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S e s a v a l i 

 

 

gabriele d’anuncio (1863-1938) XIX saukunis damlevisa da XX 

saukunis dasawyisis italiuri literaturis  erT-erTi umniSvnelovanesi 

warmomadgenelia. upirvelesad mis saxelTan aris dakavSirebuli am 

periodSi italiuri literaturuli ansamblis Tvisebrivi gadaxaliseba 

da iseTi axali movlenebis damkvidreba rogoricaa esTetizmi, 

dekadentoba, “axali drama” da sxv. 

Tavis droze d’anuncio mTels evropaSi erT-erTi yvelaze ufro 

saxelganTqmuli mwerali iyo, romlis nawarmoebebs sxvadasxva enaze 

Targmnidnen da mis piesebs mravali qveynis scenaze dgamdnen; masze 

msjelobdnen, kamaTobdnen da rogorc wesi, an usazRvro xotbas 

asxamdnen rogor WeSmarit novators an miwasTan asworebdnen, rogorc 

dekadentobis qomags.  

I msoflio omis Semdeg, rodesac literaturaSi axali 

mimdinareobebi momZlavrda da asparezze modernistuli prozis gigantebi 

(joisi, elioti, T. mani da sxv.) gamoCndnen, d’anuncios didebis mze 

Caesvena. igi Tavis mamulSi _ vitorialeSi ganmartovda da ZiriTadad 

avtobiografiuli xasiaTis TxzulebebiT Semoifargla.  

 

 

d’anuncios poezia 

 

gabriele d’anuncios samwerlo aspareze gamosvla upirvelesad 

poeziis sferos ukavSirdeba. igi ise iyo gatacebuli karduCis 

“barbarosuli odebiT”, rom mis avtors 15 wlis asakSi werili miswera, 

romelSic auwya Tavisi gadawyvetileba dapirispireboda manZonis 

“eklesiasa” da “skolas”.  
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1879 wlis dekemberSi Tavisi leqsebis pirveli krebuli _ “Primo 

vere” (1879) gamoaqveyna. d’anuncios 1880-1890-iani wlebis lirikaSi sxva 

axal niSan-TvisebaTa Soris upirvelesad aRsaniSnavia _ erotikuli 

motivebi, mZlavri sensualizmi, miswrafeba parnasuli 

plastikurobisadmi, formisadmi, sityvisadmi gansakuTrebuli yuradReba. 

mogvianebiT, frangi simbolistebis poeziis ufro axlos gacnobisa da 

SeTvisebis Sedegad, leqsis musikaloba, “sityvis magia” d’anuncios 

poeturi stilis umTavresi Tavisebureba gaxdeba.  

leqsebis krebuli “samoTxis poema” (1893) axal etaps warmoadgenda 

d’anuncios poeturi ganviTarebis gzaze; masSi gansakuTrebiT igrZnoba 

siaxlove frangi simbolistebis poetikasTan, kerZod, verlenis 

mowodebasTan _ “musika upirveles yovlisa”. krebulis pirvel nawilSi 

gadametebuli vnebaTaRelviT gamowveuli Sinagani daRlilobisa da 

siyvarulis SeuZleblobis gancda dominirebs. meore nawilSi wamyvania 

sevdiani mogonebebis, warsulis “aCrdilebis” (“larve”) motivebi da 

simbolisturi “saidumloebis” esTetikis gaTaviseba.   

“samoTxis poema” mWidrod aris dakavSirebuli ara mxolod 

frangul simbolizmTan, romlis enobrivi da sxva momentebi d’anunciom 

kidev ufro gaamZafra, aramed agreTve prerafaelitebis ferweris 

saxeebTan.  

1896-1903 wlebSi d’anunciom Seqmna lirikul qmnilebaTa cikli “cis, 

zRvis, xmeleTisa da gmirebis sagalobeli” (“Laudi del cielo del mare della terra e 

degli eroi”), romelSic miznad daisaxa epikuri da lirikuli sawyisebis 

SeTavseba. sabolood es cikli xuT nawilad Camoyalibda: “maia” (1903), 

“eleqtra da alcione” (“Elettra e Alcyone”, 1904), “merope” da “asterope” 

(“Merope”, 1912; ”Asterope”, 1934). am bolo or ciklSi nacionalisturi 

ritorika sWarbobs da nakleb SeimCneva kavSiri pirvel sam nawilTan.  

saTauriT “Laudi” avtori migvaniSnebs iseT Janrze, rogoricaa 

sasuliero sagaloblebi RvTismSoblisa da wmindanebis sadideblad. 

magram d’anuncio Tavis krebulSi ara qristianuli, aramed antikuri gziT 

midis im gagebiT, rom cdilobs aaRorZinos antikuri miTebisa da Zveli 

romis sagmiro suli da mZlavri vitalizmi. Tavis sagaloblebSi 

d’anuncio warmarTuli, amqveyniuri da sensualuri sawyisis 
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damamkvidrebeli axali “religiis” mexotbed gvevlineba; swored am 

“religiur” sawyisze migvaniSnebs saTauris _ “Laudi” _ asociacia 

francisk asizelis sagalobelTan.  

“sagaloblebis pirveli wigni _ “maia” (“Maia”) sxvadasxva sazomebiT 

dawerili 21 leqsisagan Sedgeba, taepebis raodenoba yovelTvis agreTve 

ocdaerTia. “maia”-Si poeti gvauwyebs, rom “didi pani ar momkvdara”. am 

fraziT poeti Taviseburad exmaureba cnobil frazas _ “didi pani 

mokvda” _ nicSes wignidan “tragediis dabadeba musikis sulidan”. 

“maia”-Si pani bunebis yovlismomcveli saxe-simboloa; ca, zRva, da 

miwa misi sxeulis nawilebia; adamianebi panis, bunebis Zalas 

warmoadgenen. “sicocxlis sagaloblis” pirvelsave leqsSi sicocxle 

gaazrebulia rogorc “RvTis saSineli saCuqari” (“dono terribile del dio”). 

am leqsebis ciklSi “d’anuncio xSirad mimarTavs im poetur 

modelebs, romlebic gamoiyeneboda buneba-panis Temis xorcSesxmisas, 

kerZod, virgiliusis “bukolikebs”, ovidiusis “metamorfozebs”. yovelive 

es ganapirobebs am krebulis leqsebSi registrebis mravalferovnebas, 

tragikuli, epikuri da gmiruli intonaciebis monacvleobas. 

“Laudi”-is Semadgeneli nawilebidan gansakuTrebiT maRali doniT 

gamoirCeva “alcione” (“Alcyone”), romelic rogorc am ciklis, aseve 

d’anuncios poeziis mwvervals warmoadgens. krebulSi leqsebi isea 

dalagebuli, rom bolomde gavyveT zafxulis Tveebs: ivnisis saamo 

sigrilidan seqtembris simwifesa da sevdamde. materialuri samyaroTi 

tkboba, gancxroma mzeze, zRvasa da bunebaSi Seferadebulia antikuri 

miTebiT, metamorfozebiT, klasicisturi saxeebiTa da citatebiT. 

yovelive es aRbeWdilia xalisisa da tkbobis, orgiebisa da dionisuri 

Trobis ganwyobiT. poetur qsovils barokos siuxvis xasiaTi aqvs. 

“alcione”-Si zafxulis saxe-simboloebi dakavSirebulia zekacis 

svlasTan gazafxulis mwuxridan zafxulis kaSkaSa SuadRemde. 

am ciklis erT-erTi saukeTeso leqsTagania “wvima naZvnarSi” (“La 

pioggia nel pineto”), romelsac musikalur partituras adareben xolme.  

“alcione” d’anuncios “heroikul periodSi”, zekacis kultis fazaSi 

erTgvar pauzas (‘tregua”) warmoadgens” (Ferroni 2004: 501). ar unda iyos  
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SemTxveviTi, rom swored “La tregua” (“pauza”) ewodeba pirvel leqss 

d’anuncios am krebulSi.  

“alcione”-s saxiT gamovlenili “pauza”, anu distancireba zekacis 

kultisagan amzadebs axal fazas d’anuncios SemoqmedebaSi, im monakveTs, 

romelsac kritikosebi gansazRvraven cnebiT “notturno”. es cneba 

momdinareobs d’anuncios 1916 wlis nawarmoebidan “noqtiurni” (“Notturno”).  

“noqtiurni” avtobiografiuli xasaiaTis lirikuli prozaa, sadac 

mwerali warsulis aCrdilebs elaciceba. yvela mkvlevari am wigns 

yvelaze ufro “modernistul”, anu XX saukunisaTvis damaxasiaTebel 

qmnilebad miiCnevs. “amasTanave, “noqtiurni” inarCunebs d’anuncios 

SemoqmedebisaTvis damaxasiaTebel Sinagan winaaRmdegobebsa da 

orazrovnebas. masSi gamosWvivis ukiduresi individualizmi da 

narcisizmi, rac arc ise Sorsaa adrindel SemoqmedebaSi gandidebuli 

zekacis heroizmisagan” (Sacco 2003: 292). 

“sagaloblebi” da “noqtiurni” evropuli dekadentobis daiss 

moaswavebda, im drois dadgomas, roca literaturaSi modernizmi 

Tvisebrivad axal xasiaTs iZens. 

d’anuncio italiuri dekadentobis pirmSocaa da misi erT-erTi 

mTavari SemqmnelTaganic. misTvis dekadentoba warmoadgenda ara mxolod 

esTetikur, aramed eTikur mrwamssac, cxovrebisadmi esTetikuri 

damokidebulebis formasa da cxovrebis wessac. XX saukunis damlevs, 

nabokovi d’anuncioze laparakobda rogorc iseT mweralze, romelic ukve 

istorias ekuTvnis: “igi personaJi iyo, baironiviT, xolo rodesac 

personaJebi kvdebian, mweralic kvdeba”.  

 

 

d’anuncio _ dramaturgi 

 

gabriele d’anuncios udidesi wvlili miuZRvis XIX saukunis 

damlevs italiuri dramisa da Teatris ganaxlebis procesSi. misi 

pirveli da erT-erTi saukeTeso tragediaa “mkvdari qalaqi” (“La città morta”, 

1897), romelSic urTierTdakavSirebulia siyvarulisa da sikvdilis 
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motivebi. tragedia prozadaa dawerili, magram xasiaTdeba 

maRalfardovani lirikulobiT.  

am tragediis Tanamedrove garemoSi gamudmebiT Semodis antikuroba. 

antikuri garemo, miTologiuri asociaciebi da aluziebi, Zveli berZeni 

avtorebis citireba, heroikuli da miTologiuri warsulis foni arRvevs 

“burJuaziuli dramis” tradiciul struqturas da gzas uxsnis “axal 

dramas”. garda amisa, berZnuli tragediis calkeuli motivebi (sibrmavis, 

incestis da sxv.), eladis xrioki da gaveranebuli buneba misteriulobiT 

aRsavse “molodinis dramis” ganwyobas qmnian. 

am piesaSi avtors upirvelesad dekadentobisa da esTetizmisaTvis 

damaxasiaTebeli “gansakuTrebuli” vnebebis Cveneba ainteresebda. swored 

aseTi personaJebi gamohyavs d’anuncios Tavis momdevno dramebSi: 

“gazafxulis dilis sizmari” (1897); “Semodgomis daisis sizmari” (1898); 

“jokonda” (1898) da sxv.          

tragediaSi “dideba” (1899) esTetizmi Taviseburadaa Sezavebuli 

politikur motivebTan. tragediis moqmedebis dro fsevdoistoriulia. 

d’anuncios ar hqonia miznad romelime konkretuli istoriuli epoqis 

asaxva. misi mizani iyo qalis rogorc mamakacis bedisweris Cveneba, iseTi 

vitaluri grZnobebiT Sepyrobili qalis saxis Seqmna, romlis vnebebSi 

SeTavsebulia erotika, siyvaruli, sisxli da sikvdili.  

msgavsi suliskveTebiTaa gamsWvaluli d’anuncios nakleb sceniuri 

poetur dramebi “franCeska da ramini” (1901) da “parizina” (1912), romlebic 

sayuradReboa stilisa da formis TvalsazrisiT; maTSi erTmaneTs 

enacvleba Tavisufali leqsi da regularuli sazomebi.   

gabriele d’anuncios saukeTeso dramatuli qmnilebaa tragedia 

“iorios asuli” (1904), romelic saojaxo dramasaviT iwyeba da TandaTan 

tragediis saxiT viTardeba. 

piesis intonacia, ritmi da enobrivi qsovili mimsgavsebulia 

religiuri misteriebisa da Selocvebis enasTan. personaJebis yoveli 

sityva, yoveli replika ise JRers, TiTqos isini TavianT gancdebze ki ar 

laparakoben, aramed religiur liturgias aRasrulebdnen.  aseve 

warmarTul samyarosTan da antikur dramasTan siaxlovis gancdas qmnis 

am tragediaSi momkalTa gundis gamoyeneba. 
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d’anuncios didi wvlili miuZRvis italiuri dramis diapazonis 

gafarToebaSi. Cveulebrivi yofis asaxvis nacvlad man yuradReba 

gaamaxvila im sulier Zvrebze, romlebic cnobierebis samyaroSi xdeba. am 

mxriv gansakuTrebiT sayuradReboa piesa “jokonda” (“Gioconda”, 1899), 

romlis siuJetur xazs ganapirobebs protagonistis grZnobebis gaoreba, 

erTi mxriv, or qals Soris da meore mxriv,  siyvarulsa da Semoqmedebas 

Soris.  

gabriele d’anuncios ukanaskneli dramatuli qmnilebebia prozad 

dawerili tragedia “siyvarulze Zlieri” (1906), misteria frangul enaze 

“wminda sebastianes wameba” (1911), romelic frangma kompozitorma  klod 

debiusim Tavisi operis libretod gamoiyena,  da klasikur siuJetze 

Seqmnili poeturi drama “fedra” (1909), romelic ildebrando picetis 

operas daedo safuZvlad. 

 

 

d’anuncio _ romanisti 

 

d’anuncio rogorc romanisti XIX saukunis damlevs italiur 

literaturaSi gamefebuli dekadentobis erT-erT yvelaze TvalsaCino 

warmomadgenlad gvevlineba. prozaSi misi dekadenturoba hiusmansisa da 

uaildis Tematikisa da nicSes 1  “zekacis” esTetizaciis mimarTulebiT 

warimarTa. 

 dekadentoba SemoqmedebiTi warsulis ara uaryofa, aramed misdami 

SerCeviTi da Tvisebrivad axleburi damokidebulebis gamovlineba iyo.  

dekadenturi msoflgancdis safuZvelze d’anuncio radikalurad 

daupirispirda literaturis realistur tradicias da mxatvrul sityvas 

Tvisebrivad axali amocanebi dausaxa. am mxriv mas gansakuTrebiT 

izidavda antikurobisa da renesansis xanis xelovneba, Tumca 

                      
1   nicSesagan miRebuli stimuli literaturaSi, rogorc wesi, nicSes 

filosofiisa da kulturologiis ara Rrma, aramed zedapiruli codnis saxiT 

vlindeboda; swored aseT movlenasTan gvaqvs saqme d’anuncios SemTxvevaSi.  
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upiratesobas mainc barokos tipis xelovnebas aniWebda. misi romanebis 

enobrivi qsovili, mxatvruli stili maRalfardovnebiT, melodiurobiT, 

iSviaTi daxvewilobiTa da barokos msgavsi ornamentulobiTa da 

leqsikur-evfoniuri efeqtebiT xasiaTdeba. 

dekadenti mwerlebisaTvis SemoqmedebiTi praqtikisa da yofiTi 

qcevis “teqstebis” mWidro urTierTkavSiri damaxasiaTebelia. d’anunciom 

Tavisi mamulic _ vitoriale _ dekadentur-esTetikuri xelovnebis 

mixedviT moawyo: sasaxle, misive Semoqmedebis msgavsad, veneciuri 

sarkeebis, antikuri biustebis, iaponuri da Cinuri faifuris, modernis 

stilis avejisa da sxva lamazi nivTebis, manerulobisa da silamazis 

kultis Tavisebur gansaxierebad aqcia. 

d’anuncios esTetizmi ori sapirispiro mimarTulebiT mJRavndeba: 

erTi mxriv, Teatraluroba, artistizmi, sayovelTao yuradRebis miqcevis 

survili;  meore mxriv _ “aristokratulad” qedmaRluri damokidebuleba 

brbosa da “ubralo adamianebisadmi”; erTi mxriv, yuradReba 

dekadenturisadmi, avadmyofurisa da negatiurisadmi, meore mxriv _ 

vitalizmi, miswrafeba ukidegano tkbobisadmi; erTi mxriv _ amaRlebuli 

paTosi, meore mxriv _ vulgarulobis gamovlinebani. mokled rom vTqvaT, 

d’anuncio gatacebulia aristokratuli frazeologiiT,  renesansisa da 

barokos xanis formebiTa da emblematikiT. amasTanave masTan xSirad 

gvxvdeba iseTi lapidaruli formulebi da maqsimebi, rogoricaa vita opera 

d’arte, vivere inimitabile, rinnovarsi o morire; romlebic lamis umaRles 

cxovrebiseul principebis ganzogadebaze acxadeben pretenzias; am 

formulebs igi erTgvar sakvanZo, sasignalo sityvebad iyenebs. (feroni 

2004: 493). 

d’anuncio cdilobs, nicSes moZRvreba imisaTvis gamoiyenos, rom 

daasabuTos, masisagan demosisagan gansxvavebuli rCeuli adamianebis 

“rasis” arseboba, maTi ufleba, moralur normebs gadaabijon. misi 

protagonisti or kategoriad hyofs adamianebs: “brbod”, demosad, 

Cveulebriv adamianebad da zekacebad, visac TavianTi inteleqtualuri 

monacemebis, nebelobisa da energiis upiratesobis gamo ar moeTxovebaT 

moralis normebis dacva.  
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romanSi “L’innocente” (“udanaSaulo”, 1892) xorcSesxmulia 

dekadentobis iseTi niSan-Tviseba, rogoricaa amoralizmis gamarTleba 

da paTologiis zRvaramde misuli sensualisturi motivi. am nawarmoebSi 

es niSan-Tvisebebi, gansxvavebiT romanisagan “netareba”, dakavSirebulia 

ara esTetTan, aramed ukiduresad mgrZnobiare egocentrist da impulsur 

adamianTan, romelic TviTonve guldasmiT aanalizebs Tavis gancdebsa da 

SegrZnebebs.  

“udanaSaulo” dawerilia pirvel pirSi, rogorc protagonistis 

erTgvari aRsareba mis mier Cadenili sastiki danaSaulis Semdeg. irkveva, 

rom axalgazrda aristokrati tulio Tavqarian cxovrebas eweoda da 

uTavbolod Ralatobda cols _ julianas da Tavs imarTlebda 

dekadentobis wiaRSi nicSes moZRvrebis safuZvelze warmoqmnili im 

ideiT, rom ufleba aqvs icxovros misi “della mia natura eletta”-s Sesabamisad 

(“rCeuli bunebis Sesabamisad”):  

“Anch'ella dunque - io pensavo - comprende che, essendo io diverso dagli altri ed avendo 

un diverso concetto della vita, posso giustamente sottrarmi ai doveri che gli altri vorrebbero 

impormi, posso giustamente disprezzare l'opinione altrui e vivere nella assoluta sincerità della 

mia natura eletta”), (“mjeroda, Cemi gamorCeulobisa da cxovrebis 

gansxvavebuli mrwamsis gamo sruli ufleba mqonda ugulebelmeyo is 

valdebulebani, romlebsac sxvebi maxvevdnen Tavs; sruli ufleba mqonda 

abuCad amegdo sxvisi azri da Cemi rCeuli bunebis Sesabamisad mecxovra”), 

“Io ero convinto di essere non pure uno spirito eletto ma uno spirito raro; e credevo che la rarità 

delle mie sensazioni e dei miei sentimenti nobilitasse, distinguesse qualunque mio atto” 

(“mjeroda, rom mqonda ara ubralod rCeulTa goni, aramed 

gansakuTrebuli goni; da mjeroda, rom Cemi grZnobebisa da gancdebis 

gansakuTrebuloba akeTilSobilebda, ganadidebda yvela Cems qmedebas”). 

Tavisi Seyvarebulis TxovniT tulio didi xniT tovebs saxls, 

miuxedavad imisa, rom julianasaTvis piroba hqonda micemuli, rom im 

vilaSi gaatarebdnen dros, sadac erT dros Taflobis Tve hqondaT.  

karga xnis Semdeg Sin dabrunebisas qmars juliana gamoutydeba, 

rom bavSvs elodeba sxvisgan, imisagan, vinc ar uyvars da visac 

simartovis gamo daukavSirda. igi aseTi sityvebiT mimarTavs qmars: "T’amo, 

t'ho amato sempre, sono stata sempre tua, sconto con questo inferno un minuto di debolezza, 
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intendi? Un minuto di debolezza" (“miyvarxar, yovelTvis miyvardi, jojoxeTiT 

gamovisyidi Cemi sisustis wuTebs, gesmis? sisustis wuTebs”).  

tulio acnobierebs Tavis danaSauls, xvdeba, rom misma (“cxovrebis 

filosofiam” miiyvana misi coli Ralatamde: “Io credevo che per me potesse 

tradursi in realtà il sogno di tutti gli uomini intellettuali: essere costantemente infedele ad una 

donna costantemente fedele" (“megona, rom SesaZlebeli iyo yvela 

inteleqtualis ocnebis miRweva: erTguli colis mudmivi Ralati”).  

tulios surs, apatios cols da rogorc TviTon ambobs, moipovos 

“axali bedniereba, romelic ar iqneboda Cemi adrindeli cxovrebis 

sulmdablobis gareSe”. magram ara Tu ver axerxebs patiebas, aramed 

sastik danaSauls sCadis: axalSobili bavSvi yinvasa da TovlSi 

gamohyavs, ris gamoc igi kvdeba. mxolod mis mier Cadenili danaSaulis 

Semdeg acnobierebs tulio Tavisi moraluri marcxis mizezs: “una gran luce 

si fece dentro di me, nel centro della mia anima. Io compresi” (“kaSkaSa Suqma gaanaTa 

Cemi suli. me yvelafers mivxvdi)”.  

esseSi “Alla scoperta dei letterati”-Si (“aRmovaCinoT filologebi”, 1895), 

sadac d’anuncio asabuTebs “sityvis” (parola-sa) da “stilis” (stile-s) 

upiratesobis ideas, rac aucilebelia “creare la vita”-saTvis  (“cxovrebis 

Sesaqmnelad”), igi imavdroulad uaryofs Tanamedrove literaturaSi 

raime krizisis arsebobas da, piriqiT, miaCnia, rom literaturaSi “nuovo 

Rinascimento” (“axali renesansi”) iwyeba, romelic umaRles safexurze 

aiyvans “il sentimento della potenza e dell’energia”-s (“nebelobisa da energiis 

sawyiss”) da kvlav daamkvidrebs adamianis kults, romelic SeZlebs 

“continuare la Natura” (“bunebis ganviTarebas”). 

magram Tavisi SemoqmedebiTi ganzraxvis miuxedavad, d’anunciom 

“udanaSaulo”-Si “nebelobisa da energiis sawyisis” marcxi ufro gviCvena, 

vidre misi triumfi.      

“tkbobis” msgavsad, “udanaSaulo”-s protagonistis nicSeseuli 

mrwamsi, misi “cxovrebis filosofia” ver uZlebs cxovrebiseul gamocdas. 

amaze metyvelebs rogorc romanis siuJetis ganviTareba, aseve is 

garemoebac, rom tulio TviTon aRiarebs Tavisi eTikis, nicSeseuli 

“zekacis” ideis simcdares, Tavis moralur marcxs: “Tutta la mia vita d'errore 
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era stata accompagnata dalla grande illusione, che rispondeva non pure alle esigenze del mio 

egoismo, ma a un mio sogno estetico di grandezza morale” (“mTels Cems SecdomebiT 

aRsavse gzas Tan axlda didi iluzia, rac gamowveuli iyo ara egoizmiT, 

aramed imiT, rom Cemi esTeturi ocneba zneobis tolfasi gaxda”). 

sabolood igi ase ajamebs Tavisi cxovrebis gzas: “L'illusione era caduta; ogni 

fiamma era spenta. La mia anima (lo giuro) aveva pianto sinceramente su la ruina” (“Cemi 

iluziebi daimsxvra; gaqra cecxlis ali. Cemma sulma (geficebiT) 

nangrevebTan pova navTsayudeli”). 

momdevno nawarmoebebSi nicSesa da axali dekadenturi 

mimdinareobebis gavleniT d’anuncio kidev ufro metad Sordeba 

realisturi prozis tradicias. 

 d’anuncios SemoqmedebaSi nicSeseuli “zekacis xana” kidev ufro 

mZlavrad mJRavndeba romanSi “Il Trionfo della morte” (“sikvdilis triumfi”, 

1894). es  saTauri petrarkas amave saxelwodebis poemisa da ticianisa da 

piter breigelis da renesansisa da barokos xanis mravali mxatvris 

suraTebis saxelwodebas imeorebs. 

romanis winasityvaobaSi d’anuncio acxadebs Tavisi esTetikisa 

daEeTikis kavSirze nicSesTan: “Cven yurs vugdebT zaratustras xmas da 

sruli saxiT SevamzadebT gzas xelovnebaSi zekacis dasamkvidreblad” 

("Noi tendiamo l’orecchio alla voce del magnanimo Zarathustra, o Cenobiarca, e prepariamo 

nell’arte con sicura fede l’avvento dell’Uebermensch, del Superuomo"). aqac Cans 

d’anuncios gansakuTrebuli miswrafeba sxvadasxva SemoqmedebiTi 

wyaroebis gaTavisebisaken, razec qvemoT vrclad gveqneba saubari. 

nawarmoebis protagonisti _ inteleqtuali da aristokrati jorjo 

aurispa _ tipuri “zekacia”. igi nicSes “ase ambobda zaratustra”-s 

mrwmss imeorebs, rodesac moralisagan srul Tavisuflebaze msjelobs: 

“sad aris igi, mbrZanebeli, yalbi zneobriobis uRlisagan Tavisufali, 

is, vinac sikeTesa da borotebaze maRla dadgoma gadawyvita, vinaidan 

adamianis arsi yvela am atributze maRla dgas?”. 

jorjos misi aristokratizmiT bevri saerTo aqvs andrea 

sperelisTan, magram gansxvavdeba misgan dekadentobis xarisxiT, 

sikvdilisaken paTologiuri miswrafebiT, uaryofiTi emociebisadmi 

moWarbebuli midrekilebiT. mas ar gaaCnia andrea sperelisaTvis Cveuli 
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xalisisa da tkbobis unari. misi “avadmyofoba” mdgomareobs imaSi, rom 

erTis mxriv, Zlier swyuria cxovreba, xolo meores mxriv, aseve saocrad 

izidavs uZraoba da sikvdili. 

ipolitasTan urTierTobiT jorjo amaod cdilobs xalisisa da 

bednierebis povnas,  magram igi masSi “mters” (“nemica”) xedavs, iseT 

yovlismSTanTqmel sensualur sawyiss, romelic spobs mis SemoqmedebiTs 

aqtiurobas. 

aseve marcxiT mTavrdeba jorjos mcdeloba miatovos romis maRali 

sazogadoebis fuqsavaturi cxovreba da daubrundes mSobliur keras, 

sadac ojaxis gaWirvebisa da mSoblebs Soris Cxubis, kinklaobis da 

cxovrebiseul problemebze gamudmebuli fiqris  mowme xdeba. 

ipolitasTan erTad zRvaze xangrZlivi yofnis dros igi amCnevs Tavis 

gaucxoebas mSobliuri fesvebisagan, uxeSobiTa da crumorwmuneobiT 

aRsavse sofluri yofisagan, sadac misi “rasis” (“razza”) Zirebia. yovelive 

amis Sedegad masSi sul ufro mZlavrobs TviTganadgurebisa da 

sikvdilisaken ltolvis impulsi, rasac drodadro inteleqtualuri 

gziT upirispirdeba: kiTxulobs nicSes, rac mas sicocxlis wyurvilsa 

da nebelobas uZlierebs da energias matebs; ixsenebs vagners, mis 

“tristan da izoldas”.   

d’anuncios romani TviTmkvlelobiTa da mkvlelobiT mTavrdeba: 

jorjo kldidan gadaiCexeba da Tan gaiyolebs Tavis Seyvarebuls. aq 

SegviZlia gavixsenoT. siyvarulisa da sikvdilis urTierdakavSirebis 

motivi oskar uaildis “ridingis cixis baladaSi”: 

 

Yet each man kills the thing he loves, 

By each let this be heard, 

Some do it with a bitter look, 

Some with a flattering word, 

The coward does it with a kiss, 

The brave man with a sword! 
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(“yoveli adamiani klavs mas, vinc uyvars, / dae yvelam icodes es,/ 

zogi amas mzakvruli mzeriT sCadis, / zogic _ cbieri eniT; / mSiSara 

amisTvis kocnas iyenebs, / xolo mamaci _ daSnas”). 

Seyvarebulis mokvlaze jorjo adrec fiqrobda. am konteqstSi 

unda gavixsenoT agreTve oskar uaildis “dorian greis portreti”, 

romelSic axalgazrda aristokrati, egoizmisa da hedonizmis 

filosofiis mqadagebeli da nicSes mimdevari, lord henri acxadebs, rom 

“danaSauli arasodes ar aris vulgaruli, xolo vulgaruloba – 

yovelTvis danaSaulis tolfasia”.  

wina nawarmoebebis msgavsad, “sikvdilis triumfi”, romelic 

kritikosi ecio raimondis gansazRvrebiT, “diadi melodramaa” (feroni 

2004: 493), protagonistis nicSeseuli zekacis filosofia marcxiT 

mTavrdeba. sworad aris SemCneuli, rom d’anuncio am romanSi miznad 

isaxavs ara imdenad dekadenti inteleqtualisadmi kritikul midgomas, 

ramdenadac ainteresebs inteleqtualis marcxis Tema, rac egzom 

aqtualuri iyo imdroindeli evropuli sinamdvilisaTvis. 

romanSi “kldeTa asulebi” (“Le vergini delle rocce”, 1895) burJuaziuli 

sazogadoebis banalurobas mSvenierebis kultsa da sagmiro 

Rirebulebebs, mZafr da uCveulo gancdebsa da egzaltacias 

upirispirebs. romanis mTavari gmiria abruceli aristokrati klaudio 

kantelmo, romelic laTinuri rasis “zekacis mesianizmis” ideas qadagebs.  

romanSi didi adgili eTmoba klaudios msjelobas politikur, 

moralur, esTetikur sakiTxebze da mis wasvlaze romidan. igi kldovan 

abrucos mTebSia gadmoxvewili. igi Sepyrobilia surviliT, gaxdes 

“romis mefe” (“Re di Roma”), raTa gadaarCinos italia sulieri da 

materialuri siRatakisgan.  

udavoa, rom am romanSi, iseve rogorc moTxrobaSi “jovani 

episkopo”, d’anunciom ukan moitova fsiqologiuri naturalizmis 

tradicia da xasiaTebis agebis sruliad axlebur princips 

mimarTa. “Tanamedroveobis miTad gardaqmnis dauokebeli wadilidan 

erTgvari musikaluri struqtura warmoiqmneba; mwerali cdilobs 

naturalisturi Txroba preciozuli TxrobiT Secvalos.        
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romani “cecxli” (“Il fuoco”, 1898) 1896-sa da 1898 wels Soris daiwera 

da imave wels gamoqveynda. miuxedavad imisa, rom dawerilia mesame pirSi, 

mTavari gmiri _ poeti stelio efrena avtoris alter ego-a. masSi gabriele 

d’anunciom asaxa Tavisi urTierToba legendarul italiel msaxiobTan _ 

eleonora duzesTan, romelic romanSi stelio efrenas Seyvarebulis, 

msaxiobi qalis _ foskarinas saxiTaa gamoyvanili.  

ara mxolod duzes portreti, aramed d’anuncios paTetiuri, 

amaRlebuli stilis xasiaTic Cans mwerlis mier am didi msaxiobi qalisa 

da misi sayvarulisadmi miZRvnil am striqonebSi: “uecrad es, vnebisagan 

da ocnebisagan oqros grdemlze gamokveTili qali umSvenieres arsebad 

gardaiqmna da warmomidga viTarca ukvdavi bedisa da maradiuli 

idumalebis cocxali gansaxiereba. Tumca igi kvlavac uZravad da 

mdumared ijda, misi dasamaxsovrebeli sityvebi, misi sanaqebo mixra-

moxra, TiTqos cocxldeboda da TrToda mis irgvliv ise, rogorc 

TrTis xolme melodia, simebs rom afrqvevs uwyvetad, ise, rogorc 

TrTian xolme riTmebi daxuruli wignis garSemo da siyvaruli da sevda 

maTSi eZeben Trobasa da nugeSs... antigones Tavganwiruli erTguleba, 

kasandras sabediswero siSmage, fedras ukurnebeli vneba, medeas 

ulmobeloba, ifigenias msxverpli, mamis mzeriT gaTanguli magda, 

poliqsena da alcesti sikvdilis pirispir, kleopatra, cvalebadi 

viTarca qari da cecxli, ledi makbeti, patara xelebiani mkvleli, 

saocnebo SroSanebi cvarnamiTa da cremliT napkurebi, imogena, julieta, 

miranda, rozalinda da jesika da kidev perdita, yvelaze saTuTi da 

yvelaze boboqari, yvelaze didebuli sulebi binadroben masSi, mis 

sxeulSi, kiafobdnen mis TvalebSi, sunTqavdnen misi bagiT, romlisTvisac 

ucxo ar iyo arca Tafli da arca Sxami, arca mooWvili fiala da arca 

gamoCorknili Tasi; da ase ukidegano sivrcesa da usazRvro droSi 

ganibneoda da samaradJamod rCeboda adamianis arsisa da adamianis 

xvedris  xateba; da sxva arafriT, Tu ara oden kunTebisa da nakvTebis 

TvalSeuvlebi rxeviT, quTuToebis odnavi daSvebiT, saxis feris 

anazdeuli elviseburi gardasaxvis ubadlo niWiT, natifi sxeulis 

sinarnariT daucxromlad igi maradiuli silamazis maradiul samyaros 
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qmnida... poeziiT nakurTxi adgilis sulebi niadag dastrialebdnen Tavs 

da cvalebad xilvebs Saravandedad efinebodnen.” (titviniZe 2002: 8). 

moqmedeba veneciaSi viTardeba. nawarmoebSi yuradReba 

gamaxvilebulia im ganwyobaze, romelsac venecia _ “cecxlis 

wyalkurTxeva” (“l’epifania del fuoco”) da “dumilis imperia” (“l’impero del 

silenzio”) aRuZravs adamians.           

 “cecxlis” gmiri _ poeti stelio efrena xalxisadmi, 

“Cveulebrivi” adamianebisadmi NnicSeseuli zekacis Tvalsazriss 

gamoxatavs, rodesac ambobs: “brbo, miCumaTebuli da momlodine, mkerdze 

elvare qercliT dafarul uzarmazar, mravalsaxian qimerad eCveneboda; 

moSavo-moruxisfero brbo zemodan daSvebuli tvirTiviT vrceli da mZime 

zecis TaRebqveS ganmartoebuliyo”.  

 

 

 

 

 

 

gabriele d’anuncio saqarTveloSi  

 

iseve rogorc amJamad CvenSic da sxvaganac Tanamedrove italiur 

literaturas upiratesad umberto ekos SemoqmedebiT icnoben, XX 

saukunis pirvel meoTxedSi im drois italiel mweralTagan mraval 

qveyanaSi da maT Soris saqrTveloSi, erT-erTi yvelaze saxelganTqmuli 

avtori gabriele d’anuncio iyo.  

qvemoT SevecdebiT, vaCvenoT, rom d’anuncios Semoqmedebam 

garkveuli gamoZaxili hpova misi drois qarTul mwerlobasa da 

Teatralur cxovrebaSi, gansakuTrebiT _ grigol robaqiZis kritikasa 

da dramaturgiaSi.   

pirveli cnobebi d’anuncioze qarTul presaSi XIX saukunis 

damlevs gvxvdeba. 1896 wlis gazeT “iveriis” usaTauro mokle cnobis 

Tanaxmad, d’anuncios, romelsac “Jiul lemetrma uwoda laTinTa geniis 

warmomadgeneli”, Tavisi romanebiT “aRtacebaSi mohyavs mTeli 
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ganaTlebuli evropa” (iveria 1896: 4). iqve moTxrobilia erT-erTi 

kritikosis mier d’anunciosadmi wamoyenebul braldebaze sxva mweralTa 

siuJetebisa da motivebis gamoyenebis Sesaxeb da TviTmyofadobis im 

gagebaze, romelic mweralma mis mimarT wamoyenebuli braldebis 

sapasuxod gamoTqva.  

qarTul kritikaSi d’anuncios Sesaxeb pirveli seriozuli 

gamoxmaureba aris artur laistis mier jer 1898 wels rusul gazeT 

“kavkaz”-Si (laisti 1898: 3) gamoqveynebuli statia “gabriele d’anuncio”, 

romelic 1902 wels “iveria”-Si daibeWda saTauriT “gabriele d’anuncio 

da dRevandeli italia” (laisti 1902: 1-2). artur laisti Tavisi 

mrwamsiT socialuri realizmis qomagi iyo da amiT aixsneba is 

garemoeba, rom d’anuncios, rogorc dekadentsa da nicSeanels, uaRresad 

uaryofiTad afasebs. marTalia, kritikosi aRiarebs, rom “d’anuncio 

aris uzomod mgrZnobiare, mxatvrulobisa da SemoqmedebiTi niWiT 

aRsavse, mWevrmetyveli, poetobiT mosili”, magram mkacrad upirispirdeba 

italieli Semoqmedis dekadentur sawyiss, kerZod, imas, rom d’anuncio 

aris “xorcT motrfiale mwerali”, romlis “gmirebisaTvis ar arsebobs 

Cveulebrivi eTika da zneoba” da rom “nicSes zekaci idealia 

d’anunciosTvis”. laisti uTuod d’anuncios romanebs _ “cecxli” da 

“netareba” gulisxmobs, rodesac acxadebs, rom am  “nawarmoebebSi 

uaryofilia grZnoba siyvarulisa da Sebralebisa, es marTlac yovlad 

wminda da madliani grZnobani. ager aT weliwadze metia d’anuncio 

qadagebs am Tavis ucnaursa da bunebis sawinaaRmdego filosofias”. 

kritikosis saboloo daskvna aseTia: “italiisTvis saWiroa sruliad 

ganaxldes da gadaxalisdes misi literatura, xolo amis qmna 

d’anuncios ar SeuZlia imitom, rom TviT sWirs yvela is sneuleba, 

romelTagan gankurneba ase swyuria italiis sazogadoebas” (laisti 1902: 

2). 

XX saukunis dasawyisSi qarTul sinamdvileSi Tavs iCens 

d’anuncios piesebiT daintereseba, rac dakavSirebuli iyo dramaturgiis 

Tvisebrivi ganaxlebisa da Teatralur repertuarSi evropuli “axali 

dramis” damkvidrebis procesTan. am interess aZlierebda agreTve is 
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garemoeba, rom d’anuncios piesebs didi adgili ekava im dros 

saxelganTqmuli msaxiobis _  eleonora duzes repertuarSi.  

1901 wels gazeT “cnobis furcelSi” gamoqveynda aqvsenti 

cagarelis mier Targmnili d’anuncios piesa “sizmari gazafxulis 

piras” (cnobis furceli 1901: 1-4). aris cnobebi, rom iTargmna da 1911 da 

1915 wlebSi Tbilisisa da quTaisis scenebze daidga d’anuncios piesa 

“jokonda”.  

1914 wels qarTulad iTargmna da scenaze daidga d’anuncios 

yvelaze warmatebuli dramaturgiuli qmnileba _ tragedia “iorios 

asuli”. am dadgmis Sesaxeb gazeTi “saxalxo furceli” ase iuwyeboda: 

“dRes, 8 oqtombers, artistuli sazogadoebis qarTuli dramatuli 

sazogadoebis dasis mier warmodgenili iqneba italielTa cnobili 

mwerlis d’anuncios piesa “iorios asuli”. siuJeti aRebulia italiel 

mTielTa cxovrebidan. piesa qarTulad pirvelad idgmeba. piesaSi 

monawileobas miiRebs mTeli dasi, TanamSromlebi da momRerlebi". 

musikaluri nawili _ cnobili musikosis focxveraSvilis daxmarebiT. 

piesas dgams reJisori aleqsandre wuwunava” (saxalxo furceli 1914a: 1).  

am dadgmis STagonebiT imave dReebSi axalgazrda kritikosma 

geronti qiqoZem aRtacebuli werili miuZRvna “iorios asulsa” da mis 

avtors. g. qiqoZe mxars uWerda axali literaturuli kanonis, 

modernizmis damkvidrebas da amitomac, a. laistisagan gansxvavevebiT, 

araa kritikulad ganwyobili im faqtisadmi, rom d’anuncio “araa 

realisti” da “cxovrebis WeSmaritebas ar eZebs”. g. qiqoZe sityvebs ar 

iSurebs d’anuncios Rirsebis dasaxasiaTeblad. misi TqmiT, “ioris 

asulis” avtoris Semoqmedeba “mravalsaxovania, rogorc Zvirfasi 

gobeleni. aq Cans antiuri tragediis gavlenac da italiuri 

renesansisac, frangi simbolistebisac da Crdiloeli dramaturgebisac. 

magram yvelaze Zlieri mainc italiis sensualuri da warmarTi geniis 

gavlenaa: bokaCosa da ariostosi, mediCisa da borjiisa, ticianisa da 

korejosi... misi temperamenti mwvelia rogorc abrucos mze... yvelaze 

metad mas mSvenieri qalis sxeuli uyvars da mis mier gamowveuli 

RvTiuri JrJola an naRvelnarevi sixaruli” (saxalxo furceli 1914b: 1).  
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d’anuncios Semoqmedebisadmi damokidebuleba gansakuTrebiT 

mravalmxrivia grigol robaqiZis SemoqmedebaSi. man, marTalia, mcire, 

magram aRtacebiT aRsavse werili uZRvna “iorios asulisa” da 

“sikvdilis triumfis” avtoris Semoqmedebas. 1913 wels gamoqveynebul 

statiaSi “gabriele d’anuncio” (robaqiZe 1913: 2) gr. robaqiZe misi drois 

italiel mweralTa Soris pirvelobas d’anuncios aniWebs da mis saxels 

dantes gverdiT moixseniebs: “Tanamedrove italiel mweralTa Soris 

pirveloba SesaZloa italiel xelovans d’anuncios vakuTvnoT. igi 

primSo Svilia laTinTa mxiblavi geniisa. igi namdvili memkvidrea dante 

aligierisa”. robaqiZe aRniSnavs, rom “dante mkacri mgosania, d’anuncio 

ki laRi”, misi “mgosnuri xati ar waagavs burusSi Svebuls Crdiloel 

moRuSul saxes. am mxriv, magaliTad, d’anunciosa da ibsens Soris 

ufskrulia namdvili”.  

robaqiZis SemoqmedebaSic gamoCndeba mogvianebiT is, rasac 

d’anuncios romanebze ambobs: “Tqvens win, mwvane mdeloSi iSleba farTo 

mdinare, romlis TeTr vnebian mkerds odnav dahkvria mTrTolvare 

xalisi muq-lurji cisa”, “mis romanebSi siyvarulis vneba... marmariloze 

danTxeul sisxls gvagonebs” (robaqiZe 1913: 2). 

d’anuncios Semoqmedebis maRali Sefaseba grigol robaqiZis mier 

italieli mwerlis ara mxolod konkretuli nawarmoebebiT gamowveuli 

STabeWdilebiT aixsneba. mas ufro Rrma da vrceli mizezi ganapirobebs. 

miuxedavad imisa, rom d’anuncio robaqiZeze 27 wliT ufrosi iyo, 

SeiZleba iTqvas, rom orive mwerali Semoqmedis erTsa da imave tips 

ganekuTvneba. d’anuncios msgavsad, gr. robaqiZesac SegviZlia vuwodoT 

“erotikis qurumi”.  

gabriele d’anuncios msgavsad, grigol robaqiZisaTvis 

damaxasiaTebelia erTgvari Teatraluroba, swrafva cxovrebis wesis 

iseTi mZlavri semioturobisaken, rodesac qceva da poza simboluri 

niSnadobis funqcias iZens.  

grigol robaqiZis nawarmoebebSic iCens Tavs d’anuncios 

mxatvruli esTetikis iseTi niSan-Tvisebebi, rogoricaa interesi 

warmarTobisa da rasisadmi, gataceba nicSes ideebiT, dionisuri 

vnebebiT da miswrafeba enis axali statusis damkvidrebisaken.  
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grigol robaqiZis SemoqmedebaSi aranaklebi ZaliT vlindeba 

d’anuncios mxatvruli esTetikis erT-erTi mTavari niSan-Tviseba _ 

“Zlieri ritorikuli paTosi, amaRlebuli da sazeimo intonacia, 

romelic elinizmidan da renesansuli xelovnebidan momdinareobs” (Binni 

1968: 79).   

 “iorios asulis” avtoris msgavsad, gr. robaqiZisTvisac 

damaxasiaTebelia politikisa da politikosTa esTetizireba da 

miTologizireba.  

d’anuncios politikur azrovnebaSi didi adgili ukavia iseT 

cnebebs, rogoricaa “rasa” (razza) da “jiSi” (“stirpe”), romlebic “ara 

imdenad biologiur kategoriebs”, ramdenadac erovnul saTaveebTan 

mibrunebis “moqnil ritorikul konstruqciebs” warmoadgenen (re 2010: 

43). “sikvdilis triumfis” mTavari gmiri mSobliur mxareSi brundeba: 

”minda veziaro mSobliur rasas, _ ambobs igi, _ rom ufro Rmad gavidga 

fesvebi mSobliur wiaRSi”. gr. robaqiZe d’anuncioze ara nakleb iyo 

Sepyrobili “rasisa” da “jiSis” propblematikiT, rac mTavar adgils 

ikavebs mis romanSi “gvelis perangi”. 

aRsaniSnavia, rom msgavsi qronotopebi gvxvdeba d’anuncios 

zogierT romansa da piesaSi da robaqiZis piesebSi “londa”, “lamara” da 

romanSi “gvelis perangi”. esaa civilizaciisagan moSorebuli da 

istoriis daRiT aRbeWdili adgilebi, sadac warmarToba da qristianoba  

xvdeba erTmaneTs. 

gansakuTrebiT TvalsaCinoa grigol robaqiZis tragediebis - 

“londa” (1917) da “lamara” (1928) rogorc tipologiuri msgavseba, aseve 

genetikuri kavSiri d’anuncios tragediasTan “iorios asuli”. 

 d’anuncios tragediis msgavsad, “londa”-sa da “lamara”-Si 

enobrivi qsovili xalxuri simRerebisa da poeturi Tqmulebebis 

stilizaciasa da TeTr leqsad Sesrulebul erTgvar dramatizebul 

lirikas warmoadgenen. garda amisa, samive piesisaTvis damaxasiaTebelia 

personaJTa vrceli partiebi. 

iseve rogorc piesaSi “iorios asuli”, grigol robaqiZis 

tragediebSic gamoyenebulia Zveli berZnuli tragediis iseTi 

damaxasiaTebeli elementi rogoricaa qoro.     
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“iorios asuls” Tan axlavs Janruli gansazRvreba _ 

“pastoraluri tragedia”. sagulisxmoa, rom imave Janrul kategorias 

miakuTvna gr. robaqiZem Tavisi tragedia “lamara”: “pastorali”.  

orive mwerali warmarTuli elementebiT gazavebul folklorul 

Zirebs mimaTavs. erTgvarovania agreTve am tragediebis qronotopi: 

arqauli garemo da arqauli dro. 

warmarTul samyarosTan da antikuri dramis qorosTan siaxlovis 

gancdas qmnis “iorios asulSi” momkelTa gundis gamoyeneba. “londa” 

Svidkaciani gundis _ “xoros” partiiT iwyeba da himniT mTavrdeba. 

“lamara”-Si TvalsaCinoa qalebis gundis partia. 

rogorc d’anuncios piesaSi, aseve “londa”-sa da lamara”-Si 

tragediis misteriulobis gancdas xels uwyobs is, rom  personaJTa 

intonacia, ritmi da enobrivi qsovili mimsgavsebulia religiuri 

misteriebisa da Selocvebis enasTan. yoveli sityva, yoveli replika ise 

JRers, TiTqos personaJebi religiur liturgias aRasruleben. 

magaliTad, SelocvasaviT JRers “iorios asulSi” milas mimarTva 

alijesadmi. es religiuri paTosi da lirikuli sawyisi garkveulwilad 

TargmanSic igrZnoba: 

“nu momekarebi. amiT codvas Caiden da wminda keras SebRalav. 

codvas Caiden Seni modgmis winaSe, Seni xalxis adaTis winaSe, Seni 

moxucebulebis winaSe. me cecxls davasxam im Rvinos, romelic Senma 

RviZlma dam mogca. Tu xels maxleb, Tu Seuracxmyof, yvela winapari 

Seni, yvela micvalebuli Seni Soreul warsulSi, uSores, uSores 

warsulSi, miwaSi samocdaaTi adlis siRrmeSi Cafluli, yvela zurgs 

Segaqcevs samaradisod”. aranaklebi, Tu ara ufro meti, religiuri 

eqstaziTa da poetizmiTaa gamsWvaluli “londa”-sa da “lamara”-Si 

rogorc mTavari gmirebis, aseve yoveli personaJis TiTqmis yoveli 

fraza.  

amis garda, mravali saerTo da msgavsi niSan-Tviseba SeimCneva 

“iorios asuli”-s mTavar gmir _ milasa da grigol robaqiZis piesis 

londas Soris. arc erTi da arc meore protagonisti ar ganekuTvneba 

Cveulebriv qalebs. maT warmomavlobas idumalebis ieri dakravs. mila 
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mogvis asulia, xolo londas sadauroba aravin icis, “ityvian: sirenaao, 

/ zRvis mkerdiT cxel qviSaze gadmosrolili”. 

milasac da londasac avxorcsa da kudians uwodeben.  iorios 

asul milas erT-erTi personaJi aseT braldebas uyenebs: “me gicnob Sen, 

kodras asulo... / Sen daRupe jovana kametra / Senve daRupe panfilos 

Svili. / Sen gaagiJe sawyali alfonso / da Sen Sehyare avi zne 

tiluras”. aseTive sabediswero qalia londa, aris “kudiani”, 

“jadosani”, “avxorci”, “TvalTmaqci”, “romlis xilviT vaJebi xeldebian”. 

erTi ymawvili SeSlila misi siyvaruliT. dadis da gaiZaxis: 

“RmerTqali myvarobso”; meorem mdinares misca Tavi.  

d’anuncios araerTi gmirisaTvis damaxasiaTebelia iseTi qmedeba, 

romelSic erTmaneTs xvdeba vneba da sisxli, siyvaruli da sikvdili.  

“sikvdilis triumfis” mTavari gmiri jorjo kldidan gadaiCexeba 

da Tan gaiyolebs Tavis Seyvarebuls. swored am niSniT gamohyofs 

grigol robaqiZe d’anuncios nawarmoebTagan romans “sikvdilis 

triumfi”, “romelSic mweralma gaxsna siyvarulis problema: uSenod ar 

SemiZlia sicocxle, radgan miyvarxar usazRvrod, magram SenTan ar 

SemiZlia erTyofis gansaxiereba. amitom misTvis siyvaruli iqceva 

saSinel tanjvad, romlis saxsnelad mxolod sikvdilia gamzadebuli”. 

am Tezas imeorebs robaqiZe tragediaSi “londa”: “siyvarulze 

utkbilesi/ ara aris ra qveyanaze, / magram amave dros sigiJis Teslia 

igi. . . / siyvaruli cda aris sacnauri: / visTvis amamaRlebeli da / 

visTvis gamanadgurebeli”.  

“sigiJis Teslia” siyvaruli tragediaSi “iorios asuli”. iorios 

Seyvarebuls _ alijis Cxubis dros uneblied mama Semoakvdeba, 

risTvisac mas sofeli sasikvdilo ganaCens _ koconze dawvas gamoutans. 

Seyvarebulis gadasarCenad da alijis winaaRmdegobis miuxedavad, 

mogvis asuli am mkvlelobas TviTon ibralebs. mas koconze wvaven. 

“cecxlis ali saamoa! cecxlis ali saamoa!” _ aseTia iorios asulis 

ukanaskneli sityvebi. aseve siyvarulisaTvis Tavganwirvaa gr. robaqiZis 

tragediis _ “londas” mTavari  motivi. Tamaz batoniSvili Tavis 

Seyvarebuls xelSi iatacebs da masTan erTad gadiCexeba ufskrulSi.  
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1920-iani wlebis damlevidan qarTul mwerlobaSi gabriele  

d’anunciosadmi interesi aRar SeimCneva. am faqtis Tavisebur axsnas 

iZleva konstantine gamsaxurdia esseebis wignSi “axali evropa” (1928). 

gamsaxurdias Tanaxmad, d’anuncios Semoqmedeba warsuls, guSindel dRes 

ekuTvnis im mizezis gamo, rom “uaild-d’anuncioseburi impresionistuli 

simbolizmi sinamdviles gaurbis”, “msoflio glova qroda gasuli 

saukunis alamdarebis _ hugo hofmanstalis, stefan georges, stefan 

malarmes, raine maria rilkes, verlenisa da d’anuncios qmnilebebSi”, 

xolo “sinamdvilis uaryofis” Taobam “Tavisi sityva ukve Tqva”; 

msoflio omma “kvlav moawyura kacobriobas optimisturi, jansaRi 

Cangis JRera”; konstantine gamsaxurdia erTmaneTs upirispirebs 

simbolistebs, maT Soris _ d’anuncios da eqspresionistebsa da uitmans, 

romlisTvisac ucxoa “bodleris an verlenis nerviuli ipoxondria, 

stefan georges an d’anuncios <<rCeulTa poezia>>.” (gamsaxurdia 1928: 

29). 

am bolo dros qarTveli italianistebis (nodar ladaria, meri 

titviniZe) mxridan Tavs iCens yuradReba gabriele d’anuncios 

Semoqmedebis mimarT. es interesi wminda akademiur xasiaTs atarebs da 

araa uSualod dakavSirebuli literaturul cxovrebaSi mimdinare 

procesebTan.      

amgvarad, XIX saukunis damlevidan moyolebuli XX saukunis 

pirveli meoTxedis CaTvliT da garkveulwilad _ Tanamedrove etapzec 

d’anuncios Semoqmedebam garkveuli gamoZaxili pova qarTul 

mweralobasa da Teatralur cxovrebaSi. am mxriv gansakuTrebiT 

mravalmxrivia d’anuncios nawarmoebebis recepcia grigol robaqiZis 

SemoqmedebaSi.   

d’anuncios SemoqmedebiTi gzis mokle mimoxilvis Semdeg 

sagangebod  unda SevCerdeT winamdebare sakvalifikacio naSromis 

kvlevis obieqtze. es gaxlavT mwerlis novelistikis sruli korpusis 

pirveli krebulidan _ “qalwuli miwa” (Terra vergine, 1882) dawyebuli 

yvela momdevno krebulisa da sabolood “peskaras novelebis” (Novelle 

della Pescara, 1902) CaTvliT. kvlevis obieqtSi Semodis agreTve jovani 

vergas, gustav floberis, emil zolasa da gi de mopasanis yvela is 
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nawarmoebi, romlebic sxvadasxva saxiT gamoZaxils hpoves d’anuncios 

“peskaras novelebSi”.  

“peskaras novelebis” mravalmxrivi Seswavla aqtualuria imdenad, 

ramdenadac d’anuncios Semoqmedeba sazRvargareTuli literaturis 

istoriis sauniversiteto kursebis ganuyofel nawils warmoadgens. 

gasaTvaliswinebelia is garemoebac, rom kvlevis sagani gulisxmobs 

sakiTxTa iseTi wris _ qronotopis, antigmiris, rimeikis, literaturul 

urTierTobaTa genetikuri da tipologiuri aspeqtebis,  da sxv.  _ 

ganxilvas, romelTac gansakuTrebuli yuradReba eTmoba 

literaturismcodneobis Tanamedrove etapze.  

naSromis kvlevis mizani ganpirobebulia im garemoebiT, rom  

“peskaras novelebi”-sadmi kritikis sakmaod intensiuri yuradRebis 

miuxedavad, am krebulSi Sesuli novelebis sruli korpusi da mwerlis 

rogorc novelistis Camoyalibebisa da ganviTarebis gza jerac ar 

gamxdara erTiani kvlevis sagani maTi genezisisa da tipologiuri arsis, 

Janruli, ideur-kompoziciuri Taviseburebisa da verizmisa da 

naturalizmis konteqstSi maTi adgilis  dadgenis TvalsazrisiT. aqedan 

gamomdinare, sadisertacio naSromis mizans warmoadgens “peskaras 

novelebis” iseTi sakiTxebis gaSuqeba, rogorebicaa verizmisa da 

naturalizmis konteqstSi d’anuncios novelaTa  ZiriTadi motivebis, 

maTi cikluri struqturisa da qveciklebis erTianobis ganmsazRvreli 

komponentebis, qronotopisa da protagonistis, Janruli da siuJetur-

kompoziciuri Taviseburebebis dadgena. 

naSromis mecnieruli siaxlea “peskaras novelebisa” da verizmisa 

da naturalizmis konteqstSi d’anuncios rogorc novelistis Sesaxeb 

sakiTxisadmi axleburad midgomis mcdeloba da d’anuncios Semoqmedebis 

Seswavlis saxiT qarTul italianistikaSi Setanili wvlili 

d’anuncianaSi Seqmnili mdgomareobis saTanado gaTvaliswinebiT.  

d’anuncios Semoqmedebis erT-erTi TvalsaCino mkvlevars valter 

binis (Walter Binni) Tavis wignSi italiur klasikosebze literaturul 

kritikaSi calke aqvs gamoyofili aseTi Tavi _ "d'anunciosadmi 

miZRvnili kritikis safuZvlebi", sadac imTaviTve aRniSnavs, rom Tu, 

magaliTad, paskolis mimarT imTaviTve sruliad sxvadasxvagvari 
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midgoma-Sefasebebi Camoyalibda, d’anuncios Sefasebisas 

"literaturulma kritikam imTaviTve moaxdina d'anuncios nawarmoebTa 

"sistematizeba" da Semdeg Tavi iCina yovelive amis gaRrmavebam da 

dazustebam [...].  d'anuncianaSi Tavidanve Camoyalibda is mTavari 

debulebebi, romlebic safuZvlad daedo mwerlis Semoqmedebis Semdgom 

kvlevas" (Binni 1973: 687). marTalia, es Tvalsazrisi 1973 wels gamoiTqva, 

magram mas Semdeg d’anuncianas sxvadasxva problemisadmi, maT Soris _ 

“peskaras novelebi”-sadmi midgoma arsebiTad jer kidev saukunis 

dasawyisSi Camoyalibebul debulebaTa da mignebaTa Semdgomi 

srulyofis gzas mohyveba.  

danuncios krebulebSi, maT Soris _ “peskaras novelebSi” 

warmodgenili novelebis Sesaxeb araerTi sagulisxmo gamokvleva 

arsebobs. aRsaniSnavia isic, rom am novelebis akademiur gamocemebs Tan 

axlavs komentarebi da mecnierulad Sejerebuli variantebi maTi 

wyaroebis CvenebiT. araerTi statia eZRvneba verizmis konteqstSi 

“peskaras novelebis” Taviseburebis, mwerlis mcire prozaSi 

“plagiatisa” da literaturuli wyaroebis sakiTxsa da calkeul 

novelaTa sxvadasxva aspeqtebis detalur kvlevas. magram miuxedavad 

amisa “peskaras novelebis” Taviseburebani da maTi adgili verizmis 

farglebSi jer kidev araa bolomde gaSuqebuli. sakmarisia iTqvas, rom 

ar arsebobs monografiuli naSromi am krebulis Sesaxeb.  

winamdebare naSromSi pirvelad xdeba “peskaras novelebis” 

Seswavla maTi qronotopis TaviseburebaTa dadgenisa da antigmiris 

cnebis, cikluri struqturis, mwerlis novelebSi interteqstualurobis 

rolis warmoCenisa da gaucxoebis teqnikis TvalsazrisiT. sadisertacio 

naSromis siaxlea isic, rom damatebis saxiT Tan erTvis d’anuncios 

novelis _ “kerpTayvanismcemlebis” _ Targmani da am novelis 

stilistur da enobriv TaviseburebaTa qarTul TargmanSi adekvatur 

gadmocemasTan dakavSirebul sakiTxTa analizi. garda amisa 

sadisertacio naSromSi mocemulia saqarTveloSi d’anuncios 

nawarmoebTa miRebis sxvadasxva gamovlinebaTa (Targmanebis, kritikuli 

Sefasebebis, sceniuri dadgmebis, SemoqmedebiTi recefciis da sxv.) 

mimoxilva. 
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disertaciis Teoriul da meTodologiur safuZvels ganapirobebs 

komparatiuli (genetikuri da tipologiuri), istoriuli, hermenevtikuli 

da struqturuli meTodebis SeTavseba; veristuli prozisa da “peskaras 

novelebi”-sadmi miZRvnili literaturuli kritika; Tanamedrove 

Sexedulebebi interteqstisa da m. baxtinis naSromebi qronotopis 

Sesaxeb; v. vinogradovisa da v. buTis (W. Booth) gamokvlevebi avtoris 

saxisa da Tavisufali iribi metyvelebis Sesaxeb. 

naSromis Teoriul da praqtikul mniSvnelobas ganapirobebs is 

garemoeba, rom masalis analizi, kvlevis Sedegebi da daskvnebi 

SesaZlebelia gamoyenebul iqnes gabriele d’anuncios Semdgomi 

SeswavlisaTvis, XIX saukunis damlevis italiuri literaturis 

saleqcio kursebsa da speckursebSi, agreTve evropis sxvadasxva 

literaturaSi naturalizmisa da verizmis msgavs gamovlinebaTa 

gaSuqebisa da  swavlebisas.  

naSromis struqtura: sadisertacio naSromi moicavs 155 

kompiuterze awyobil gverds da Sedgeba Sesavlis, sami Tavisa da 

daskvnebisagan. naSroms Tan axlavs danarTi SeniSvnebiT da damowmebuli 

literaturis CamonaTvali. 

naSromis aprobacia: sadisertacio naSromSi Seswavlili sakiTxebi 

da kvlevis Sedegebi warmodgenili iyo sxvadasxva konferenciaze da 

dabeWdilia konferenciis masalebSi (2012, 2014).  
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Tavi I 

 

gabriele d’anuncios novelistikis ganviTareba 

“qalwuli miwadan” krebulamde “peskaras novelebi” 

verizmisa da naturalizmis konteqstSi 

 

 

naturalizmi da verizmi 

 

gabriele d’anuncios novelistika mWidrod aris dakavSirebuli 

naturalizmTan da misi italiuri nairsaxeobis _ verizmis 

mimdinareobasTan. misi novelebis krebulebis mxatvruli Taviseburebani, 

maTi origanaloba, maTSi gamovlenili SemoqmedebiTi meTodis evolucia, 

regionalizmis aspeqti _ qronotopis dakavSireba italiis erT-erT 

mxaresTan _ abrucosTan is niSan-Tvisebebia, romlebic 

mniSvnelovanwilad aris ganpirobebuli d’anuncios damokidebulebiT 

naturalizmisa da verizmis esTetikuri principebisadmi. am 

mimdinareobaTa konteqstis gacnoba xels uwyobs “peskaras novelebis” 

ideur da mxatvrul TaviseburebaTa da novatoruli aspeqtebis 

Camoyalibebis warmoCenas. 

verizmze rogorc mimdinareobaze saubrisas gasaTvaliswinebelia is 

garemoebani, rom 1) Tavad es termini franguli naturalizmis 

Sesatyvisad SearCies da rom 2) naturaliizmis esTetikasTan araerTi 

arsebiTi Tanxvedris miuxedavad, verizmi amasTanave garkveuli 

TaviseburebebiT xasiaTdeba.    

naturalizmis esTetikis safuZvlad daedo frangi pozitivisti 

esTetikosis _ ipolit tenis (1828-1893) naSromebi “kritikuli da 

istoriuli esseebi” (1858), “inglisuri literaturis istoria” (1863), 

“xelovnebis filosofia” (1865-1869) da etiudebi balzakisa (1858) da 

stendalis (1864) Sesaxeb da sxv.  
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ipolit tenma gaaRrmava jer kidev XVIII saukunis esTetikosebis 

mier wamoWrili Tvalsazrisi, romlis Tanaxmad, mxatvruli nawarmoebi 

ara mxolod individualuri qmnilebaa, aramed amasTanave konkretul-

istoriuli viTarebiT ganpirobebuli socialuri nayofia. misi 

meTodologiis Tanaxmad, literaturul mimdinareobaTa, stilTa da 

JanrTa individualur gamovlinebaTa Taviseburebas umTavresad sami 

sawyisi ganapirobebs: race (erovnuli xasiaTi), milieu  (garemo, 

geografiuli pirobebi) da moment (konkretuli dro). 

amgvarad, naturalizmis filosofiuri sayrdeni pozitivizmia, 

romelsac WeSmaritebis erTaderT wyarod faqtebis Seswavlaze 

dafuZnebuli codna miaCnia. naturalizmi Seecada, gadmoetana  

literaturaSi analizisa da dakvirvebis mecnieruli meTodebi, moeca 

adamianis cxovrebisa da garemos iseTive obieqturi, yovelgvar 

subieqturobas moklebuli asaxva, rogorc es mecnierebisaTvisaa 

damaxasiaTebeli. 

naturalisti mwerelebi Seecadnen, moexdinaT Carlz darvinisa da 

misi mimdevrebis mier sabunebismetyvelo mecnierebaTa dargSi aRmoCenili 

kanonebisa da kvlevis meTodebis misadageba sazogadoebrivi 

movlenebisadmi. yovelive aman ganapiroba literaturaSi subieqturi 

sawyisis ukiduresi SezRudva da sinamdvilis uaRresad zusti, obieqturi 

da detaluri asaxvisaken srafva.   

gustav floberis debuleba _ “mimaCnia, rom didi xelovneba 

mecnieruli da impersonaluri unda iyos” _ naturalisturi esTetikis 

erT-erT umTavres principad iqca.  

mecnieruli sizustis idealis Sedegad naturalizmma uari Tqva 

xelovnebis ideologiur da moralistur mizandasaxulobaze. “balzakis 

msgavsad,_ werda emil zola,_ ar msurs, me vwyvetde sakiTxs, Tu rogor 

unda moewyos cxovreba, ar minda viyo politikosi, filosofosi an 

moralisti”. 

naturalisturi Semoqmedebis erT-erTi arsebiTi Tavisebureba _ 

Txrobis obieqturi, miukerZoebeli manera, sruli ganrideba moraluri, 

socialuri da ideologiuri Sefasebisagan iyo ara sazogadoebrivi 

indiferentizmis, aramed im rwmenis gamovlineba, rom mxatvrul 
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nawarmoebSi asaxuli cxovrebiseuli masala TavisTavadac gamomsaxveli 

da mravlismetyvelia. naturalizmisaTvis niSandoblivi dokumenturi 

sizustis principi Tanabrad vrceldeba rogorc garemos, aseve “sulis 

fiziologiis” asaxvaze.  

onore balzakis da gustav floberis mxatvrul Semoqmedebaze 

dayrdnobiT emil zolam naturalisturi Semoqmedebis  Teoria 

Camoayaliba statiebis krebulebSi “eqsperimentuli romani” (1880), 

“naturalisti romanistebi” (1881) da sxv. zolas irgvliv Seiqmna 

mweralTa jgufi, romelic naturalizmis principebs iziarebda: gi de 

mopasani, J. k. iusmansi, e. gonkuri, a. dode, p. aleqsisi, o. mirbo, a. beki 

da sxvebi.  

naturalizmis mier motanili erT-erTi sagulisxmo siaxle is iyo, 

rom uaRresad gafarTovda epikuri Txrobis Temebisa da motivebis, 

sinamdvilis yvelaze maxinji da ugvani sakiTxebis, maT Soris _ 

Zaladobis, sisatikis da stiqiuri impulsebis, fsiqikis fiziologiurad 

ganpirobebul sawyisTa wre. 

franguli naturalizmis zegavlenis Sedegad evropis mraval 

erovnul literaturaSi iCina Tavi met-naklebad naturalizmis msgavsma 

tendenciebma. magram italia is erTaderTi qveyana aRmoCnda, sadac 

naturalizmi mimdinareobis saxiT Camoyalibda da rasac verizmi ewoda.  

italiur niadagze franguli naturalizmis principebis danergvaSi, 

verizmis Teoriuli winamZRvrebis CamoyalibebaSi umTavresi wvlili 

luiji kapuanas, de sanktissa da filosofos kamilo de meiss miuZRviT. 

verizmis umTavresi warmomadgenlebi arian jovani verga, federiko de 

roberto, salvatore di jakomo, akile kania, luiji kapuana, gracia 

deleda, d. Campoli da sxvebi.  

veristul prozis farglebSi SesaZlebelia gamoiyos 

naturalisturi esTetikis ori nairsaxeoba: socialuri da 

fsiqologiuri.  

jovani vergas (1840-1922) novelebsa da romanebSi TvalsaCinoa 

yuradReba siciliuri soflis socialuri sinamdvilisadmi. kapuanas 

SemoqmedebaSi xazgasmulia adamianis cxovrebaSi fiziologiuri 

faqtorebis mniSvneloba. 
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italiur mwerlobaSi verizmis winamorbed periodSi ubralo 

adamianTa, CagrulTa da damcirebulTa erTgvari idealizaciisa da 

poetizaciis principi iyo gabatonebuli. frangi naturalistebis 

msgavsad, veristebma sinamdvilis miukerZoebeli asaxva daisaxes miznad. 

veristebis nawarmoebebSi didi yuradReba eTmoba glexobis cxovrebis da 

adgilobrivi koloritis gadmocemas.  

magram naturalizmsa da verizms Soris aris ara mxolod saerTo, 

aramed agreTve garkveuli gansxvavebuli niSan-Tvisebebi. "italiis 

specifiuri socialuri da kulturuli Taviseburebebis gamo, verizmma 

evropuli naturalizmisagan gansxvavebuli Seferiloba miiRo. qveynis 

gaerTianebis Semdeg axali socialuri klasebis dawinaurebam, masTan 

dakavSirebulma problemebma da Taviseburma enobrivma viTarebam xeli 

Seuwyo mwerlobaSi imis gacnobierebas, rom tradiciuli naratiuli 

saSualebebi aRar Seefereboda axal sinamdviles. yovelive amas Sedegad 

mohyva kavSiris sruli gawyveta italiur literaturaSi Suasaukuneebidan 

romantizmis epoqamde gamefebul tradiciebTan” (sabadini 1992: 8). magram 

amasTan erTad veristebis SemoqmedebaSi, naturalistebisagan 

gansxvavebiT, gacilebiT ufro sagrZnobia skefsisi socialuri progresis 

SesaZleblobis mimarT. es imiT aixsneba, rom qveynis gaerTianebam erTian 

saxelmwifod ver gadaWra italiis mwvave socialuri problemebi.  

naturalistebis nawarmoebebSi met-naklebad zogjer (magaliTad, 

emil zolas romanSi “Jerminali”, romelSic muSebis TavianTi 

uflebebisaTvis mZlavri saprotesto moZraobis suraTebia naCvenebi) 

mainc gamosWvivis brZolisa da socialuri progresis garduvalobis 

idea. maTgan gansxvavebiT veristebis nawarmoebSi ar Cans raime miniSneba 

viTarebis gaumjobesebasa da samarTlianobis brZolis SesaZleblobaze.    

franguli literaturisagan gansxvavebiT, sadac naturalizmi 

uSualo warsulis realizmis diad monapovars efuZneboda, verizms aseTi 

safuZveli TviT italiuri mwerlobis wiaRSi ar gaaCnda. piriqiT, 

italiur literaturaSi mwerlobis uSualo warsulis tradiciis 

garkveuli gamijvnis amocana ufro idga. axali SemoqmedebiTi impulsebis 

miRebis TvalsazrisiT veristebi imdenad ara erovnuli literaturidan, 

aramed franguli modelebidan iRebdnen STagonebas. 
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verizmis erT-erTi umTavresi Tavisebureba misi regionalizmia. 

frangi naturalistebisagan gansxvavebiT, romelTa mxatvruli asaxvisa da 

analizis umTavresi sagani urbanistuli sinamdvile, burJuazia da 

proletariatia, veristebis yuradreba umTavresad italiis ama Tu im 

mxaris soflis yofa-cxovrebisadmia mipyrobili. jovani vergas novelebi 

krebulebSi “mindvrebis cxovreba” (1879-1880), “Savi puri” (1882), “sofluri 

novelebi” (1883), “moxetiale cxovreba” (1887) siciliis soflis, mwyemsebis, 

mojamagireebisa da sabadoebis muSaTa yofa-cxovrebas eZRvneba. aseve 

siciliiT ifarglebian luiji kapuana da federiko de roberto. renato 

fuCinis yuradRebis sagani toskanis mxarea, salvatore di jakomosi – 

neapoli da matilde, Cezare paskarelasi _ romi. maTi nawarmoebebis 

gmirebi umeteswilad glexebi da meTevzeebi arian. 

verizmis kidev erTi spicifika isaa, rom frangulma naturalizmma 

mraval JanrSi, magram umTavresad _ romanSi hpova Tavisi 

maRalmxatvruli gamoxatuleba. sxvagvari viTarebis mowmeni varT 

veristul literaturaSi, romlis umTavresi Janri novelaa.  

veristuli litearatura araerTi niSniT, upirvelesad _ sociluri 

TematikiT _  XIX saukunis kritikuli realizms enaTeseveba. SesaZloa 

amiT aixsneba dRes sakmaod gavrcelebuli azri, rom jovani vergam, iseve 

rogorc emil zolam, “xeli SeuSales  Tanamedrove romanis 

Camoyalibebas” (pelini 1998: 1-3). 

sainteresoa, rom im xanebSi, rodesac gabriele d’anuncio Tavis 

novelebs qmnida, mas gamoTqmuli aqvs Tvalsazrisi, romelic TiTqosda 

ewinaaRmdegeba regionalizmis, ama Tu toposis adgilobrivi koloritis 

amsaxveli literaturis marTlzomierebas. “WeSmarit Tanamedrove 

nawarmoebebSi erovnuli niSan-Tvisebebi,_werda d’anuncio,_ TandaTan sul 

ufro sustdeba da Taviseburi evropuli literatura yalibdeba” 

(andreoli 2006: XVI). arada misi novelistikis udidesi nawili, sxva 

veristebis msgavsad, mWidrodaa dakavSirebuli italiis garkveul 

mxaresTan. SesaZloa d’anuncios miaCnda, rom misi novelebis mravalmxrivi 

CarTuloba rogorc verizmis, aseve gustav floberis, naturalistebisa 

da gi de mopasanis mxatvruli samyaros interteqstSi misi mcire prozis 
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nimuSebs ara imdenad verizmis, aramed, misive sityvebiT rom vTqvaT, 

“Taviseburi evropuli literaturis” kuTvnilebad aqcevda. 

 verizmis gansakuTrebiT nayofieri periodi 1880-ian wlebia, romlis 

damdegs jovani verga Tavisi novelebis pirvel krebulebs aqveynebs. aseve 

1880-ian wlebSi qmnis Tavisi novelebis umravlesobas gabriele d’anuncio, 

romlebSic cxadad Cans verizmis, gansakuTrebiT _ jovani vergas 

Semoqmedebis rogorc gaTvalswinebis, aseve Tvisebrivi transformirebis 

gamovlinebani.  

“soflis novelebis” avtoris _ jovani vergas _ msgavsad, gabriele 

d’anuncio mkacrad icavs floberidan da naturalistebisagan 

SeTvisebuli impersonaluri Txrobis kanons; igic regionaluri 

sinamdvilis, dabali fenebis cxovrebis asaxvis amocaniT ifargleba, 

uars ambobs heroizaciisa da romantizaciis principze.  

yuradRebas iqcevs is garemoeba, rom xanebSi, rodesac g’abriele 

d’anuncio “peskaras novelebs” qmnis, TiTqmis arsad ar axsenebs jovani 

vergas; es faqti p. jibelinis imis arapirdapir dasturad miaCnia, rom 

d’anuncio moxiblulia vergas SemoqmedebiT; am mxriv sagulisxmoa 

d’anuncios mier 1881 wlis 12 maiss wmegobrisadmi gagzavnili werili, 

romelSic megobars urCevs: Tavi daanebe edmondo amiCis kiTxvas 

[italieli novelisti da poeti e. amiCisi – 1846 – 1908 _ Tavis droze 

Zalian cnobili mwerali iyo] da “uaRresad amaRelvebeli verga” 

(“nervosissimo Verga”) waikiTxeo (jibelini 1985: 166). mogvianebiT, 1911 wels 

d’anunciom werili miswera vergas, romelSic mas ase mimarTavs:  “Mio caro 

Amico e grande Maestro” (“Cemo Zvirfaso megobaro da dido maestro”) (ibid). 

d’anuncios novelistikaSi Sexeba verizmTan, am mimdinareobidan, 

kerZod, jovani vergas Semoqmedebidan miRebuli stimuli uaRresad 

TvalsaCino da mravalmxrivia. magram aqve unda aRiniSnos isic, rom mis 

novelistikaSi verizmi, (romelic, rogorc wesi, jovani vergas 

SemoqmedebasTan asocirdeba, iseve rogorc franguli naturalizmi _ 

emil zolas prozasTan) anu jovani vergas mier danergili esTetikuri 

principebi ara wminda, aramed uaRresad transformirebuli saxiT 

vlindeba. 
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“peskaras novelebis” avtori verizmisaTvis damaxasiaTebeli 

motivebis imdenad Tavisufal interpretacias axdens, imdenad cdilobs 

axleburad Seasxas xorci jovani vergasa da sxva veristebis mier 

danergil principebs da imdenad Taviseburad iazrebs regionalizmis 

princips, rom ar iqneba swori, Tu vityviT, rom gabriele d’anuncio 

verizmis, jovani vergas mier damkvidrebuli ideur-esTetikuri 

principebis tipuri warmomadgenelia.  

igive unda iTqvas danuncios mimarTebaze naturalizmisadmi. 

rogorc marTebulad SeniSnavs g. tozi, “franguli realizmisa da 

naturalizmis gareSe krebuli “peskaras novelebi” ar iqneboda iseTi, 

rogoric dRes aris; da miuxedavad amisa, im novelebSic ki, sadac 

pirvelwyaro zogjer zedmetadac ki Cans, d’anuncio, romelic im dros 

20-23 wlisaa, gvaocebs gaTavisebis virtuozuli unariT, zogjer Zalze 

originaluri mignebebiT, weris ostatobiT, rac srulebiT gvaviwyebs 

Tavdapirveli STagonebis wyaros” (tozi 1981: 115). 

Tu gaviTvaliswinebT im garemoebas, rom d’anuncios novelistika 

uaRresad mWidrod aris dakavSirebuli verizmis konteqstTan da zog 

SemTxvevaSi misi novelebis jovani vergas prozasTan erTgvari faruli 

literaturul-esTetikuri paeqrobis suliskveTebiT arian gamsWvalulni, 

SegviZlia vTqvaT, rom d’anuncios novelebi veristuli prozis uaRresad 

specifikur gamovlinebas warmoadgenen. 

arsebobs sxvadasxva mosazreba imis Sesaxeb, Tu ramdenad veristia 

d’anuncio. pietro jibelinis, romelsac uaRresad didi wvlili miuZRvis 

d’anuncios novelistikis problematikis kvlevaSi, cnebas “veristi” 

d’anuncios mimarT brWyalebSi, anu erTob pirobiTad xmaros da 

aRniSnavs, rom misi verizmi uaResad “Taviseburi da aratipuria” 

(jibelini 1989:175). 

aldo rosi yuradRebas amaxvilebs imaze, rom “verizmi im drois 

literaturul cxovrebaSi uaxlesi sityva iyo da amgvarad, TiTqmis 

logikurad, peskareli mwerali ar SeiZleboda, rom odnav mainc veristic 

ar yofiliyo” (rosi 1981: 42). aq sayuradReboa verizmis konteqstSi 

d’anuncios specufikur adgilze msjelobisas gamoTqmuli is azri, rom 

peskareli mwerali ar SeiZleboda, rom odnav mainc veristic ar 
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yofiliyo. rasakvirvelia, Tavisi Semoqmedebis yovel etapze igi odnav 

mainc, anu garkveulwilad veristia, magram amasTanave garkveuli niSnebiT 

ewinaaRmdegeba verizmis principebs. 

met-naklebad msgavs pozicia aqvs amsakiTxze etore paratores: 

“d'anuncios SemoqmedebaSi, Tu mkveTrad veristuli ara, yoveel 

SemTxvevaSi naturalisturi komponenti mudmivad iCens Tavs, TumcaRa 

mario pomilios Tanaxmad, maSinac ki, rodesac d'anuncios surs calsaxad 

veristad mogvevlinos, anu maSin, rodesac igi originalurobis magivrad 

gabatonebul literaturul modas misdevs, iqac d'anuncios antiveristoba 

mJRavndeba” (paratore 1981: 10). 

magram kritikosTa umravlesoba danuncios veristobaze saubrisas 

yovelTvis vrcel dazustebebsa da ukusvlebs mimarTaven.   

rogorc tozi aRniSnavs,  abrucos mxaris Taviseburi iersaxe 

d’anuncios novelistikaSi garkveulwilad literaturuli gavlenebiT, 

maT Soris _ verizmidan miRebuli impulsebiT _ aris ganpirobebuli. 

magram am gavlenebs ar hqoniaT gadamwyveti mniSvneloba: “literaturuli 

gavlenebi, gansakuTrebiT italiuri da franguli, romlebic uaRresad 

mniSvnelovnad mimaCnia, abrucos mxaris d'anuncioseul xedvas Tavisebur 

elfers sZens, magram es gavlena-impulsi axalgazrda mwerals xels ar 

uSlis im cxovelmyofel SegrZnebaSi, rac mas sakuTari mxaris garemos, 

adaT-Cvevebis, Taviseburebebis, landSaftisa da tradiciebisadmi aqvs” 

(tozi 1981: 106). 

rodesac vsaubrobT d’anuncios adgilze veristuli mimdinareobis 

konteqstSi, gasaTvaliswinebelia is faqtoric, rom mis Camoyalibaze ara 

mxolod verizmma iqonia zegavlena.  “mindvrebis cxovrebis” [jovani 

vergas novelebis krebuli] gareSe “qalwuli miwis”, “qalwulTa wignis” 

da “wminda panteleimonis” novelebi SesaZloa arc daweriliyo; magram 

amasTanave isic udavoa, rom am novelebis umravlesoba zolas, mopasanisa 

da floberis gareSec mniSvnelovnad gansxvavebuli iqneboda imisgan,  

rac gvaqvs” (tozi 1981: 108). 

jer kidev 1909 wels  j. borjeze asabuTebda im azrs, rom sxvisi 

nawarmoebebis "kiTxvisas moxveWisa da dapatronebis meTodis gamo 
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d'anuncios Semoqmedebas Crdili ar adgeba" (borjeze 1973: 689)., igi 

arasodes hkargavs Tavis individualur iersaxes. 

izmebis konteqstSi d’anuncios adgilis Sesaxeb msjelobisas 

arsebiTad dRemde ucvleli rCeba is Tvalsazrisi, romelic a. garjulom 

1912 wels d’anuncios Semoqmedebisadmi miZRvnil gamokvlevaSi xazgasmiT 

Camoayaliba: rom Tu mwerlis pirvel SemoqmebiT cdebs ar miviRebT 

mxedvelobaSi, garkveuli droidan moyolebuli rogorc poeziaSi ("Canto 

novo"-dan dawyebuli), ise prozaSi (gansakuTrebiT ”peskaras novelebSi”) 

d’anuncio sxvebisagan damoukidebeli gziT midis (garjulo 1973: 692). 

d’anuncios novelebSi imdenad uxvadaa gamoyenebuli sxvadasxva 

wyaroebidan momdinare siuJetebi, motivebi da mxatvruli saxeebi, rom 

Zalauneburad wamoiWreba misi novelistikis TviTmyofadobisa da 

Sesabamisad, “plagiatis” sakiTxi, Tumca misadmi miZRvnil literaturul 

kritikaSi sityva plagiati yovelTvis brWyalebSi xmaroben.  

rogorc marTebulad aRniSnavs serjo antonieli "jer kidev 

kroCemde Camoyalibda saerTo azri, rom marTalia "d’anuncio uxvad 

iyenebda sxvis nawarmoebebs, Zvelsa Tu axals, magram es sulac ar 

niSnavs, rom sxvis mignebebs iTvisebda, vinaidan axerxebda maT srulad 

gardaqmnasa da gaTavisebas." (antonieli 1973: 689). 

mario pracis Tanaxmad, "am miTvisebaTa fsiqologiuri mizezi iyo 

ara sxvis mignebaTa dapatronebis wadili, aramed is gancda, rom 

yovelive es mas Tavisad miaCnda" (praci 1973: 689).  

 rogorc gabriele d’anuncios novelebisa da jovani vergas, gustav 

floberis, emil zilas, gi de mopasanis nawarmoebTa Sedarebisas 

davinaxeT, ”peskaras novelebSi” sxvadasxva wyaroebidan momdinare 

impulsebi yovelTvis Tvisebrivad gadaxalisebuli da transformirebulia, 

anu filogenezi ar imeorebs ontogenezs.  

versad ver vityviT, rom ama Tu im novelaSi d’anunciom romelime 

sxva mwerlis nawarmoebis erTgvari varianti Seqmna. igi ama Tu im 

franguli an veristuli modelis ara mibaZvis, aramed misi sapirispiro 

mxatvruli movlenis, erTgvari antimodelis Seqmnisaken swrafviT iyo 

Sepyrobili. swored amiT aixsneba is garemoeba, rom misi novelebis arc 

erTi krebuli calsaxad ar Tavsdeba verizmisa da naturalizmis 
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konteqstSi. miuxedavad imisa, rom novelebSi met-naklebad gamudmebiT iCens 

Tavs vergasa Tu frangi naturalistebis kvali, mainc SeuZlebelia imis 

Tqma, rom gabriele d’anuncio verizmis an naturalizmis tipuri 

warmomadgenelia.  

Tu yovelive zemoTqmuls SevajamebT, Semdeg daskvnamde unda 

mivideT: SeuZlebelia verizmis mimdinareobis srulfasovani Sefaseba 

gabriele d’anuncios novelistikis gareSe, iseve rogorc SeuZlebelia 

“peskaras novelebis” ideur-mxatvrul TaviseburebaTa srulfasovani 

Sefaseba, verizmis konteqstSi d’anuncios specifikuri adgilis 

gauTvaliswineblad.  

Cven SevecdebiT davasabuToT, rom gabriele d’anuncios 

novelistika mravalgvari wyaroebidan Rebulobs SemoqmedebiT impulss da 

Tavisi arsiT uaRresad poliesTeturi warmonaqmnia, romelSi veristuli 

komponenti mniSvnelovani, magram ara dominanturi komponentia.     

 

 

 

 

“TERRA VERGINE”  (“qalwuli miwa”) 

 

gabriele d’anunciom Tavisi pirveli prozauli nawarmoebi - novela 

“CinCinato” _ 1880 wlis 12 dekembris “Fanfulla della Domenica”-Si gamoaqveyna 

Semdegi saTauriT “Figurine abruzzesi / Cincinnato” (“abrucos miniaturebi / 

CinCinato”). 1880 wlidan 1882 wlamde sxvadasxva JurnalebSi 

gamoqveynebuli Tavisi mcire prozis nimuSebi Seitana krebulSi “Terra 

vergine” (1882, meore gamocema - 1884). am krebulis pirveli gamocema (1882) 

cxra nawarmoebisagan Sedgeba: “CinCinato” (1880); “fra luCerta” (1881); 

“dolfino” (1881); “toto” (1881); “kata” (1881); “zarebi” (1882); “qalwuli 

miwa” (1882), romlis saTaurs krebuli imeorebs, da manamde 

gamouqveynebeli _ “yvavilnari” da “lazare”. krebulis meore gamocemas 

(1884) daemata “saqoneli” (gamoqveynda JurnalSi 1882 wels) da “mdinaris 

ekloga” (gamoqveynda JurnalSi 1882 wels). 
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miuxedavad imisa, rom am krebulSi warmodgenil nawarmoebTa 

moqmedeba abrucos mxaresTan da kerZod, peskarasTanaa dakavSirebuli, 

d’anunciom mogvianebiT arc erTi maTgani ar Seitana “peskaras 

novelebSi”. es  garemoeba upirvelesad imiT aixsneba, rom “qalwul 

miwaSi” Sesuli novelebi da miniaturebi ar ganekuTvneba naturalizmis 

mimdinareobas, romlis warmomadgenladac surs warsdges mkiTxvelTa 

winaSe  d’anuncio “peskaras novelebis” saxiT.  

rac Seexeba novelebis pirvel krebulSi Setanil im novelebs, 

romlebSic “peskaras novelebis” msgavsi paTologiuri da sastiki ambebia 

aRwerili, maTze uaris Tqma imiT unda iyos ganpirebuli, rom maTSi  

ufro cxadad Cans siuJetebis sesxebis kvali. 

aqve unda iTqvas, rom rodesac mwerlis pirvel krebulSi Setanili 

mcire prozis nimuSebs zogjer novelebs vuwodebT, aq isic unda 

gaviTvaliswinoT, rom am SemTxvevaSi sityva novelebi “ramdenadme 

gadaWarbebuli da keTilganwyobili naTqvamia; sinamdvileSi Cven winaSe 

ufro eskizebia [bozzetto], “Canaxatebia” [“figurine”]” (andreoli 2006: XXIII). 

krebulSi “qalwuli miwa” cxadad Cans XIX saukunis damlevis 

italiuri literaturis poliesTetikuri xasiaTi. misi leqsebis pirveli 

krebulebis msgavsad, romlebSic advili dasanaxia sxvadasxva 

literaturuli gavlenebi, aq erTad Tanaarseboben verizmis, 

naturalizmisa da neoromantikuli niSan-Tvisebebi, Tumca aqve unda 

davazustoT, rom am krebulSi verizmi da naturalizmi calkeuli 

elementebis da ara sruli saxiT iCenen Tavs.  

gabriele d’anuncios novelebis pirvel krebulSi neoromantizmi 

ufro gacilebiT ufro TvalsaCino da Zlieria, vidre verizmis iseTi 

niSan-Tvisebebi, rogorebicaa avtoris obieqturi meTodi da 

gansakuTrebuli yuradReba  soflis mkvidrdTa yoveldRiuri cxovrebisa 

da Cveulebrivi sinamdvilisadmi. aq verizmis sawyisze imdenad SeiZleba 

saubari, ramdenadac  Tanamimdevrulad aris daculi verizmis erT-erTi 

umTavresi principi _ regionalizmi. magram ZiriTadi maxasiaTeblebiT 

“qalwuli miwa” upirvelesad neoromantizmis gamovlinebaa. 

aqve ganvsazRvravT, rom cnebaSi neoromantizmi vgulisxmobT mTel 

rig esTetikur tendenciebs, romlebisTvisac damaxasiaTebelia reaqcia 
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XIX saukunis meore naxevris realisturi da naturalisturi nakadis 

mimarT.. neoromatikul nawarmoebebSi, rogorc wesi, iSviaTad gamokrTis 

socialuri Tema da erTob iSviaTia sinamdvilisadmi kritikuli 

damokidebuleba. 

neoromantizmis Camoyalibebaze TvalsaCino zegavlena moaxdines 

fridrix nicSem da artur Sopenhauerma. 

neoromantikosTa nawarmoebis centrSi, rogorc wesi, ara 

Cveulebrivi, aramed raime niSniT gamorCeuli, xasiaTis gansakuTrebuli 

TvisebebiT dajildoebuli, zogjer heroikuli  pirovneba imyofeba.  

naturalisturi esTetikisagan gansxvavebiT, romelic imTaviTve 

gamoricxavs Semkobas, romantikul tonalobasa da paTetikas, 

neoromantizmi, rogorc wesi, ugulebelyofs yofis yoveldRiur da 

"prozaul" niSnebs da yuradRebas uCveulosa da aratipurze amaxvilebs. 

neoromantizmis niSnebi TvalsaCinoa safrangeTSi – aloiz 

bertranis, anri renies, e. rostanis, inglisSi _ prerafaelitebis, 

germaniaSi – h. fon hofmanstalis, g. hauptmanis, ruseTSi _ konstantine 

balmontis, zinaida gipiusis, leonid andreevis SemoqmedebaSi. 

am literaturuli tendenciis damaxasiaTebeli Tvisebaa agreTve 

yuradReba uCveulo siuJetebisadmi, egzotikuri da idiliuri 

qronotopebisadmi da calkeuli romantikuli Temebis, motivebisa da 

sinamdvilis mxatvruli asaxvis saSualebaTa aRorZineba.  

TvalsaCinoa agreTve miswrafeba mcire formebisadmi (moTxroba, 

miniatura, leqsi prozad, eskizebi da a. S.),  Txrobis melodiuroba da 

teqstis lirizacia, rac egzom cxadad Cans “qalwul miwaSi”. 

neoromantikul nawarmoebebSi gansakuTrebuli yuradReba eTmoba 

fataluri siyvarulis motivs. Tavs iCens bunebis gasulierebis tendencia 

da adamianis CarTva velur an idiliur landSaftebis garemoSi. swored 

aseTi toposis mowmeni varT gabriele d’anuncios mcire prozis pirvel 

krebulSi, romelSic peskaras toposi subieqtis araerTi niSan-TvisebiT 

xasiaTdeba: bunebasTan erTad sunTqavs, iRimis, mReris da xarobs. 

neoromantizmi ver Camoyalibda mkveTrad gamokveTil literaturul 

mimdinareobad; igi yovelTvis araa warmodgenili TvalsaCno avtorebiTa 
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da literaturuli qmnilebebiT. igi xSirad SeTavsebulia sxvadasxva 

realistur da dekadentur mimdinareobebTan.  

gabriele danuncios mcire prozis nimuSTa pirvel krebulSi  _ 

“qalwuli miwa” _ warmodgenil novelaTa erTi wyebisagan  (“saqoneli”, 

“lazare”, “toto”, “fra luCerta”, “CinCinato”) gansxvavebiT, romlebSic 

sinamdvilisadmi veristuli midgoma dominirebs, neoromantikuli 

xasiaTis novelebSi vergas regionaluri sofluri samyaro, glexebis 

cxovreba da wes-Cveulebebebi lirikul prizmaSia gatarebuli, 

poeziisaTvis damaxasiaTebeli iseTi xerxebiTaa asaxuli, rogorebicaa 

pedalizebuli tonaloba, ganmeorebebi, sintagmaTa jgufis ritmuli 

organizeba, uCveulo gmirebi, idiliisa da pastoralis elementebi, 

egzotikuri qronotopebi da anTroponimebi (Sdr. Zara, nara, nora, ZiZa da 

nicSes zaratustra, ibsenis nora, m. gorkis lara). aseT novelebSi ufro 

TvalsaCinoa ara yoveldRiuri yofa-cxovreba, aramed bukolikur-

pastoraluri Janrebis idiliuri qronotopisaTvis damaxasiaTebeli iseTi 

niSan-Tvisebebi, rogorebicaa “cxovrebisa da cxovrebiseuli movlenebis 

organuli Tanaziaroba adgilTan _ mSobliur mxaresTan da mis yvela 

kuTxesTan, mSobliur mTebTan, mSobliur velebTan, mdinaresTan da 

tyesTan, mSobliur saxlTan [...], adamianis cxovrebis dakavSireba bunebis 

cxovrebasTan, maTi ritmis erTianoba, saerTo enis gamoyeneba bunebisa da 

adamiani cxovrebis movlenebisaTvis” (baxtini 1975: 374).  

“qalwul miwaSi” bukolikur-pastoraluri Janrebis, gansakuTrebiT 

_ eklogis komponentze Taviseburad metyvelebs novelis saTauri _ 

“mdinaris ekloga”. magram rogorc ekloga, aseve sxva msgavsi Janrebi 

d’anuncios krebulSi Tavs iCens ara wminda, aramed uaRresad 

transformirebuli da funqcionalurad sruliad gansxvavebuli saxiT.   

“qalwuli miwis” personaJebi ara eqsterierebSi, aramed bunebis 

wiaRSi gvevlinebian; Tanac es buneba zeimisa da sidiadis niSniTaa 

aRbeWdili; Cvens winaSe “bunebis diadi simfoniaa” (“fra luCerta”). buneba 

da adamiani, materialuri da sulieri,  abrucos mxaris topika _ zRva da 

gorebi, Walebi da mindvrebi,  ganuyofel erTianobas qmnian, Tanabrad 

arian gamsWvaluli vitaluri impulsebiT. “Canto novo”-s msgavsad, 
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sensualuroba, vnebis sawyisi, “lazaresa” da “totos” gamoklebiT, 

“qalwuli miwis” mTavari motivia.  

amgvar novelebSi sinamdvile naCvenebia ara daRvremil interierSi, 

aramed iseT eqsterierSi, sadac xSirad erTmaneTs erwymis siyvarulisa 

da sikvdilis motivebi.  

aqve isic unda aRiniSnos, rom krebulSi “qalwuli miwa” 

umeteswilad unda vilaparakoT ara wminda saxis idiliur-bukolikur 

Janrze, aramed mis komponentebze. d’anuncio inarCunebs satrfialo 

idiliis arsebiT niSan-Tvisebebs, maT Soris _ bunebisa da adamiani 

mWidro urTierTobis motivs, yoveldRiuri yofis movlenebis minimumamde 

dayvanas, magram am idiliur toposSi siyvarulis motivs  d’anuncio 

romantikuli gasaRebiT udgeba; kerZod, Tavs iCens idiliuri kompleqsis 

filosofiuri sublimacia: “siyvaruli stiqiuri, idumali da ufro 

xSirad _ SeyvarebulebisaTvis sabediswero Zala xdeba [...]. igi 

warmodgenilia bunebisa da sikvdilis TanamezoblobaSi” (baxtini 1975: 

376). siyvarulis grZnobis msxverplni xdebian CinCinato, luCerta, tora, 

ziza da iori. 

“qalwuli miwis” idiliuri qronotopi, rogorc aRvniSneT, 

sxvadasxva literaturuli wyaroTi ganpirobelia; maT Soris uaRresad 

mniSvnelovania g. tozi aRniSnavs, rom d’anuncios novelebis pirvel 

krebulSi TvalsaCinoa “emil zolas zolas “abati mures Secodebis” 

panTeisturi naturalizmisa da gi de mopasanis poeziis gavlena” (tozi 

1981: 108).    

“qalwuli miwis” miniaturebsa da novelebs, romelTa moqmedeba 

idiliur qronotopSia ganfenili, naklebad aqvT raime saerTo verizmis 

poetikasTan, rasac kargad davinaxavT, Tu erTmaneTs SevadarebT 

d’anuncios “dolfinosa” da vergas “wiTur malpelos” (“Rosso Malpelo”). 

calkeuli niSnebiT d’anuncios novelis protagonisti dolfino hgavs 

vergas mwiTur malpelos. am ukanasknelis msgavsad, romlis metsaxeli 

mwiTurs niSnavs, dolfinos metsaxelic mis garegnobas ukavSirdeba. 

malpelosaviT, romelic xSirad ixsenebs gardacvlil mamamiss, 

dolfinosac ar asvenebs gardacvlili mamis xsovna. mas idumali ZaliT 

izidavs gemis stiqia, romelmac mamamisi STanTqa: “mas iq Zirs sZinavs... 
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minda iq Casvla. melis, vici, rom melis”; zRvas ise elaparakeba, rogorc 

adre mamas elaparakeboda. 

magram vergas novelisagan gansxvavebiT, “dolfino”-Si  yuradRebas 

iqceven ara yofiTi detalebi da Rrma fsiqologizmi, aramed 

sensualuroba, mZafri da dauokebeli vnebebi. vergas malpelo “uSnoa, 

daRvremili da buzRunaa”, dolfino ki _ mimzidveli garegnobiTa da 

“zeadamianuri ZaliT” gamoirCeva; ufskulidan wylis zvirTebSi 

gadaSvebisas gemis arwivs hgavs, “magram kidev ufro lamazi sanaxavi iyo, 

rodesac anZaze micocavda”. aseve garegnul mimzidvelobaze,  sensualur 

mxarezea gamaxvilebuli yuradReba dolfinos satrfos aRwerisas: Zaras 

“sisxlisferi tuCebi aqvs, mkerdi iseTi, rom mTeli arsebiT kbenis 

dauokebel survils badebs”). amgvarad, Cvens winaSea protagonistis 

xedvisa da aRweris ori urTierTsapirispiro poetika. vergas SemTxvevaSi 

_ realisturi, danuncios SemTxvevaSi _ romantizebuli.  

vergas novelebisa da d’anuncios pirveli krebulis poetikis 

arsebiT sxvaobaze metyvelebs agreTve maT nawarmoebebSi anTroponimebis 

sruliad gansxvavebuli xasiaTi. vergas novelebis kvalad, d’anuncios 

personaJeni xSirad metsaxelebiT arian warmodgeneli. magram Tu vergas 

novelebSi saxelebi da metsaxelebi (Rosso Malpelo, Ranocchio, Malanata da 

sxv.) iseTive Cveulebrivi da “prozaulia”, rogorc is yofa, romelSic am 

metsaxelTa mqone personaJebi moqmedeben, d’anuncios novelebsa da 

miniaturebSi interteqstobrivad aqtualizebuli anTroponimebia 

gamoyenebuli. “qalwuli miwis” personaJTa saxelebi _ Nora, Nara, Tora, 

Fiora, Ziza, Zarra, iosto, iori, Doca, Toto _ damatebiT emociurobas 

iZenen iseTi sxvadasxva literaturuli teqstebidan, romlebic uCveulo 

da raime niSniT gamorCeul adamianTa intimur samyaros eZRvneba. “es 

onomastika, ufro preciozulia, vidre xalxuri” (andreoli 2006: XXVII). 

Cveni azriT, es onomastika neoromantikuli literaturuli tradiciidan 

unda momdinareobdes.  

jovani vergas kvalad, d’anuncio “qalwuli miwis” “romantizebul” 

novelebisa da miniaturebis umravlesobaSic  _ “qalwuli miwa”, 

“dolfino”, “CinCinato”, “zarebi”, “fra luCerta”, “kata”, “mdinaris 

ekloga” _ primitiuli adamianebiT dasaxlebuli regionalizmis princips 
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icavs. magram Tu jovani verga socialuri pirobebisagan gaubedurebul 

adamianebs gviCvenebs,  gabriele d’anuncio “im adamianTa erotizmsa da 

velurobas ganadidebs, romlebic ar arian daRdasmuli civilizaciis 

mier” (jibelini 1995: VIII). sxva mklevaric aRniSnavs, rom vergas 

novelebisagan gansxvavebiT d’anuncios yuradReba ara socialuri 

yofisadmi, aramed “pirvelyofili, cxoveluri vnebebisadmia” mipyrobili 

(andreoli 2006: XXVI).  

d’anuncio xazs usvams Tavis “neoromantikul” protagonistebSi 

vnebis, stiqiis, erTgvari dionisuri sawyisis siWarbes. tulaspres 

“ZarRvebSi sisxli maWariviT uduRs”, igi “vnebiT Sepyrobili gareuli 

cxoveliviT” eSveba ferdobze, “vnebisagan dabinduli mzeriT” Sehyurebs 

fioras (“qalwuli miwa”). berad aRkvecili luCeta (“fra luCeta”) amaod 

cdilobs win aRudges im vnebas, romelic solomonis qebaTa qebas 

axsenebs. erosisaTvis Rvrian sisxls da Tavadac ewirebian am grZnobas 

“dolfino”-sa da “mdinaris eklogis” gmirebi. sabediswero daRs asvams 

vneba CinCinatos. “biaSe siyvarulis seniTaa Sepyrobili” (“zarebi”). “kata” 

sasiyvarulo grZnobaTa gamoRviZebas eZRvneba: “mingos sityvebi da 

vnebiani gamoxedva aRelvebdnen mas, magram ver xvdeboda, ra emarTeboda. 

gulis siRrmeSi raRac idumal SeSfoTebas grZnobda”. 

“qalwuli miwis” novelebSi buneba da adamianebi Tanabrad arian 

CarTulni sicocxlis triumfSi. adamianebis msgavsad, bunebac 

spiritualizebulia da dauokebel vnebebsa da energias avlens: 

“gamWvirvale da xasxasa haeri sisxlis saamo Cqrolvas iwvevda; mTeli 

napiri nislSi iyo gaxveuli. uceb mzis Suqma miTiuri RmerTis oqros 

isariviT gaapo nisli, kidev gamokrTda sxva sxivebi, Suqis mTeli kona, 

da kaSkaSa alisferi zolebi, da mocaxcaxe baci narinjisferi arSiiT 

Semovlebulma da cisferi naqargiT dawinwklulma iisferma momcro 

Rrublebma ferTa saocari simfonia Seqmnes. nisli gaqra, TiTqosda qaris 

qrolviT gaifantao, da iisfer zRvaze, mSvid talRebze, uzarmazari 

wiTeli TvaliviT mzem gamoanaTa. asobiT Tolia TavianTi monacrisfero 

frTebiT wyals exeboda da sicilis msgavs xmebs gamoscemda” 

(“dolfino”).  
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floraze isea saubari, rogorc cocxal arsebaze, romelic 

adamianiviT xarobs da netarebs: “SuadRis mcxunvare mziT gaTanguli da 

alag-alag momwvari mcenareuloba liTonisebur sxivebs ireklavda, 

netarebiT caxcaxebda im gancdis gamo, rom macocxlebuli wyali mis 

ZarRvebSi, fesvebidan wverisaken zemoTken miiwevda” (“yvavilnari”). 

zogjer saerTod ikargeba zRvari usulo sagnebsa da bunebas Soris: 

“wyalze jgu-jgufad micuravdnen meTevzeTa navebi, romlebic wiTel da 

yviTelfrTebian ararsebul frinvelebs hgavdnen” (“CinCinato”): “mis 

axlos wvimisagan dasvelebuli ZonZebisagan Sedgenili karavi idga, 

romelic gaZvaltyavebul uzarmazar cxovels hgavda” (“lazare”).  

sagnebi TiTqosda dematerializebuli da gasulierebuli arian da 

emociuri niSniT arian aRbeWdilni: “ramden ucnaur, fantastikur zmanebas 

iwvevda es sami zari! vnebiTa da gznebiT aRsavse ramdeni lirika iyo 

maTSi!” (“lazare”). “es iyo raRac idumali grZnoba, SesaZloa TviT 

mcenareebisaTvis damaxasiaTebeli simSvidis wyurvili, romlebic 

TandaTan grZnoben maTSi mTvlemare Zalebs da romlebic mzis 

macocxlebeli sinaTlisaken miiltvian” (“mdinaris ekloga”).  

saerTo enis Seqmnas bunebis movlenebisa da adamianis cxovrebis 

movlenebisaTvis mniSvnelovanwilad ganapirobebs adamianis gaigiveba-

mimsgavseba mcenaresTan da cxovelTan: “zurgisa da mxrebis 

moxazulobiT fira panteras hgavda” (“qalwuli miwa”);  

“wiTelTavsafriani zolfina gaSlili yayaCos yvavils hgavda” (“zarebi”), 

marias “simindis wveriviT naTeli Tmebi hqonda” (“fra luCeta”), “jebirSi 

Sezrdili beberi tirifebis fesvebi daklaknil gvelebs hgavda, xolo 

rtoebi _ mwuxarebiT moxril adamianebs” (“mdinaris ekloga”). qalis 

gaigiveba yvavilTan da bukolikur-idiliuri Janrebis elementebi 

gavrcelebuli ikonografiuli motivia im drois xelovnebasa da 

kulturaSi, maT Soris _ prerafaelitebis, lorens alma-tademasa da 

eduard-bern-jounzis (Burne-Jones) ferweraSi, romelsac d’anuncio kargad 

icnobda da Tayvans scemda.   

“qalwuli miwis” gmirebis umravlesoba sicocxlis xalisiTaa 

Sepyrobili da gatacebiT mReris siyvarulze: “fiora mReroda simReras 

mixakebze, xolo tulespre, aCqarebiT sunTqavda da xasxasa haeriTa da 
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xmamaRali simReriT tkbeboda”, “peskara mReroda” (“qalwuli miwa”); 

“mzesa da zRvas araerTgzis smenia maTi yrmobis simRerebi”  (“dolfino”); 

“simRera gamWvirvale talRasaviT iRvreboda SuadRis dumilSi” 

(“yvavilnari”); zolfina “axlad namSobiarevi ZroxisaTvis balaxs Tibavda 

da mReroda” (“zarebi”), “isini yovelTvis erTsa da imave simReras 

mRerodnen”, “ar surda Tavi daenebebina am simRerisaTvis, romelsac 

lamazad amTavrebda nota mi, amitom Tavis neli moZraobiT da axal 

amosunTqamde  warmtacad agrZelebda mas”, “ivlisis mze gamalebiT 

iWreboda sakanSi, mercxlebi mRerodnen, xolo yvavilebi mzisken 

surnelovani Rrublis qulebs agzavnidnen” (“fra luCerta”); “tora 

midioda da romeliRac velur frankavilul simReras mReroda”, “mis 

simRerebSi monotonurad melaqoliuri notebi ismoda [...]. TiTqosda 

gaucnobiereblad mReroda. misi daqalebic mRerodnen”  (“mdinaris 

ekloga”). 

krebulSi “qalwuli miwa” TvalsaCinoa gamZafrebuli yuradReba 

ferebis, xmebis, sunisa da  formebisadmi. garda amisa, aloiz bertranis, 

Sarl bodleris, artur rembosa da maTi mimdevrebis kvalad, d’anuncios 

miniaturebsa da novelebSi xSirad irRveva Janruli sazRvrebi 

leqsebisaTvis niSandoblivi mxatvruli metaforebisa da Sedarebis, 

simRerebis da lirikuli gadaxvevebis gamoyenebis Sedegad.  

yuradRebas iqcevs agreTve arqauli xalxuri diskursis gamoyeneba 

da Zveli zepirsityvieri legendebis, baladebisa da arqauli teqstebis 

interteqstSi CarTuloba, romlis SeqmnaSi did rols asruleben 

egzotikuri qronotopebi, gmirebis portretuli maxasiaTeblebi da maTi 

uCveulo saxelebi. 

“neoromantikul” novelebsa da miniaturebSi xSirad gvxvdeba 

“preciozulobis” (“il gusto del prezioso”) (Cani 1975: 27) gamomxatveli iseTi 

ditologiuri figurebi (ibid.), rogorebicaa, magaliTad: “il mostro che va va va 

– diceva lui – lontano lontano, nero lungo” (“CinCinato”);  “dita esili e bianche”, “quiete alta e 

gentile”, “carne bianca e diafana” (“fra luCerta”); “un altro suono, il rintocco della Strega, 

stridulo, rauco, fesso” (“zarebi”); “gente che spasima per un tozzo di pane, senza speranza, 

senza conforto, senza riposo”, “la sua buona, la sua bella Ninni” (“toto”); “una canzone della 

patria, lunga, triste modulata”, “Sola, spersa nella immensità della sera, nella pura immensità 



43 
 

della sera”  (“mdinaris ekloga”); “si strascicavano innanzi taciturni, senza un canto, senza 

una parola” (“saqoneli”).  

krebulSi “qalwuli miwa” uaRresad Taviseburi, ramdenadme 

gankerZoebuli adgili ukavia novelas “saqoneli”, romelic 

neoromatizmidan mkveTri dacilebisa da verizmisa da naturalizmis 

esTetikasTan gansakuTrebulad mWidro  Sexebis gamovlinebas 

warmoadgens. am novelaSi “qalwuli miwis” centraluri motivi _ vneba _ 

gansxvavebuli, yovelgvar poeturobas moklebuli rakursidanaa 

danaxuli. igi “warmoadgens erTgvar qvakuTxeds danuncios “verizmis” 

ganviTarebaSi. aq Tavs iCens Sejaxeba bunebriv sawyissa da kulturul 

sawyiss Soris”  (jibelini 1981: 33-34). 

novela “saqonelis” Tema _ rZlisa da mamamTilis sqesobrivi 

urTierToba momakvdavi qmrisa da Svilis winaSe _ arsebiTad 

gansxvavdeba “qalwuli miwis” miniaturebisa da novelebis 

umravlesobisaTvis niSandoblivi Temebisa da pedalizebuli 

tonalobisagan.  

“qalwuli miwis” pirveli novelisagan gansxvavebiT, romelic 

mTavrdeba sityvebiT  “peskara mReroda” _ da romlebic Taviseburad 

asaxaven krebulis mTel rig miniaturebsa da novelebSi aRwerili 

sicocxlis zeimis, vnebaTa triumfis ganwyobas, novelaSi “saqoneli” 

sruliad sapirispiro viTarebis mowmeni varT. aq ambavi ara ayvevebuli 

da gasulierebuli bunebis fonze, aramed naturalistebisaTvis 

damaxasiaTebel prozaul garemoSi viTardeba. incests mamamTilsa da 

rZals Soris adgili aqvs ara akaciebsa da amwvanebul xeebs Soris, 

aramed ficrulSi. 

neoromantikuli miniaturebisa da novelebis idiliur-bukolikur 

toposSi, rogorc wesi, simRera gaismis, romelic yovelTvis dadebiTi 

konotaciebiTaa aRbeWdili: “fiora mixakebze mReroda, xolo tulespre 

Rrmad sunTqavda da sigriliTa da saamo simReriT tkbeboda” (“qalwuli 

miwa”); “maT talRebi aqanavebdnen da maTTvis mRerodnen” (“dolfino”), 

“gogona balaxs Tibavda ZroxisaTvis, romelmac xbo moigo da mReroda” 

(“zarebi”), “mis simRerebSi monotonur-melanqoliuri hangebi ismoda, 

Taviseburi melodiebi, romlebic egviptel SemlocvelTa fleitis xmebs 
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hgavda”, “mReroda, xalisian, mxiarul tarantelas mReroda da Tan 

xeljoxiT maZRar indaurebs mierekeboda” (“toto”), “ziza karvis CrdilSi 

iwva da Tavis winaparTa simReras mReroda, gabmuls, sevdians” (“mdinaris 

ekloga”) da sxv.  

am mxriv sruliad sapirispiro viTarebaa naturalizmis esTetikiT 

aRbeWdil novelaSi “saqoneli”. aq mTibavebi ar mRerian, isini uCumrad 

arian: “Gli altri mietitori, qua e là, si strascicavano inanzi taciturni, senza un canto, senza una 

parola” (“aqa-iq win miiwevdnen momkalebi, simReris gareSe, sityvebis 

gareSe”). marTalia, erTi momkali mReris, magram am simReras araferi aqvs 

saerTo “romantizebuli” miniaturebisa da novelebis maJorul da 

romantikul-egzotikur konotaciebTan. aq am simReris simartive da 

minorulobaa xazgasmuli: “C’era il Corvo, però, che aveva note malincolica, simile a un 

lament di tiorba, una cantilena imparata chi si da chi, chi si dove” (“korvos piridan 

gamudmebiT ismoda simRera, romelic barbiTis sevdiani kvnesis sami 

melanqoliuri xmisagan Sedgeboda... vin icis vis mier SeTxzul simReras...  

igi samgloviaro moTqmis misamRers hgavda da am simReris, am adamianTa 

simReris xmaze  maTi cxovreba ise cvTeboda, rogorc cvdeba xSiri 

gamoyenebisagan baRis danebis saxelurebi”.       

“saqonelis” erT-erTi mTavari personaJis _ noras Tvalebis aRwera 

(“due occhi sporgenti, dalle iridi verdognale che a tratti sparivano sotto la palpebra come acini 

d’uva nell’acqua torba”  _ “momwvano zambaxis feri ori gadmokarkluli Tvali 

drodadro ise ikargeboda wamwamebis qveS, rogorc yurZnis marcvlebi 

amRvreul wyalSi”) im ikonografiis sruli kontrastia, romlebic egzom 

TvalsaCinoa d’anuncios preciozulobis niSniT aRbeWdil miniaturebsa 

da novelebSi.  

aseve met-naklebad axlosaa verizmis konteqstTan miniatura 

“lazare”, romelSic mSieri maTxovrisa da misi maxinji Svilis 

mdgomareobis tragikuli suraTia daxatuli. magram amjerad yuradRebas 

iqcevs ara vnebis naturalisturi xedva, aramed swrafva Txrobis sruli 

neitralurobis demonstrirebisaken da adamianSi maxinji mxareebis 

xazgasma, romelic “peskaras novelebSi” erTgvari principis xasiaTs 

miiRebs.  
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“peskaras novelebTan” amJRavneben siaxloves “lazare”-s iseTi 

groteskuli saxeebi, rogorebicaa _ “cocxali xorcis sacodavi grovis” 

msgavsi maTxovris Svili da misi “veeba gograsaviT gasiebuli meloti 

Tavi”, am miniaturis ukanaskneli winadadebis _ “drodadro bavSvis yru 

xrotini, gadaWrili yelis msgavsi xrotini” (“a tratti il rantolo chiuso del bimbo, 

rantolo come di una strozza tagliata”) struqtura da intonacia mogvianebiT 

“peskaras novelebis” erT-erTi nimuSis _ novela “kidobanis” _ aseve 

ukanasknel winadadebaSi ganmeordeba: “siCumeSi kbilebi iseve 

ukraWunebda, rogorsac qlibi gamoscems xolme rkinaze gasmisas” (“E nel 

silenzio I suoi denti stridevano, come fa una lima sul ferro”). 

novela “katas” qsovilSi, erTi mxriv, mravlad gvxvdeba 

romantikuli poeturi matricebi (“occhioni chiari come il ciel di settembre”, “due 

occhittini tondi, gialastri come il fiore dell’edera”, da sxv.), lirikuli CanarTebi da 

gadaxvevebi, xolo meore mxriv, Tavs iCenen realisturi detalebi, 

romelTagan zogierTi jovani vergas novelaSi “mwiTuri malpelo” 

poulobs paralels; Sdr.  magaliTad: “erToboda imiT, rom umowyalod 

awvalebda mindorSi daWeril xvliks” da jovani vergas Rosso Malpelo-s 

Semdegi detali _ “[...] andar randagio per le vie degli orti, a dar la caccia a sassate alle 

povere lucertole, le quali non gli avevano fatto nulla” (daverio 1978: 45).  

ukve “qalwul miwaSi” iCens Tavs d’anuncios yofis, garemos, 

bunebisa da adamianTa aRwerisas da Sefaseba-daxasiaTebisas ferebTan, 

formebTan da xmebTan erTad surnelis CarTva, rac “peskaras novelebSi” 

Tanamimdevrul xasiaTs SeiZens.  

am krebulSi surneli umeteswilad bunebasTan da qalTanaa 

dakavSirebuli, dadebiTi konotaciebiTaa aRbeWdili da did rols 

asrulebs lirikuli ganwyobis SeqmnaSi:  “qalis surneli igrZno, ufro 

mZafri da gamabruebeli, vidre Tivis suni” (“qalwuli miwa”), “gemis suni 

abruebda or Seyvarebuls; mTel sanapiroze kupris suni idga” 

(“dolfino”), “gemis xalasi suni vrceldeboda” (“CinCinato”), “mis senakSi, 

RmerTi uwyis saidan, raRac axali suni, kunelis axladgaSlili 

yvavilebis, nuSis gasaSlelad gamzadebuli yvavilebis mZafri suni 

aRwevda” (“kata”), “naTeli mziTa da samkurnalo balaxis suniT tkbeboda” 

(“fra luCerta”), “meTevze, romelsac gemisgaRma nayofTa qorfa surneli 
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hqonda” (“mdinaris ekloga”). mxolod naturalisturi esTetikis niSan-

TvisebebiT aRbeWdil novelaSi “saqoneli” suni “cxedris sunis” 

negatiur asociaciebs aRZravs. 

surnelis esTetika d’anuncios novelistikaSi ar unda 

momdinareobdes jovani vergas prozisagan, romlisTvisac igi araa 

damaxasiaTebeli. ufro savaraudoa, rom am mxriv d’anunciosaTvis erT-

erTi mastimulirebeli wyaro mopasanis novelistika iyo. surnels 

mopasani Tavis novelebSi mravalgvari daniSnulebiT iyenebs. ase, 

magaliTad, novelaSi “debi rondolebi” personaJis rogorc daxasiaTeba, 

aseve Sefaseba sunis saSualebiTaa mocemuli: “cxvirSi meca 

saparikmaxeros mZafri, Zlieri surneli... gegoneboda, rom am axalgazrda 

qalma sul cota sunamos naxevari flakoni daliao... rodesac wamodga, 

oTaxSi iseTi mZafri suni datrialda, rom Tavi amtkivda”. aseve, 

mopasanis novelaSi “Toki” soflis mosaxleoba sunis saSualebiTaa 

daxasiaTebuli: “brbos soflelebisaTvis damaxasiaTebeli farexis, rZisa 

da funis, Tivisa da oflis, saqonlisa da adamianis usiamovno suni  

asdioda”.  

mopasanis novelebSi gvxvdeba “qalaqis suni” (“le krezo”), “samuSao 

adgilebis suni” (“ganqorwineba”, “Zveli Senobebis suni” (“xilva”), “wylis 

suni” (“daRupul gemze”), “haerSi Tavisi safarvelisagan gaZrcvili nedli 

miwis suni igrZnoboda, iseve, rogorc igrZnoba qalis SiSveli tanis 

surneli, rodesac mejlisidan dabrunebuli kabas ixdis” (“mamalma 

iyivla”). “qimiuri saRebavis saZageli suniT gaJRenTili sveli da 

gaxunebuli vuali axalgazrda kacs pirSi xvdeba, ulvaSebs usvelebs” 

(‘kocna”), “mZafr qars oTaxSi SuadRis sicxiT gaTanguli mindvrebis suni 

mohqonda _ balaxis, xorblis yanebis, foTlebis suni” (“eSmaki”).  

mopasanis novelaSi “funTuSa” suni ara materialur saganTan, 

aramed abstraqtul cnebasTanaa dakavSirebuli: “haerSi raRac 

igrZnoboda, xelSeuxebi da uCvelo raRac, mZime da ucxo ganwyoba, 

rogorc suni” [comme une odeur répandue, l’odeur de l’invasion], romelic 

sacxovreblebsa da sajaro adgilebs avsebda”. 
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kidev erTi savaraudo wyaro, romelmac d’anuncios ubiZga sunis 

rogorc mxatvruli saSualebis gamoyenebisaken, SesaZloa iyos emil 

zolas proza.  

“qalwuli miwis” araerTi novelis poetikis ganmsazRvrel 

faqtorTa Soris gansakuTrebiT sagulisxmoa emil zolas romani “abat 

mures Secodeba”.  

gabriele d’anucios araerT novelaSi aRweril bunebas, romlis 

fonzec viTardeba satrfialo idilia, bevri saerTo aqvs “abat mures 

Secodebis” paradus baRTan. orive SemTxvevaSi landSafti, xeebi da 

yvavilebi simbolur niSnadobas iZenen, maradiuli cxovelyofili 

sawyisis gamovlinebad gvevlinebian, raSic organuladaa CarTuli 

mcenareebis surneli. gavixsenoT “abat mures Secodebis” Semdegi adgili 

“Le soleil montait, une poussière de jour plus chaude tombait des hautes branches. Les roses 

jaunes, les roses blanches, les roses rouges, n'étaient plus qu'un rayonnement de leur joie, une de 

leurs façons de se sourire. Ils avaient certainement fait éclore des boutons autour d'eux. Les roses 

les couronnaient, leur jetaient des guirlandes aux reins. Et le parfum des roses devenait si 

pénétrant, si fort d'une tendresse amoureuse, qu'il semblait être le parfum même de leur haleine.” 

(zola 1998: 187). “mze sul ufro da ufro maRla miiwevda; xeebis 

rtoebidan dRis Suqis mcxunvare mtveri ecemoda. axla yviTeli vardebi, 

TeTri vardebi, wiTeli vardebi, yvelani maTi sixarulis 

gaciskrovnebuli elvareba iyo, maTi mravalsaxovani Rimili iyo. cxadia, 

isini ubiZgebdnen kokrebs gaSliliyvnen irgvliv. vardebi maT gvirgviniT 

amkobdnen, maT ferxTiT girliandebs fendnen. da vardebis surneli 

imdenad mZafri xdeboda da iseTi nazi trfobiT avsebda maT, rom maTi 

sakuTari sunTqva gegoneboda”. am models araerTgzis mimarTavs 

d’anuncio, rodesac idiliur qronotops qmnis.  

rodesac d’anuncios pirvel krebulTan _ “qalwuli miwa” _ 

mimarTebaSi verizmTan kavSirze saubroben, Cveulebriv vergas 

SemoqmedebasTan Semdeg Tanxvedras gulisxmoben: moqmedebis ganviTarebas 

soflis garemoSi da zog SemTxvevaSi personaJTa aRwerisas jovani 

vergadan momdinare mxatvruli saxeebis gamoyenebas, rac gansakuTrebiT 

sagrZnobia novelaSi “dolfino”. magram naklebad eqceva yuradReba 

ganmasxvavebel momentebs, kerZod, imas, rom d’anuncios pirveli krebuli 
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moklebulia vergaseul materializms, umZimes socialur garemosi 

adamianTa gaWirvebisa da mZime xvedris Cvenebas. garda amisa, “qalwulTa 

miwaSi” warmodgenili mcire prozis nimuSTa umravlesobaSi Txroba 

mimdinareobs ara veristuli prozisaTvis damaxasiaTebeli 

impersonaluri meTodiT, aramed  neoromantizmis mcire prozisaTvis 

niSandoblivi lirizaciis principis Sesabamisad.  

sakmarisia gavixsenoT, rom “CinCinato” pirvel pirSia dawerili, 

xolo pirvel pirSi Txroba ucxoa rogorc jovani vergas, aseve 

d’anuncios Semdgomi krebulebis novelebisaTvis. SedarebiT axlosaa 

veristebis socialur TematikasTan “lazare”, magram es ufro momcro 

miniaturaa, anu im Janrs ganekuTvneba, romelic araa damamaxasiaTebeli 

veristebiisaTvis. garda amis, “lazares” aklia impersonaluri obieqturi 

Txrobis manera.  

Tavisi TematikiTa da tonalobiT yvelaze axlosaa verizmTan da 

aseve _ naturalizmTan _ “qalwuli miwis” sxva nawarmoebTagan sruliad 

gansxvavebuli novela “saqoneli”, romelic p. jibelinis Tanaxmad, 

d’anuncios veristuli periodis erTgvari “gasaRebia” (jibelini 1981: 17-

18). marTlac, am novelaSi Tavs iCenen rogorc jovani vergas novelidan 

“Pane nero” (“Savi puri”), aseve emil zolasa da mopasanis nawarmoebebidan 

momdinare motivebi (de mikelis 1960: 32).  

amgvarad, SegviZlia davaskvnaT, rom “qalwuli miwis” sruli 

korpusi warmoadgens veristuli mimdinareobis nimuSs, magram zogierT 

novelaSi  aSkarad igrZnoba gadaxra veristuli poetikisaken.           

 

 

O    

IL LIBRO DELLE VERGINI (“qalwulTa wigni”) 

 

“qalwulTa wigni” (“Il libro delle vergini”, 1884) oTxi novelisagan Sedgeba  

_ “qalwulebi”, “sentimentaluri igavi”; “lanCotos aryofnisas”; “Ad altare 

Dei” (laT. RvTis sakurTxevlisadmi). 1882-1884 wlebSi daweril am 

novelaTagan “peskaras novelebSi” mxolod erTi novela _ “qalwulebi” 

(axali saTauriT “qalwuli ursula”) _ Sevida.  
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am krebulSi TvalsaCinoa araerTi siaxle, kerZod, “qalwuli miwis” 

poetikis daZlevisa da fsiqologiuri Sreebis gaRrmavebisaken swrafva. aq 

d’anuncio aRar mimarTavs lirizaciis niSniT aRbeWdili miniaturebis 

Janrs, naklebad iCens Tavs bunebis ferweriT gataceba da gacilebiT meti 

yuradReba eTmoba personaJTa fsiqologiur mxares.  

am krebulSi ufro metad igrZnoba SemoqmedebiTi impulsebis gafarToba 

“dekadenturi sawyisis [“la decadenza”] da franguli naturalizmis saxiT” 

(pankraci 1944: 51).  

amasTanave, “qalwuli miwis” msgavsad, aqac SeimCneva stiluri 

mravalgvaroba, MmaT Soris _ naturalistur-veristuli poetikis 

paralelurad _ “maneruli romantizmi” (“manierato romanticismo”) 

“sentimentalur igavSi”, “mZafrad lirikuli proza” (“prosa intensamente lirica”) 

novelaSi “sakurTxevelTan”, “mecnieruli formulebis” (“formulario 

scientifico”) gamoyenebis tendencia novelaSi “qalwuli ursula” (Cani 1975: 

24). 

marTalia, krebulis qronologiurad yvelaze adrindel novelaSic 

ki _ “Favola sentimentale” (“sentimentaluri igavi”, gamoqveynda JurnalSi 

“Fanfulla della Domenica” 1882 wels saTauriT “Dio Lare”), aSkarad Cans winsvla 

wina krebulTan SedarebiT personaJTa fsiqologiisa da maTi moqmedebis 

garemos gamokveTis TvalsazrisiT  (Cani 1975: 25), magram es winsvla jer 

kidev araa im xarisxis, rom “setimentalur ambavs” adgili epova 

“peskaras novelebSi”. 

“qalwulTa wignSi” kvlavac igrZnoba emil zolas romanis _ “abat 

mures Secodebis” _ alegoriul samyaros amsaxvel ferweruli stiliTa 

da romantikuli matricebiT gataceba. gamoTqmulia mosazreba, rom 

“sentimentalur novelaSi” galaTeas baRis esTetika, kerZod, 

mcenareulobis mimsgavseba zoomorful saxeebTan paralels poulobs 

zolas romanSi “abat mures Secodeba” da naTaniel hoTornis novelaSi 

“rapaCinis asuli” (tozi 1979: 9-10).   

daSoreba pirveli krebulisaTvis niSandoblivi stilisagan kidev 

ufro sagrZnobia novelaSi “lanCotos aryofnisas”, romelic ori wlis 

Semdegaa (1884) dawerili. masSi ufro cxadad Cans jovani vergas, emil 

zolasa da gi de mopasanis SemoqmedebasTan Sexebis keTilmyofeli kvali. 
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marTalia, mis Temas _ adulters _ ukve novelaSi “saqoneli” vxvdebiT, 

magram igi axlburadaa xorcSesxmuli, kerZod, mas Camocilebuli aqvs 

“qalwuli miwis” novelebisa da miniaturebisaTvis damaxasiaTebeli 

vitaluri impulsi motivi da amasTanave gaRrmavebulia fsiqologizmi. 

siuJetis ganviTarebas Tan axlavs gustavos gulSi siyvarulis grZnobis 

gaRvivebis Cveneba.  

novelis “Nell’assenza di Lanciotto” (“lanCotos aryofnisas”, pirvelad 

gamoqveynda 1884 wlis ianvarSi JurnalSi “Fanfulla della Domenica”) _ teqstSi 

CarTuli urTierTsapirispiro literaturuli Sreebi, kerZod, erTi 

mxriv, miniSneba dantes paolosa da franCeskas siyvarulis ambavze da 

meore mxriv, rables romanis damowmeba colebis Ralatze gustavosa da 

franCeskas adulteris Tavisebur ironiul komentars warmoadgens, 

romelic amZafrebs novelis naturalistur plans.  

am novelaSi naturalisturi fsiqologizmis gaRrmavebas xels 

uwyobs is garemoebac, rom wina krebulSi warmodgenil novela 

“saqonlebisagan” gansxvavebiT, personaJebs gacnobierebuli aqvT, rom 

codvas sCadian, ris gamoc maTi gancdebi ufro met simZafres iZenen. 

zolasagan miRebuli gamocdileba igrZnoba avadmyofis mdgomareobis 

iseT detalur aRweraSi, rogoricaa, magaliTad: “saxeze lamis mkvdris 

feri edo,  qveda yba ucaxcaxebda, naxevrad daSvebuli quTuToebis qveS 

Tvalebi gadmokarkluli hqonda...”.  

novelaSi “lanCotos aryofnisas” sakmaodaa gamokveTili 

topografiuli kavSiri abrucos mxaresTan: “abrucos beberi miwa 

Rvivdeboda...”, “monto-korno. abrucos mTebis gaswvriv mivardnili, 

mwolare nazi RmerTqali, romelic TovliT Seburvili uzarmazar 

qandakebas hgavda, odiTgan aqaurobis mfarveli iyo, da mezRvaurebi mas 

iseTive siyvaruliT esalmebian, rogorc odesRac pireis mezRvaurebi 

aTenis Subs esalmebodnen”. am niSniTac, anu abrucos toposTan 

kavSiriTac da fsiqologizmis xarisxiTac da stiluri 

maxasiaTeblebiTac “lanCotos aryofnisas” SeeZlo adgili epova 

“peskaras novelebis” ciklSi. magram es ase ar moxda, rac albaT imiT 

aixsneba, rom adulteris Tema “peskaras novelebSi”  “RamisTevis” saxiTaa 

warmodgenili.   
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“qalwulTa miwis” mesame novela _ “Ad altare Dei” (laT. RvTis 

sakurTxevlisadmi, 1884) Taviseburi avtobiografiuli xasiaTis 

nawarmoebia, romelSic yuradReba eTmoba ara imdenad Sinagan gancdebs, 

ramdenadac garemos aRweras. Tavisi avtobiografizmiT, siuJeturi 

minimalizmiTa da artefaqtebisadmi gamaxvilebuli yuradRebiT igi ufro 

axlosaa gabriele d’anuncios ara novelebTan, aramed romanebTan. am 

novelaSi aRZruli religiuri morCilebis Tema gacilebiT ufro 

srulyofilad da Rrmadaa xorcSesxmuli novelebSi “qalwuli Uursula” 

da “qalwuli ana”. amitomac Tavisi mxatvruli maxasiaTeblebiT am 

novelam ver pova adgili “peskaras novelebis” ciklSi. 

novelaSi “Ad altare Dei” (pirvelad gamoqveynda 1884 wlis martSi 

JurnalSi “Cronaca Bizantina”) Tavs iCens uaResad daxvewili enobrivi 

qsovili, araiSviaTad gvxvdeba poeturobis niSniT aRbeWdili mxatvruli 

saxeebi (magaliTad, “Io pure credevo; e dalla mia fede di fanciullo i suoni dell’organo 

sacri...”). poeturi sawyisi zogjer sxvadasxva poetTagan nasesxebi frazebis 

gamoyenebis saxiT vlindeba. kerZod, novela iwyeba petrarkas fraziT 

“Dolce nella memoria” (“certi ricordi vaghi della prima infanzia”) kanconidan “Chiare, 

fresche, e dolci acque”, xolo pasaJi: “Quando sollevai li occhi verso di lei...” 

dantesaganaa davalebuli (Cani 1975: 32). aq jer kidev igrZnoba pirveli 

krebulisaTvis _ “qalwuli miwa” _ damaxasiaTebeli “impresionistuli 

ferwerulobis” siWarbe, ris gamoc “sagnebs, bgerebsa da ferebs zogjer 

sicocxle akliaT” (Cani 1975: 34). magram am novelaSic TvalsaCinoa 

winsvla wina krebulis Semdeg: poeturi sawyisi ar gadadis “qalwuli 

miwis” “non-prosa”-Si (Cani 1975: 32). 

novela “Le vergini” (“qalwulebi”), romelic pirvelad amave 

saxelwodebis krebulSi gamoqveynda da romelsac d’anunciom mogvianebiT 

“qalwuli ursula” uwoda, Tavisi mxatvruli TaviseburebebiT  mkveTrad 

gansxvavdeba am krebulSi Sesuli danarCeni sami novelisagan. es ukve 

Tvisebrivad axali SemoqmedebiTi donea.   

sruli saxiT pirvelad am novelaSi iCina Tavi im fsiqlogizmma da 

mxatvrulma meTodma, romelmac Semdgomi ganviTareba hpova krebulSi 

“wminda panteleimoni”. am novelaSi mTlianad aris daZleuli novelebis 
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pirveli krebulisaTvis (“qalwuli miwa”) damaxasiaTebeli da 

neoromantikuli esTetikis saxiT gamovlenili “lirikuli diskursi”, 

kerZod, poetizmebi da dekoratiuli elementebi; am novelaSi mxolod 

gamonaklisis saxiT gvxvdeba aRwerili garemosaTvis Seusabamo da 

preciozulobiT aRbeWdili iseTi leqsikuri da sintaqsuri erTeulebi, 

rogorebicaa “una Madonna di Loreto tutta nera il volto il seno le braccia” (“loretos 

RvTisoblis gamosaxuleba mTlianad Savi saxiT, xelebiTa da mkerdiT”), 

“pulzella” (“qalwuli”), “amadore” (“Seyvarebuli”),  “epistole” (“epistole”) (Cani 

1975: 40).  

rogorc sworad aris SemCneuli komentatorTa mier novelis erT 

monakveTSi (“ursulas albaT misi winandeli misticizmis wyalobiT, 

moswonda bindbundSi cxovelis Tvalebidan gamoSuqebuli sxivebi, 

fosforis Sxefebi, sibneleSi katis mdumare da idumali siluetidan rom 

iRvreboda”)2 Tavs iCens d’anuncios veristuli periodisaTvis ramdenadme 

moulodneli reminiscencia _ Sarl bodleris sonetis _ “Les Chats” 

(“katebi”) _ mxatvruli saxeebis anarekli:  

 

Amis de la science et de la volupté 

Ils cherchent le silence et l'horreur des ténèbres […], 

Leurs reins féconds sont pleins d'étincelles magiques, 

Et des parcelles d'or, ainsi qu'un sable fin,  

Etoilent vaguement leurs prunelles mystiques. 

(CirCeo 1981: 179-180) 

 

es faqti SemoqmedebiTi Ziebebis arealis gafarToebaze metyvelebs. 

protagonistis fsiqologiis gaxsnis TvalsazrisiT novela  

“qalwuli ursula” gansakuTrebiT axlosaa naturalizmTan. am novelis 

stilur da Janrul siaxles upirvelesad is garemoeba ganapirobebs, rom 

masSi cxadad gamosWvivis danuncios mier “naturalizmis saTanado codna 

da literaturaSi mis gamovlinebaTa zusti aTviseba” (“una larga conoscenza 

del fenomeno naturalista ed un studio accurato delle sue manifestazioni letterarie”) (Cani 1975: 

                      
2 aq da Semdgom citatebi am novelian aRebulia “qalwuli ursulas” Targmanidan 

(“axali Targmanebi” 4, Tbilisi: diogene, 2005), romelic nodar ladarias ekuTvnis.    
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37). kerZod, am novelaSi  kritikosebis mier danaxulia rogorc floberis 

romanis “salambos”, aseve emil zolas, Zmebi gonkurebis romanis “manet 

salomonis” da naturalistebis saerTo krebulis “medanis saRamoebis” 

(“Les soirées de Médan”) zegavlenis kvali. 

 ursulas sulSi mimdinare Zvrebs, mis grZnobebsa da farul 

instinqtebs d’anuncio zolaseburi gamaxvilebuli fiziologiuri 

TvalsazrisiT akvirdeba. ursulas moqmedebas mis irgvliv arsebuli 

garemo da am garemosaTvis niSandoblivi wes-Cveulebebi da religiuri 

normebi ganapirobeben, romelTa  Taviseburi materialuri gansaxierebaa 

ursulas da _ kamila. 

ursula rogorc garemos, aseve Sinagani fiziologiuri impulsebis 

karnaxiT moqmedebs. novelaSi gamudmebiT iCens Tavs garemosa da 

fiziologiuri sawyisis kolizia.  

garemo qalwul ursulas “qristes sZlisaTvis” Sesaferisi qcevis 

Sesrulebisaken, xolo fiziologia daxSuli grZnobebis 

dakmayofilebisaken ubiZgebs. xangrZlivi avadmyofobis Semdeg ursulas 

lamazad Cacmis, ferad kabaSi gamowyobis survili uCndeba, magram 

garemos (religiuri normebis, kerZod, agreTve “qristes sZlis” _ kamilas 

moTxovniT) karnaxiT igi Tavisi survilis sapirispirod moqmedebs. 

novelaSi vecnobiT imas, Tu rogor iRviZeben nelnela axalgazrda 

qalis arsebaSi relogiuri morCilebiT daTrgunuli vnebebi: “qalwulSi 

vneba Rvivdeboda. mTeli misi arseba manamde gayuCebuli siyvarulis 

wyurvilma Seipyro, romelic xan tanjvad, gauTavebel da sastik wamebad 

iqca, romlisganac Tavis daRwevas ver axerxebda. zogjer ki mTel tanSi 

sasiamovno Tbil nakads grZnobda; sixarulis moulodneli Semoteva 

sisxls uCqrolebda; gulSi TiTqos frTebi farTxalebdnen da tuCebi 

simReras lamobdnen. zogjer mzis Suqze sios qrolva, haeris odnavi 

rxevac, maTxovris simRera, surnelis nakadi, raime sruliad umniSvneloc 

ki guls uRonebda, sisustes gvrida, magram amasTanave sxeulis yovel 

nakvTSi TiTqosda xaverdovani mwife nayofis Sexebas grZnobda. guli 

sadRac Sors miuwevda da gamoucdeli tkbili SegrZnebebis morevSi 

iZireboda. xangrZlivi SekavebiT gamowveuli gaRizianeba, vnebaTa siWarbe, 
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nervebis mudmivi moTokva iseT ucnaur mdgomareobaSi amyofebdnen, 

rogoric daTrobis dros gvemarTeba”.    

novelaSi “qalwuli Uursula” nebismieri xasiaTis epizodi, maT 

Soris yvelaze SemaZrwunebeli ambebi, kerZod, ursulas avadmyofobisa da 

gamojanmrTelebis dros sakvebisa da gacxovelebuli seqsualuri 

moTxovnileba, mis mimarT ganxorcielebuli Zaladoba, aborti Tu 

sazareli sikvdili, d’anuncios iseTi neitraluri stiliT aqvs 

gadmocemuli, TiTqos Cveulebrivi yofis movlenebze iyos saubari. “igi 

ar gansjis, arc stiris da arc icinis, arc aRSfoTebas gamoxatavs: misi 

erTaderTi emocia, Tu SeiZleba ase iTqvas sruli auRelveblobaa, xolo 

erTaderTi mizani _ detaluri, maqsimalurad zusti aRweraa” (kroCe 1964: 

37).  

d’anuncio guldasmiT akvirdeba yovel detals, zustad da 

dawvrilebiT aRwers yovelives, magram yovelive amas akeTebs 

gulgrilad, raime Sefasebisa da gansjis gareSe. ara Tu ar amJRavnebs 

raime TanagrZnobas, aramed zogjer TviT uaRresad saZageli da uRirsi 

qmedebis aRwerisas xazs usvams Tavis ukidures neitralurobas.  

“qalwuli ursula” erT-erTi yvelaze ufro mkveTrad gamokveTili 

fsiqologiuri novelaa am krebulSi. mkiTxveli kvaldakval adevnebs 

Tvals ursulas sulSi mimdinare fsiqologiur Zvrebs, maT Soris  

ursulaSi seqsualuri ltolvis momZlavrebisa da garyvnilebis 

sanaxaobebisaken swrafvas:  

“Da quel giorno, tutte l’ore, tutti i momenti in cui Camilla non era nella casa, la 

tentazione diabolica la trascienava a quello spettacolo”Ella prima pugnava, vanivamente, senza 

forse, lasciandosi vincere” (“im dRidan moyolebuli, yovelTvis, roca ki kamila 

Sin ar iyo, eSmakeuli cTuneba im sanaxaobisaken ewoda. Tavidan uRonod 

ebrZoda, mere ki damarcxda. sarkmlisaken eWviT ise aRvsili midioda, 

rogorc pirvel paemanze”).  

am novelaSi mTlianad ugulebelyofilia yuradReba adamianis 

xvedris socialuri faqtorisadmi. am aspeqtiT gabriele d’anuncio 

scildeba rogorc naturalistebis, aseve veristebis esTetikas. 

novelis momdevno TavebSi, gansakuTrebiT _ Sinagan monologebSi,  

sul ufro izrdeba ursulas sulSi religiuri gancdebisa da xorcieli 
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vnebebis dramatuli Sejaxebis Sesatyvisi leqsikis  xvedriTi wili, 

garemos gatareba protagonistis sulis prizmaSi:  

“Per la fantasia sconvolta dell’insonne le ombre oscillanti prendevano forne spaventose e 

minacciose de spettri” (“uZilo ursulas SeZrul fantaziaSi  moZravi 

Crdilebi moCvenebebis saSinel da muqariT savse formebs iRebdnen”). 

rodesac novelis erT-erTi Tavi aseTi kiTviT iwyeba _ “Non c’era 

dunque scampo?” (”maS ar iyo gamosavali?”) _ es ara avtoris, aramed 

protagonistis mier dasmuli kiTxvaa.  

am novelaSi gamovlenili srafva sinamdvilisaken dadebiTi gmiris 

gareSe, maxinji movlenebis, gansakuTrebiT sisastikis, Zaladobisa da 

seqsualurobis faruli aspeqtebis asaxvisaken is niSan-Tvisebaa, ramac 

ganapiroba “qalwul ursulas” CarTva “peskaras novelebis” erTian 

korpusSi.  

 

SAN PANTALEONE (“wminda panteleimoni”, 1886) da  

“LE NOVELLE DELLA PESCARA” (“peskaras novelebi”, 1902) 

 

novelebis krebuli “wminda panteleimoni” (San Pantaleone, 1886) 1884-1885 

wlebSi romis sxvadasxva JurnalebSi gamoqveynebuli 17 novelisagan 

Sedgeba:  

1. “San Pantaleone” (“wminda panteleimoni”. pirvelad Jurnal “Fanfulla 

della Domenica”-Si gamoqveynda 1884 wlis 15 ivniss saTauriT “Il fatto di 

Mascalico”,  amave saTauriT daibeWda ramdenime wlis Semdeg krebulSi “Gli 

Idolatri” – “kerpTayvanismcemlebi” (1892), rasac mogvianebiT “peskaras 

novelebSi” swored es saxeli, “Gli idolatri” _G”kerpTayvanismcemlebi” ewoda); 

2. “Annali d’Anna” (“anas analebi”. pirvelad gamoqveynda Jurnal 

“Fanfulla della Domenica”-s 1884 wlis seqtembris sam nomerSi amave saTauriT. 

“peskaras novelebSi” “Le vergine Anna” – “qalwuli ana” ewoda);  

3. “L’idillio della vedova” (“qvrivis idilia”. pirvelad Jurnal “Tribuna”-

Si gamoqveynda 1885 wlis 12 aprils. “peskaras novelebSi” “La veglia funebre” 

-  “RamisTeva” ewoda);  



56 
 

4. “La siesta” (“siesta”. pirvelad amave saTauriT Jurnal “Tribuna”-s 

literaturul damatebaSi “La Domenica Letteraria-Cronaca Bizantina” gamoqveynda 

1885 wlis ivnis-ivlisis or nomerSi. “peskaras novelebSi” “Il traghettatore” -  

“meborne” ewoda);  

5. “La morte di Sancio Panza” (“sanCo pansas sikvdili”. pirvelad amave 

saTauriT 1884 wlis 6 ivliss gamoqveynda JurnalSi “Capitan Fracassa”.  

“peskaras novelebSi” “Agonia” - “agonia” ewoda); 

6. “Il commiato” (“gamoTxoveba”. Tavdapirvelad daibeWda 1885 wlis 22 

marts JurnalSi “Fanfulla della Domenica” saTauriT “Frammento” – “fragmenti”. 

novelas Jurnalis sqolioSi miTiTeba hqonda, rom ramdenime dReSi 

gamoqveyndeboda krebulSi “I Pantaleónidi” da ewodeboda “Il congedo” – 

“damSvidobeba”, Tumca imis gamo, rom aRniSnul krebulTan dakavSirebiT 

gamomcemlebTan, Zmeb trevesebTan SeTanxmeba ver moxda, is aRar 

gamocemula. JurnalSi gamoqveynebuli Tavdapirveli variantidan 

krebulSi “San Pantaleone” amoRebul iqna novelis dasawyisi. “gamoTxoveba” 

ar Sesula krebul “peskaras novelebSi”, mogvianebiT roman “Il piacere”-s - 

“netareba” - pirveli wignis nawili gaxda);  

7. “La contessa D’Amalfi” (“grafinia amalfi”. amave saTauriT pirvelad 

JurnalSi “Fanfulla della Domenica” gamoqveynda 1885 wlis ivlisis or 

nomerSi. es saTauri SenarCunda “peskaras novelebSi”);  

8. “Turlendana ritorna” (“turlendanas dabruneba”. pirvelad 1885 wlis 10 

maiss daibeWda Jurnal “Tribuna”-s literaturul damatebaSi “La Domenica 

Letteraria-Cronaca Bizantina”, sadac saTaurs win uZRoda “Le mirabili avventure del 

gran Turlendana” _ “Zlevamosili turlendanas saocari Tavgadasavali”; es 

nawili krebulSi amoRebul iqna. “peskaras novelebSi” Sevida saTauriT 

“Turlendana ritorna” _ “turlendanas dabruneba”);  

9. “La fine di Candia” (“kandias aRsasruli”. pirvelad 1885 wlis 13 

seqtembers gamoqveynda Jurnal “Tribuna”-s literaturul damatebaSi “La 

Domenica Letteraria-Cronaca Bizantina”. igive saTauri SenarCunda “peskaras 

novelebSi”);  
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10. “I marenghi” (“oqros monetebi”. pirvelad 1884 wlis 21 dekembers 

gamoqveynda JurnalSi “Fanfulla della Domenica” saTauriT “Idillio notturno“ _ 

“Ramis idilia”. “peskaras novelebSi” Sevida saTauriT “oqros monetebi”.);  

11. “Mungià” (“munja”. pirvelad 1884 wlis 26 oqtombers gamoqveynda 

JurnalSi “Capitan Fracassa” saTauriT “Uomini, bestie e paesi” _ “adamianebi, 

cxovelebi da qveynebi”. “peskaras novelebSi” Sevida saTauriT “Mungià” _ 

“munja”);  

12. “La fattura” (“jadoqroba”. pirvelad 1884 wlis 2 noembers 

gamoqveynda Jurnal “Fanfulla della Domenica”-Si saTauriT “L’incantesimo” _ 

“mojadoeba”. “peskaras novelebSi” Sevida saTauriT “La fattura” _ 

“jadoqroba”);  

13. “Il martirio di Giàlluca” (“jalukas martviloba”. pirvelad 1885 wlis 

20 seqtembers gamoqveynda JurnalSi “Fanfulla della Domenica” amave saTauriT. 

es saTauri mogvianebiT Seicvala krebulSi “I Violenti” – “moZaladeni” 

(1892) da gaxda “Il martire” – “martvili”; sabolood “peskaras novelebSi” ”Il 

cerusico di mare” – “gemis qirurgi” ewoda);  

14. “La guerra del Ponte (“brZola xidisTvis”. pirvelad gamoqveynda 1884 

wlis 9 noembers JurnalSi “Capitan Fracassa” saTauriT “Il ponte del cholera” – 

“qoleris xidi”. krebulSi “wminda panteleimoni” Secvlil saTaurs 

“brZola xidisTvis” daemata qvesaTauri “Capitolo di cronaca pescarese” – “erTi 

Tavi peskaras qronikebidan”.  “peskaras novelebSi” SenarCunda saTauri 

“brZola xidisTvis”, xolo qvesaTaurs ewoda “Frammento di cronaca pescarese” – 

“fragmenti peskaras qronikebidan”); 

15. “L’eroe” (“gmiri”. pirvelad 1885 wlis 22 noembers gamoqveynda 

Jurnal “Tribuna”-s literaturul damatebaSi “La Domenica Letteraria-Cronaca 

Bizantina”. amave saTauriT Sevida mogvianebiT krebulebSi “I Violenti” – 

“moZaladeni” (1892) da “peskaras novelebi”.);  

16. “Turlendana ebro” (“mTvrali turlendana”. pirvelad 1885 wlis 7 

ivniss daibeWda Jurnal “Tribuna”-s literaturul damatebaSi “La Domenica 

Letteraria-Cronaca Bizantina”, rogorc novela “turlendanas dabrunebis” 

gagrZeleba, sadac kvlav win uZRoda ori novelis gamaerTianebeli 

saTauri “Le mirabili avventure del gran Turlendana” _ “Zlevamosili turlendanas 
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saocari Tavgadasavali”; am SemTxvevaSic krebulSi “wminda panteleimoni” 

es nawili amoRebul iqna; aseve, am krebulSi turlendanas Sesaxeb ori 

novela TanmimdevrobiT ar aris mocemuli. “peskaras novelebSi” saTauri 

“mTvrali turlendana” SenarCunebulia da amasTanave es ori novela 

erTmaneTs Tanmimdevrulad mihyveba.);  

17. “San Làimo navigatore” (“naosani wminda laimo”. pirvelad 1884 wlis 

11 maiss gamoqveynda JurnalSi “Fanfulla della Domenica” saTauriT “San Làimo”. 

“naosani wminda laimo” ar Sesula krebul “peskaras novelebSi”.). 

am novelebidan mxolod ori _ “gamoTxoveba” da  “naosani wminda 

laimo” _ ar Sevida “peskaras novelebSi”.  

“gamoTxoveba” 1885 wels Jurnal “Fanfulla della domenica”-Si aseTi 

SeniSvniT gamoqveynda: “krebulidan Pantaleònidi, romelsac gamocemloba 

frateli treves gamoscems uaxloes xanebSi”. am novelis saTauri, 

d’anunciosa da gamomcemlobis Tanaxmad, unda yofiliyo “Congedo” 

(“gamoTxoveba”), romelic d’anunciom mogvianebiT roman “netarebaSi” 

Seitana andrea sperelisa da elena mutis Sexvedris mogonebis saxiT; 

udavod romanTan dakavSirebuli qronotopis gamo ver pova adgili 

“peskaras novelebSi”.  

rac Seexeba “naosani wminda laimos” Seutanlobas “peskaras 

novelebSi”, es garemoeba uTuod ori mizeziT aixsneba: garda imisa, rom 

masSi moTxrobili ambavi araa dakavSirebuli peskaras toposTan, 

aRsaniSnavia isic, rom  Janruli TvalsazrisiT sruliad Seusabamo 

iqneboda “peskaras novelebSi”. 

 “naosani wminda laimo” igavia, romelsac Tavisi Janrul stiluri 

da qronotopuli maxasiaTeblebiT araferi saerTo ara aqvs “peskaras 

novelebisaTvis” damaxasiaTebel “naturalistur meTodTan” (“modulo 

naturalstico”)  (de mikelis 1960: 232).  

amasTanave aRsaniSnavia isic, rom “naosani wminda laimo” arc 

Txrobis ritmis TvalsazrisT Seesabameba “peskaras novelebis” diskursis 

xasiaTs. marTalia, “zRvaosan wminda laimo”-Si mTlianadaa daZleuli 

novelebis pirveli krebulisaTvis niSandoblivi enobrivi qsovilis 

melodiuri musikaluri mdinareba, magram es sawyisi masSi “ritmulobiTaa 

[“musicalità ritmica”] Canacvlebuli”  (Cani 1975: 57).  
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arsebobs mosazreba, rom “naosani wminda laimo” naklebad 

TviTmyofadia da floberis “wminda ivliane mowyalis legendis” 

“mibaZvis mcdelobas warmoadgens”. TviTon d’anuncio am novelas 

“qristanul legendad” moixseniebda. egzoturobs mxriv igi floberis 

“salambos” enaTesaveba (anamaria, 981). amasTanave masSi yuradRebas iqcevs 

SemoqmedebiTi swrafva “leqsikuri preciozulobisa” (tozi 1981: 72) da 

ritmuli prozis SesaZleblobaTa Ziebisaken.  

rogorc sworad SeamCnia am novelis 1886 wlis recenzentma, 

“naosani wminda laimo” aris “leqsi prozad […], romelic zogjer XIV 

saukunis legendebs mogvagonebs” (Cani 1975: 57). amgvari Janruli da 

stiluri maxasiaTeblebiT “naosani san laimo”, romelic Znelad Tavsdeba 

novelis cnebaSi da romelsac naklebad aqvs saerTo naturalizmTan, 

sruliad Seusabamo iqneboda krebulSi “peskaras novelebi”. 

aqve unda SevexoT im sakiTxs, rom d’anuncios mcire proza ar 

amoiwureba mxolod krebulebSi  Setanili nawarmoebebiT. 1884-1888 

wlebSi man agreTve mravali moTxroba, igav-araki, legenda, iumoristuli 

nakvesi Seqmna, romlebic krebulebis miRma darCnen. es nawarmoebebi 

umeteswilad msubuq Temebs eZRvneba da ar ganekuTvneba mwerlis 

saukeTeso qmnilebaTa ricxvs, ar arian dakavSirebuli raime niSniT 

“peskaras novelebis” toposTan da amdenad savsebiT bunebrivia, rom arc 

erTi maTgani ar moxvda am krebulSi. SeiZleba iTqvas, rom d”anuncios 

rogorc novelistis SemoqmedebiTi evolucia umTavresad mxolod mis 

krebulebSi warmodgenil novelebSi irekleba. 

arsebiTad krebuli “wminda pantelemini” qmnis d’anuncios 

novelistikis Semajamebeli krebulis _ “peskaras novelebis” (1902) 

ZiriTad korpuss. 

iseve, rogorc d’anuncios dros, aseve Tanamedrove kritikosebi 

uaResad maRal Sefasebas aZleven “peskaras novelebs”, miuxedavad imisa, 

rom masSi warmodgenili mcire prozis nimuSebi oci-ocdasami wlis 

mwerlis mieraa Seqmnili.  

“paskaras novelebis” Rirsebaze saubrisas sakmarisia iTqvas, rom 

rogorc zogadad d’anuncios Semoqmedebam, aseve am krebulma imTaviTve 

miiqcia TvalsaCino italieli filosofosisa da kritikosis benedeto 
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kroCes (1866 _ 1852) yuradReba. kroCem ori vrceli statia miuZRvna 

d’anuncios: erTi 1903 wels da meore _ 1935 wels.. danunciosadmi kroCes 

damokidebulebis Sesaxeb vrceli gamokvleva ekuTvnis  m. pupos, romelic 

aRniSnavs, rom marTalia, kroCes araerTi krtikuli mosazreba aqvs 

gamoTqmuli d’anuncios Sesaxeb, magram am filosofosisa da kritikosis 

saboloo Tvalsazrisi d’anuncioze mis Semdeg sityveSi vlindeba: 

d’anuncio “diletantia, magram Semoqmedia: diletantizmis Semoqmedi. 

romelic SeiZleba iyos didi Semoqmedi,  vinaidan adamianisaTvis araferi 

adamianuri ar unda iyos ucxo, da vinaidan amgvar suler ganwyobasac 

aqvs Tavisi adgili da mniSvneloba”; kroCesaTvis d’anuncio “didi 

Semoqmedia”, romelic, misi azriT, “xelovnebis iseTsave simSvidemde” 

[“serenità”] amaRlda, rogorc es manZonim, leopardim da karduCim SeZles 

(pupo 1954: 15). analogiurad aris Sefasebuli d’anunciosadmi kroCes 

damokidebulebas am sakiTxisadmi miZRvnil sxva kritikosis naSromSic 

(pupino 2004: 141-142). 

b. kroCes Tavis statiebSi araerTi mosazreba aqvs gamoTqmuli 

novelebze “qalwuli ursula”, “RamisTeva” “kidobani”, “ofenas hercogis 

sikvdili”, da sxv. masve ekuTvnis “peskaras novelebSi” gamovlenili 

avtoris saxis uaRresad zusti daxasiaTeba: d’anuncio “ar gansjis, arc 

stiris da ar icinis, arc aRSfoTebas gamoxatavs: misi erTaderTi emocia, 

Tu SeiZleba ase iTqvas sruli auRelveblobaa, xolo erTaderTi mizani 

_ detaluri, maqsimalurad zusti aRweraa” (kroCe 1964: 37).  

  

 

“peskaras novelebis” erT-erTi Tavisebureba isaa, rom xSir 

SemTxvevaSi Tavs iCens veristuli regionalizmis principis, CamorCenili 

da naxevrad veluri toposis SeTavseba floberis, zolasa da sxva 

naturalistebisa da mopasanis Semoqmedebidan miRebul impulsebTan.  am 

mxriv sayuradReboa novela, romelSic peskaras primitiuli samyaros 

specifikis warmosaCenad  mopasanis novelisagan "En mer" ("zRvaSi") 

nasesxebi siuJetia gamoyenebuli. mopasanis novelis msgavsad, d’anuncios 

novelaSic personaJTa fsiqologiis gaxsna maTi qcevis saSualebiT 

xdeba.  
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mopasanis novelaSi saTevzao katarRis mflobelis _ Javelis _ 

umcros Zmas meTevzeTa badis TokebSi mohyveba cali xeli, romlis 

gadarCenis erTaderTi saSualeba isaa, Tuki bades gadaWrian. magram 

Javels ar surs dakargos ZviradRirebuli bade, amitom igi ar Svelis 

Zmas, romelic mogvianebiT ambobs: “maSin Cems Zmas badis gadaWris ufleba 

rom mieca, xels ar davkargavdi, es udavoa. magram man Tavisi simdidre 

ver daTmo”. am novelidan Rebulobs d’anuncio “gemis qirurgSi” xelis 

mokveTis motivs.  mopasanis  saTevzao katarRaze myof erT erT meTevzes 

_ lukas _ mklavi uCirqdeba. erTmaneTTan moTaTbirebis Semdeg 

meTevzeebi gadawyveten, rom misi gadarCenis erTaderTi saSualeba 

mklavis mokveTaa. am barbarosuli gadawyvetilebis Sesrulebis Semdeg 

mklavmokveTili luka kvdeba. imis SiSiT, rom maT ganzraxmkvleloba ar 

dabraldes, meTevzeebi lukas cxedars zRvaSi gadaisvrian da 

SeTanxmdebian, yvelas ase vuTxraT, rom igi talRam moisrolao zRvaSi. 

meTevzebi mxiaruli simReriT brundebian navSi.  

miuxedavad imisa, rom “gemis qirurgis” siuJeti mopasanis noveliTaa 

STagonebuli, am nawarmoebTa ideur-mxatvruli mizandasaxuleba sruliad 

gansxvavebulia. mopasanis novelaSi yuradReba personaJis qcevis 

moralur da socialur aspeqtzea gamaxvilebuli, xolo “gemis 

qirurgSi” mopasaniseburi siuJeti sruliad gansxvavebuli amocanis 

xorcSesxmas emsaxureba. d’anuncio arc aq da arc sxva novelebSi ar 

amJRavnebs raime interess moraluri an socialuri aspeqtebis mimarT. igi 

did yuradRebas uTmobs sinamdvilisa da adamianTa qcevis Crdilovan 

mxareebs, detalurad, vrclad da gulcivad aRwers sisastikiT aRsavse 

scenebs, riTac peskaras toposis velurobasa da atavistur fsiqologias 

warmoaCens. mopasanisagan gansxvavebiT, misi mxatvruli amocana ara 

socialuri da moraluri aspeqtis, aramed regionaluri primitivizmis 

warmoCenaa. 

“gemis qirurgis” msgavsi sisastikis aRweris mowmeni varT novelaSi 

“gmiri”, romelic “kerpTayvanismcemlebis” Taviseburi gagrZelebaa. 

novelis Sinaarsi mokled aseTia: raduzelebze gamarjvebis Semdeg 

maskalikos mosaxleoba Tavisi mfarvelis _ wminda gonselvos 

desaswauls aRniSnavs. yvela mzadaa moweuli Wirnaxuli Tavisi mfarveli 
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wmindanis sadideblad gaiRos. quCebi da saxlebi sazeimodaa Semkuli. 

eklesiidan didi msvleloba saeklesio droSebiT moednisaken moemarTeba. 

amasobaSi sakurTxevelTan rva tanZlieri kaci wminda gonselvos 

qandakebis wasabrZaneblad emzadeba. rodesac qandakeba unda aewiaT, 

mzidavebma simZimes ver gauZles, xelidan gausxltaT da erT-erTi 

mzidavi _ umalido _ daeca da marjvena xeli brinjaos qadakebis qveS 

mohyva. bolos da bolos qandakeba mainc aswies.  

Tumca cali xeli saSinlad hqonda dasaxiCrebuli, meore xeliT 

umalido mainc ezideboda wminda gonsalvos. magram male cudad Seiqmna. 

igi axloblis saxlSi Seiyvanes. rodesac marto darCa, umalidom dana 

iaRo da eklesiaSi wavida. iq, wirvis dros, Tavzardacemuli xalxis 

Tvalwin umalido nelnela Seudga Tavisi dasaxiCrebuli mklavis moWras. 

rodesac mkvlavi moikveTa, gasisxlianebuli monakveTi xelSi aiRo, 

wminda gonsalvos qandakebasTan mivida da mSvidi xmiT warmosTqva: “Sante 

Gunzelve, a te le offre” (“wmindao gonsalvo, es SenTvis Semiwiravs”).  

marTalia, imTaviTve iqna SemCneuli is faqti, rom “gmiris” fabula 

garkveulwilad davalebulia mopasanis novelisagan “En mer” (“zRvaze”), 

magram sruliad udavoa isic, rom Tanxvedra frangul modelTan 

umTavresad am formaluri da araarsebiTi momentiT amoiwureba.  

novelis umTavresi Tema _ religiuri fanatizmi _ wminda 

d’anuncioseulia. aq kargad Cans d’anuncioseuli “plagiatis”, ufro 

sworad, literaturuli modelebidan SeTvisebuli siuJeturi momentebis 

arsebiTad gadamuSavebisa da sruliad axleburi mxatvruli amocanis 

gadaWris unari.    

“kerpTayvanismcemlebSi” fanatizmisa da SurisZiebis Tema iyo 

SeuRlebuli, anu novelis mTavari Tema koleqtiuri fanatizmi iyo; 

“gmiri” ki individualuri fanatizmis Cvenebas eZRvneba.  

gamoTqmulia mosazreba, rom es novela “kerpTayvanismcemlebis” 

erTgvari “anekdoturi Sejamebaa [conclusione]” (Cani 1975: 128). igulisxmeba 

“kerpTayvanismcemlebSi” asaxuli wregadasuli fanatizmis impliciturad 

gamovlenili komikuri aspeqtis ufro Riad warmoCena. es faqti erTxel 

kidev metyvelebs  am ori novelis erTi miyolebiT ganTavsebis ara 
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mxolod garegnul siuJetur kavSirze, aramed erTgvar ciklur 

mTlianobaze.  

marTalia, “gmiris” moqmedeba erTi protagonistis irgvliv 

viTardeba, magram wina novelis msgavsad, peskaras naxevradveluri 

samyaros mkvidrni aqac cxadad Canan da  aqac igive atributebiT arian 

daxasiaTebuli: “Parevano assai forti; avevano l’occhio ardente dei fanatici; portavano agli 

orecchi, come le femmine, due cerchi d’oro” (“sakmaod Ronivrad gamoiyurebodnen; 

fanatikosebis mgznebare gamoxedva hqondaT, da qalebiviT oqros 

sayureebi ekeTaT”). aqac, iseve rogorc wina novelaSi, Cvens win 

fanatikosebi da velurebi arian, romlebic “religiuri cieb-cxelebiT” 

(“febre religiosa”) arian Sepyrobilni.   

novela “meborne” gi de mopasanis “mitovebuli”-is siuJetis 

Taviseburi gadamuSavebis Sedegia. mopasanis novelaSi ukve xandazmuli 

qalbatoni da misi yofili sayvareli erTad midian soflad TavianTi 

Svilis sanaxavad, romelic mas Semdeg ar unaxavT, rac Tavidan moiciles. 

d’anuncios novelaSi xandazmuli qalbatoni martoka midis soflad 

Tavisi qmris Ralatis Sedegad dabadebuli da sayvarlis saSualebiT 

mocilebuli Svilis sanaxavad. erTnairia orive dedis reaqcia, rodesac 

isini pirvelad naxaven  soflad mZime cxovrebisagan dabeCavebul da 

gauxeSebul Svils: “Svili! es misi Svilia!” (“mitovebuli”), “maS, es misi 

Svilia? es misi Svilia?” (“meborne”). 

adrindeli novelebisagan gansxvavebiT, romlebSic bunebis 

ferweras Tan axlavs maJorul tonaloba, mopasanis novelis msgavsad, 

“meborne”-Si peizaJi realisturi StrixebiTaa asaxuli: “mzis elvare 

Suqze mindori ukacrieli da mdumare iyo. mxolod kaliebi gauTaveblad 

da Semawuxeblad zuzunebdnen da gzis orive mxares meCxer da 

gayviTlebul balaxSi xtodnen” (“mitovebuli”) _ “irgvliv yvelaferi 

garindebuli iyo da am siCumeSi mxolod kaliebis gauTavebeli zuzuni 

ismoda” (“meborne”). 

magram frangul wyarosTan araerTi Tanxvedris miuxedavad, 

d’anuncio mainc axerxebs SemoqmedebiTi damoukideblobis SenarCunebas. 

“mitovebuli”-sagan gansxvavebiT, “meborneSi” retardaciuli momentebi 

gacilebiT ufro vrceli da xSiria, rac umTavresad personaJTa 
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garegnobis aRweris, epizodTa simravlisa da meti detalizmis Sedegia. 

ase, magaliTad,  maSin, rodesac mopasanis novelaSi protagonistis _ 

qalbaton de kaduris _ garegnobas erTaderTi fraza eTmoba 

(“kululebad daxveuli WaRara Tma gaeSala”),  d’anuncio sagangebod 

Cerdeba dona lauras garegnobis aRweraze: “ukve xandazmuli qali iyo. 

gamokveTili keTilSobili profili hqonda, odnav kexiani grZeli cxviri, 

erTob farTo Subli, lamazad moxazuli tuCebi, jer kidev sandomiani da 

keTili. gaWaRaravebuli Tma safeTqlebze ecemoda da misi Tavis irgvliv 

gvirgviniviT Canda. axalgazrdobaSi etyoba Zalian lamazi da saTno iyo”. 

mopasanis novelaSi Svilis portreti araa mocemuli, xolo  

“meborneSi” Svilis garegnoba sakmaod detalurad aris aRwerili: 

“tanmaRali, mwiTuri saxis mqone ormociode wlis kaci iyo, 

safeTqlebTan gamelotebuli. gaurkveveli feris ulvaSebiT, nikapsa da 

loyaze uTanabrod ganawilebuli Tmebis bRujiT; rogorc loTebs, 

CveviaT CawiTlebuli mRvrie Tvalebi hqonda, gonebis sisxartis 

niSanwyalis gareSe. Caxsnili perangidan banjgvliani mkerdi mouCanda... 

misi yoveli moZraoba uxeSi da tlanqi iyo. niCbebs miCveuli uzarmazari 

mklavebi amoburculi saxsrebiT TiTqosda xels uSlidnen. gverdebze 

CamoSvebul xelebs moZraobisas aqeT-iqiT iqnevda”. 

aseve, “meborneSi” gacilebiT ufro meti yuradReba eTmoba yovel 

axal garemosa da axal personaJs: laura “pentis uaxlovdeboda. 

gamoCnda mravali mzesumziriT garSemortymuli pirveli saxlebi. erT 

zRurblTan saZaglad msuqani qali idga. mis veeba sxeuls patara bavSvis 

Tavi  agvirgvinebda, Tvinieri TvalebiT, Tanaswori kbilebiTa da mSvidi 

RimiliT”. aseve yuradReba eTmoba am qalis Svilebisa da misi saxlis 

aRweras, maT Soris _ ferebs, Suq-Crdilsa da suns: “saxli dabali da 

bneli iyo da masSi mravalsuliani viwro sacxovreblisaTvis 

damaxasiaTebeli Taviseburi suni idga. miwaze TiTqosda wyalmankisagan 

gamoberili muclebiT oTxiode SiSvela bavSvi eyara; isini buzRunebdnen  

da instinqturad yvelafers, rasac ki waetanebodnen, pirSi idebdnen”.  

dona lauras yovel gaxedvas mosdevs danaxulis Canaxati: “Sors 

gaixeda. mdinareze navi mocuravda, odnav gasarCevi moelvare almurSi; 
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mis iqiT meore, afriani navi, qaTqaTebda. pirvelSi saqoneli moCanda, 

SesaZloa – cxenebi”.  

sruliad gansxvavebulia frangul da italiur novelaSi ambis 

dasasruli. mopasanis novelaSi Svilis danaxviT Tavzardacemuli deda 

da misi yofili Seyvarebuli umal toveben iqaurobas da Sin brundebian. 

“meborneSi” dona laura mdinareSi iRrCobs Tavs. magram ufro 

sayuradReboa ara siuJeturi xazis cvla, aramed is faqti, rom mopasanis 

novelaSi ambavi ukiduresad lakonurad aris gadmocemuli, xolo 

d’anuncios novelaSi met-naklebad msgavsi ambavi garemos da 

fsiqologiuri mdgomareobis meti naturalisturi detalurobiT aris 

gadmocemuli.       

novelaSi “qalwuli ana” d’anuncio miznad isaxavs iseTive ubralo 

adamianis sulieri samyaros Cvenebas, rogoricaa floberis “ubralo 

gulis” protagonisti felisite. orive novela mosamsaxure qalis 

cxovrebis gzis aRweras eZRvneba. d’anuncios novelaSi Txroba iseTive 

TanamimdevrobiT viTardeba, rogorc floberis nawarmoebSi. felisites 

msgavsad, ana kargavs Zvirfas adamianebs, TandaTan orives goneba 

dakninebas ganicdis, sul ufro izRudeba maTi kavSiri gare samyarosTan. 

amaod cdiloben rogorc felisite, aseve ana moipovon Cveulebrivi 

adamianuri bedniereba. orive nawarmoebi yuradRebas iqcevs 

protagonistis cxovrebis etapTa konkretuli TariRebis simravle.  

d’anuncio Txrobas anas mamis dabadebiT iwyebs; aseve zustad 

miuTiTebs anas cxovrebis sxvadasxva wlebs, maT Soris _ misi 

gardacvalebis TariRs: 1881 wlis 10 seqtemberi. magram rogorc floberis 

felisites, aseve d’anuncios anas cxovrebaSi drois svlas arsebiTi 

cvlileba ar moaqvs. felisites mTeli sulieri cxovreba TuTiyuSiTa da 

misi fitulis, xolo anasi _ kus movliT ifargleba.  

anas cxovrebis uZraobasa da erTferovnebas xazs usvams agreTve 

fabulis, gansakuTrebuli ambis ararseboba. 

gustav floberis “ubralo gulis” msgavsad, d’anuncios novelaSi 

Sinaganis _ sulieri, fsiqologiuri samyaros _ gaxsnis mTavari 

saSualeba gareTa plania. anas ecodeba dauZlurebuli beberi saxedari, 

sxvadasxva foTlebiT kvebavs mas da "guli uCuydeboda, rodesac 
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grZnobda xelis gulze tuCebis rbil moZraobas, romlebic am ZRvens 

Rebulobdnen". Semdegi winadadeba, erTi SexedviT, bunebis neitraluri 

aRweraa: "sxlteebi yvaodnen da jiqas yvavilebi mware nuSis surnels 

afrqvevdnen". am detalis dadebiTi emociuri konotaciebi anas sulis 

fiziologiis, misi ganwyobis gadmocemis funqcias asruleben.  

floberis novelaSi virjinias gamojanmrTelebiT gamowveuli 

dedamisisa da felisites mxiarul ganwyoba da bednierebis gancda 

idiliuri scenis saSualebiT aris naCvenebi: "TiTqmis yovelTvis 

mdeloze isvenebdnen marcxniv mdebare dovilsa da marjvniv mdebare 

gavrs Soris. win ukidegano zRva iyo gadaWimuli, romelic mzeze 

sarkesaviT brwyinavda da iseTi garinduli iyo, rom Znelad Tu 

gaigonebdi mis livlivs. sadRac beRurebi WikWikebdnen. da yovelive amas 

usazRvro cis kamara agvirgvinebda. qalbatoni obeni ijda da raimes 

keravda, mis gverdiT virjinia lerwams wnavda, felisite lavandis 

yvavilebs krefda, poli mowyenili iyo _ Sin wasvla surda".          

floberis novelis msgavsad, d’anuncios novelaSi anas irgvliv 

arsebuli sagnebis, maT Soris _ misi binis, avejis, tansacmelis detalur 

aRwerasa da protagonistis ama Tu im moqmedebas fabulis ganviTarebis 

TvalsazrisiT araviTari mniSvneloba ara aqvs. mas arsebiTad mxolod 

fsiqologiuri datvirTva aqvs.  

ase, magaliTad, anas mier saxedris movlis detaluri aRwera 

arafers cvlis novelis fabulis ganviTarebasa Tu anas cxovrebis ama 

Tu im etapis gadmocemaSi. magram aseT aRwerebs uaRresad didi 

fsiqologiuri funqcia eniWeba anas xasiaTis gaxsnis TvalsazrisiT, 

kerZod, imis saCveneblad, rom raoden didi sikeTea dabudebuli anas 

sulSi. Tavis uzomo sikeTes amJRavnebs igi, rodesac  xanSi Sesuli 

pirutyvs ealerseba da did sibraluls amJRavnebs mis mimarT. saxedarTan 

yoveli Sexeba mas siamovnebas gvris : “siamovnebda, rodesac xelgulze 

tuCebis rbil moZraobas grZnobda, romlebic SeTavazebul saCuqars 

miirTmevdnen. sxlteebi yvaodnen, xolo jiqas yvavilebi mware nuSis 

surnels gamoscemdnen”.         

floberi sakmaod did yuradRebas uTmobs ara mxolod felisites, 

aramed agreTve sxva personaJebs _ felisites diswuls, ojaxis advokats, 
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1793 wlis didi revoluciuri teroris momswre moxuc veterans, qalbaton 

obenis Svilebsa da sxvebs. aseTsave did yuradRebas iCens  d’anuncio 

Tavisi novelis im pasaJebSi, sadac naCvenebia anas damokidebuleba 

peskaras mkvidrTa vrceli galereis warmomadgenelTa mimarT.  

anas sulieri samyaros sxvadasxva aspeqtebs warmoaCens novelis 

avtori, rodesac aRwers anas damokidebulebas mamisadmi, misi 

Seyvarebulis _ zakialesadmi, naTesavis _ sblendoresadmi, 

samRvdeloebis warmomadgenlebisadmi, qalbaton qristinas xelis 

mTxovnelTadmi da sxva personaJebisadmi.  

floberis novelis Txrobis tonaloba TviT yvelaze 

gulisamaCuyebeli epizodebis gadmocemisas yovelTvis mSvidia da 

neitraluria. obieqturi, impersonaluri Txrobis principi arsebiTad 

daculia d’anuncios novelaSic. magram d’anuncio bolomde arasodes ar 

imeorebs Tavis STamagonebel models. am SemTxvevaSi floberisebur 

mSvid tonalobas igi zogierT epizodSi ironiuli obertonebiT arRvevs. 

ase, magaliTad, anas diasaxlisis _ qristinas xelis mTxovnelTa 

metoqeoba did brZolis velTanaa Sedarebuli: “didi Sejibri, romelsac 

odesme mematine dawvrilebiT aRwers, karga xans grZeldeboda cvalebadi 

upiratesobiT. brZolis mTavari asparezi satrapezo iyo, oTxkuTxa 

darbazi, sadac frangul Spalerze frangul stilze gamosaxuli iyo 

odisevsis gemi marcxi kalifsos kunZulTan”. rodesac sofleli qalebi 

anas siamayiT eubnebian, rom erTs Svidi Svili hyavs, xolo meores _ 

TerTmeti, am cnobas aseTi ironiuli remarka mosdevs: “aseTi iyo uflis 

neba; mogexsenebaT, sofels muSaxeli sWirdeba”. 

felisites saSualebiT floberi wmindanobis Temis humanistur 

axsnas gvTavazobs. felisite wmindania Tavisi sikeTiTa da mcireTi 

netarebis unariT. mas iseve uyvars adamiani, rogorc uyvars TuTiyuSis 

fituli.   

rogorc “ubralo gulis”, aseve “qalwuli anas” mTavari 

personaJebis cxovreba simartovisa da gaucxoebis gziT miemarTeba. 

magram floberi da d’anuncio gansxvavebulad iazreben gaucxoebis erTsa 

da imave problemas. 
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floberis protagonistis sulieri simartovis ganmapirobebeli 

mTavari mizezi is sazogadoeba, is garemocvaa, romelSic igi imyofeba. 

misi Camocileba cxovrebis sazrisisagan imiTaa gamowveuli, rom igi 

aravis uyvars, aravin ar amyarebs masTan Rrma adamianur kavSirs.  

felisite gamudmebiT eZebs zrunvis sagans, mTel Tavis cxovrebas 

sxvebs uZRvnis, magram isini mas arafrad miiCneven da zemodan dahyureben.  

mxolod erTi SemTxvevaa, rodesac felisite Tavisi gulis siTbos 

sapasuxod sxvisagan madlierebas igrZnobs. rodesac qalbatoni obeni da 

felisite karadaSi virjinias CrCiliT daWmul quds naxaven da felisite 

TavisTvis iTxovs am quds: “erTmaneTs Sexedes. Tvalebi cremlebiT 

aevsoT. maSin diasaxlisma xelebi gaSala misken, igic misken gaiwia, isini 

erTmaneTs gadaexvien da TavianTi dardi im kocniT gamoxates, romelmac 

isini gaaTanabra. adre aseTi ram arasodes momxdara: qalbatoni obeni 

eqspansiurobiT ar gamoirCeoda. felisite madlieri iyo am kocnis da 

TiTqosda didi sikeTe mieRoso, mas Semdeg aRmerTebda Tavis qalbatons 

da ZaRliviT misi erTguli iyo”.  

felisite eZebs adamianebTan urTierTobas, sulier TanagrZnobas, 

maT siTbosa da TanagrZnobas, magram mis mier gaRebuli sikeTis 

sanacvlod verafers Rebuls. yvela, visTanac ki urTierToba aqvs, an 

zurgs aqcevs an ar miiCnevs Tanasworad da raime yuradRebis Rirsad. 

Seyvarebulic miatovebs: “felisites dardi usazRvro iyo. miwaze daeca, 

yviroda, RmerTs uxmobda da mzis amosvlamde martoka kvnesoda 

mindorSi”. uzomod uyvars qalbaton obenis bavSvebi, romlebic “Zvirfasi 

masalidan” gakeTebulad eCveneboda, magram qalbatoni ukrZalavs, nu 

kocnio maT. rodesac qalbaton obenis qaliSvili virjinia ziarebas 

Rebulobs, “felisite daixara, rom ukeT daenaxa da STagonebis im ZaliT, 

romelsac WeSmariti siyvaruli iZleva, am bavSvSi ganefina: virginias 

saxe mis saxed iqca; bavSvis kaba mas ecva, misi guli ucemda, da roca 

bavSvma Tvalebi daxuWa da piri gaaRo, felisites lamis guli wauvida”. 

magram felisites siyvaruli da siTbo sxvebisadmi yovelTvis 

calmxrivia. bolos mis sulier samyaroSi adgils ara adamianebi, aramed 

TuTiyuSi lulu da misi fituli imkvidreben. 
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felisitesagan gansxvavebiT, anas gaucxoebis mizezis Cvenebisas 

d’anuncio religiur faqtorze amaxvilebs yuradRebas. amasTanave mis 

novelaSi naklebadaa gamokveTili adamianebisadmi calmxrivi siyvarulis 

motivi.  

felisites sixaruls gvris dasTan Sexvedra. sxvagvari viTarebis 

mowmeni varT anas SemTxvevaSi. rodesac igi  Seityobs, rom ori Zma 

hyolia, sixarulis gancda ki ar eufleba, aramed mis winaSe aseTi kiTxva 

wamoiWreba: “unda uyvardes Tu ara isini? unda Seecados Tu ara, rom 

Sexvdes maT”. anas zakaile ki ar uyvars, aramed “mis mimarT usazRvro 

pativiscemis grZnobiTaa gamsWvaluli da Tayvans scemas mas”. rodesac 

zakaile, SemTxveviT kus fexs wamokravs da daazianebs, “amis Semdeg ana 

Tavis TavSi Caiketa erTgvari mkacri simkacriT, aRarafers laparakobda 

da aRar surda wignis kiTxvis mosmena”.  

anas cxovrebaSi sanukvari da saTuTi gancdebi dakavSirebulia ara 

adamianebTan, aramed religiur eqstazTan: “mis suls siyvarulis gancda 

eufleboda, rodesac CrdilSi muxlebze dgeboda; gulidan iseTive 

wminda locva aRmoxdeboda, rogorc ankara wyarodan; mgznebare 

netarebis instinqtis karnaxiT loculobda da ara imisTvis, rom 

amqveynieri sikeTe moepovebina”. 

ivanos Canis Tanaxmad, “qalwuli anas” modeli floberis novelaa, 

magram iq, sadac d’anuncio ver axerxebs floberis introspeqciuli 

fsiqologizmis xorcSesxmas, igi sxva gzas mmarTavs: gadadis 

personaJebis eqstravertul detalurobaze, rac saboloo jamSi Sinagani 

fsiqologiis gaxsnas emsaxureba. “kerZod, moraluri Sefasebac Cans iseT 

fizikur aRwerebSi” (Cani 1975: 56), rogoricaa: Ella [Rosalia] era una femmina 

malvagia, esperta nelle frodi, aveva tutta la faccia sparsa di umori vermigli e serpiginosi, i capelli 

canuti, il ventre obeso (“igi [rozeta] avi qali iyo, tyuilis didostati da 

Tanac garyvnili; wiTeli laqebiTa da sirsveliT aWrelebuli saxe, 

WaRara Tmebi da Ripiani muceli hqonda”). 

floberis saSualebiT d’anunciom miagno Txrobis im meTods, 

romelic SemdgomSi misTvis organuli gaxdeba. flobers d’anuncio 

araiSviaTad maSinac mimarTavs, rodesac mis novelaSi sruliad 

arafloberiseuli Temaa aRZruli. ase, magaliTad, mxatvruli saxe _ “le 
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palpebre arrovesciate” (“amotrialebuli quTuToebi”), romelic gvxvdeba 

novelebSi “munja” da “hercog ofenas sikvdili”, “salambo”-dan  

momdinareobs (Cani 1975: 49), Tumca arc TematikiTa Tu problematikiT maT 

araferi aqvT saerTo floberTan. “qalwuli ana” d’anuncios erTaderTi 

novelaa, romelSic cxadad Cans floberis kvali.  

“oqros monetebi”-s siuJeti araa davalebuli raime literaturuli 

wyarosagan. floberis STagonebiT Seqmnili "qalwuli ana"-sagan 

gansxvavebiT, d’anuncio uars ambobs protagonistis mTeli cxovrebis 

Cvenebaze. aq Tavs iCens ara floberiseuli, aramed "mopasanisaTvis 

damaxasiaTebeli sqema": ambavi drois mokle  monakveTSi  viTardeba (Cani 

1975: 61). amasTanave aq yuradRebas iqcevs  novelis gamokveTilad 

erotikuli motivis ukiduresi deromantizacia, kerZod, yuradRebis 

gamaxvileba adamianSi cxovelur sawyisze, rac naturalizmis zegavleniT 

unda iyos ganpirobebuli.  

mopasanidan miRebuli SemoqmedebiTi gakveTilebis  originaluri 

gaTaviseba ufro cxadad vlindeba novelaSi “RamisTeva” (La veglia funebre 

(1885, pirveli publikaciis saTauri “L’idillio della vedova”), romlis erTi 

vrceli nawyveti, sadac emidio WalaSi rozasTan erTad gaseirnebas 

ixsenebs, momdinareobs mopasanis novelidan “sinanuli” (“Regret”) ; Sdr. 

“Rosa e Emidio si trovavano insieme; si presero a braccio e comincarono a camminare per un 

sentiero segnato tra i cespugli.... – Dunque? Andiamo”  _ “M.mon Sandres aveit pris le bras de 

Seval... - Comme vous voudrez, mon ami. Si vous etes fatigue, retournons” .  

magram d’anunciom mopasanidan aRebuli epizodi imdenad 

gansxvavebul siuJetSi CarTo, rom amiT arsebiTad waSala Tavisi 

modelis kvali ; kerZod, am novelis sensualuri motivi aRebulia pol 

aleqsisis novelidan “brZolis Semdeg” (“Apres la bataille ”), romelSic 

moTxrobilia qalze, romelic brZolis velze mokluli qmris 

gadmosasveneblad miemgzavreba, magram ver uZlebs cTunebas erTi 

momxiblavi daWrili jariskacis mxridan, romelic mogvianebiT mRvdeli 

aRmoCndeba.  

“kandias dasasruli”, romelic pirvelad 1885 wels gamoqveynda, 

mopasanis novelis, “Toki”-s ("La ficelle", 1883),  Taviseburi gadamuSavebis 

Sedegia. d’anuncios protagonisti mopasanis novelis mTavari gmiriviT 
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cdilobs, daarwmunos xalxi Tavis udanaSaulobaSi. aseve franguli 

modelis msgavsad bolovdeba “kandias dasasruli”; Sdr., Sesabamisad, 

mopasanisa da d’anuncios novelis bolo frazebi: “dekembris dasawyisSi 

loginad Cawva. ianvris damdegs sasikvdilo agoniaSi jer kidev 

amtkicebda Tavis udanaSaulobas da imeorebda: _ pawia Toki... pawia 

Toki... ai ageraa, batono mero” (“Vers la fin de décembre, il s’alita. Il mourut dans les 

premiers jours de janvier, et, dans le delire de l’agonie, il attestait son innocence, répétant: - Une 

‘tite ficelle… une ‘tite ficelle… t’nez, la voila, m’sieu le maire”  _   “Nell inverno del 1874 la 

colse un male. [...] Nell’agonia [...] balbettava:  _ Non so’ stata io, signo ... vedete... perche... la 

cucchiara...”; : “dekembris dasawyisSi loginad Cawva. ianvris damdegs 

sasikvdilo agoniaSi jer kidev amtkicebda Tavis udanaSaulobas da 

imeorebda: _ pawia Toki... pawia Toki... ai ageraa, batono mero” _ “1874 

wlis zamTarSi avad gaxda. [...] agoniaSi myofi [...] butbutebda: _ me ara, 

sinior... iciT ra... kovzi...” (Cani 1975: 75-76). 

 Tavis novelaSi d’anuncio miznad isaxavs franguli modelidan 

miRebuli Temis gansxvavebuli meTodiTa da mxatvruli xerxebiT 

xorcSesxmas. udanaSaulo adamianis tragediis mopasaniseuli Tema 

personaJTa portretebis simravliTaa gamdidrebuli.  

mopasani ar mimarTavs personaJTa, maT Soris _ arc protagonistis, 

garegnobis aRweras (mxolod meris garegnobaze Cerdeba, isic gakvriT: 

“es iyo adgilobrivi notariusi, Cafskvnili, mediduri, maRalfardovani 

sityvebis moyvaruli kaci”). am mxriv novelaSi “kandias dasasruli”, 

sruliad sapirispiro viTarebis mowmeni varT, sadac rogorc mTavari 

gmiris, aseve meorexarisxovani personaJebis portretebia mocemuli, 

romlebisTvis uxvad iyenebs animalistur metaforebsa da Sedarebebs: 

“kandias kus kiserze mtacebeli frinvelis Tavi hqonda”; dona izabela 

sertales “mtacebeli cxovelis sxarti, moqnili moZraobebis gamo 

kvernas eZaxdnen”; “qalbaton feliCeta margasants, gauTavebeli 

lazRandarobis gamo, kaWkaWs eZaxdnen”; magnafame “maimuniviT xtoda”, 

“kandia kaliasaviT wamoxta”, “Crdilisagan SeSinebuli jiuti 

cxoveliviT umal yalyze dadga”, “nadavlis mosatacad gamzadebuli 

mtacebeli qoriviT” mibrunda sindikiasaken.  
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Tavis novelebSi d’anuncio imdenad siuJetze ar amaxvilebs 

yuradRebas, ramdenadac garemos aRwerasa da portretebis Seqmnaze. 

TiTqos surs imis damtkiceba, rom Tavisi modelebis avtorebze ukeTesi 

fermweri da portretistia.   

“turlendanas dabruneba” mopasanis “dabrunebis” ("Le retour", 1884) 

mixedviTaa Seqmnili. gansakuTrebiT axlosaa frangul wyarosTan 

protagonistis ojaxSi misvlis epizodi da finaluri scena. amasTanave 

d’anuncio sagrZnoblad afarToebs moqmedebis areals da zrdis  

personaJTa ricxvs. Sors mdebare peizaJebi da garemos ferweris manera 

mopasanis novelaSi arsebiTad realisturia (“mZlavri qariT daZruli 

Rrublis qaTqaTa qulebi frinveliviT miqrian ukidegano lurj caze; 

okeanisken daxrili vakis kideze sofeli mzes eficxeba”). danunciosTan 

ufro TvalsaCinoa ferebis Sezavebisa da cvalebadobis impresionistuli 

manera: “Crdilo-dasavleTis qaris dabervisas xeebi irxeodnen da fers 

kargavdnen; ase rom axlodan borcvebi vardisfer-iisferi gegoneboda da 

mTeli xedi TiTqosda irxeoda da fers kargavda da  wyaliviT 

gamWvirvale saburvelSi iyo gaxveuli”; “qaris mimarTulebis Sesabamisad, 

tirifebi xan TeTrad Candnen da xan _ mwvaned”; “irgvliv saxlebi, 

afrebi, mcenareebi  yvelaferi  vardisferi gegoneboda. sagnebi 

gamWvirvale xdebodnen, hkargavdnen mkveTr moxazulobas da am vardisfer 

SuqSi inTebodnen”; Camavali mzis Suqze “navebi gegoneboda Zvirfasi 

brolisagan iyo gakeTebuli. momwvano caze axali mTvare amodioda”. 

aseve mopasanis novelisagan gansxvavebiT, romelSic siuJeti 

dinamiurad viTardeba da ar gvxvdeba gadaxvevebi mTavari ambis 

Txrobidan, “turlendanas dabruneba”-Si moqmedba ufro nela viTardeba, 

rac tipaJisa da epizodebis meti simravliTaa gamowveuli. novelis 

kvanZis gaxsnamde novelaSi TandaTan peskaras qronotopis ganfena 

mimdinareobs.  

franguli wyarosagan gansxvavebiT, d’anuncios novelaSi 

mniSvnelovnadaa gazrdili sicilis elementis xvedriTi wili. SeiZleba 

iTqvas, rom “turlendanas dabruneba” mopasanis “dabrunebis” 

karnavalizebuli variantia. turlendanas Semosvlas peskaraSi mxiaruli 

ganwyoba Semoaqvs. am karnavaluri garemos Seqmnas xels uwyobs ambavSi 
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aqlemis, saxedarisa da maimunis CarTva: “quCaSi mdgomi xalxi xmamaRla 

icinoda da rogorc karnavalis dros, rodesac niRbianebs misdeven, 

yviroda: gaumarjos! gaumarjos! yvela gabruebuli iyo sanaxaobis 

siaxliTa da gazafxulis surneliT”.    

bolo epizodi _ turlendanasa da verduras dialogi _ iseT 

karnavalur Janrs uaxlovdeba, rogoricaa simposioni. kerZod, am 

epizodSi Tavs iCens simposionis, sanadimo dialogisaTvis 

damaxasiaTebeli iseTi elementebi, rogoricaa “familaroba, 

ganskuTrebuli gulaxdiloba, eqscentriuloba”, “seriozulobisa da 

sasacilos” SeTanxmeba (baxtini 1963: 161). SeiZleba iTqvas, rom novelis 

ori mTavari personaJi _ turlendana da verdura _ kanravalizebul 

literaturaSi gavrcelebuli parodiuli oreulebi arian.   

karnavaluria novelis moqmedebis areali _ moedani da mimdebare 

quCebi, xolo peskarelebi, romlebic mxiarulad mosdeven turlendanas, 

aqlemis, virisa da maimunis, karnavalur koleqtivs qmnian. iqmneba iseTi 

viTareba, rodesac personaJebis qceva scildeba yoveldRiuri yofis 

logikis sazRvrebs da mxolod karnavalur garemoSia SesaZlebeli. “ori 

mebaJe, romlebic namyofi iyvnen mcire aziis portebSi, xmamaRla yveboda, 

rom maT win cekvavda aqlemi, romlis grZel kiserze musikosebi da 

naxevrad SiSveli qalebi isxdnen [...]. brbos warmodgenaSi warmoiqmneboda 

elvare mzis ganaTebuli zRapruli napirebi”. binke banke, “patara kacuna, 

gayviTlebuli, gamowuruli limoniviT danaoWebuli saxiT”, da  misi 

sityvebi turlendanaze _ “iseTi Ronieri iyo, rom Ruzas cali TiTiT 

swevda” _ karnavalebis “brZen sulelebsa” da qondriskacebs gvaxsenebs.  

 “amalfis grafinia” pirvelad 1885 wels gamoqveynda Jurnal 

“Fanfulla della Domenica”-Si. Canis Tanaxmad, am novelaSi SesaZlebelia 

daiZebnos mopasanis “iveta”-sa da jovani vergas novelis “Artisti da 

strapazzo”-s kvali. magram yovelive amas d’anuncio Tavis mxatvrul 

amocanas uqvemdebarebs. novelaSi yuradRebas iqcevs sxvadasxva 

stilisturi Sreebis Tanaarseboba. violeta katufasadmi don jovani 

usorios siyvarulis aRweras mudam Tan axlavs komikuri sawyisi, xolo 

don jovanis gardacvalebisa da misi qonebis bedis ambavi sagazeTo 

qronikis msgavsi Jurnalisturi stiliTaa gadmocemuli: “ase da amgvarad, 
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roza katanam TandaTan xelT igdo mTeli qoneba, rac ki gaaCnda jovani 

usorios, romelic 1871 wlis martSi gardaicvala”. groteskuli 

xasiaTisaa peskaras provinciuli burJuaziuli sazogadoebis 

warmomadgenelTa portretebi, romelTa SeqmnaSi TvalsaCinoa 

animalisturi tropebis roli. 

novelaSi didi yuradReba eTmoba ferebs. am mxriv d’anunciom mis 

bolo redaqciaSi araerTi cvlileba Seitana, gaaZliera ferebis 

gamomsaxveloba (Cani 1975: 137). magaliTad, krebulSi “san pantaleone” iyo 

_ “occhi castanei, pieni di pigrizia”, ramac “peskaras novelebSi” aseTi saxe miiRo: 

“occhi castanei color tané, pieni di pigrizia”. aseve “Belli occhi castanei”-s nacvlad bolo 

redaqciaSi aris “belli occhi lionati”.  

rodesac es novela “peskaras novelebSi” Seitana, Un canapé di damasco 

di lana oscuro stendevasi lungo la parete ase Secvala: Un canapé giallo stendevansi lungo la 

parete. gamoTqmulia mosazreba, rom romis maRali sazogadoebis gacnobam 

d’anuncio daarwmuna imaSi, rom violeta kutufas oTaxis avejis 

aRwerisas ajobebda yviTeli feris gamoyeneba (Cani 1975: 136). am 

ferisaTvis upiratesobis miniWeba SesaZloa im garemoebam ganapiroba, rom 

im dros, rodesac “peskaras novelebi” iqmneboda, ar nuvos xelovnebaSi, 

romelsac d’anuncio kargad icnobda, yviTeli gansakuTrebiT 

popularuli iyo, ramac asaxva pova ar nuvos stilis inglisuri 

literaturuli Jurnalis saxelwodebaSi  The Yellow Book (1894-97).  

“agonia” pirvelad Jurnal “Capitan Fracassa”-Si 1884 wlis 6 ivliss 

gamoqveynda saTauriT “sanCo pansas sikvdili” (“La morte di Sancio Panza”). 

“peskaras novelebSi” saTauris Secvla, skrivanos Tanaxmad, 

ganpirobebulia imiT, rom gazardos “mkiTxvelSi im bundovani molodinis 

SegrZneba, romelic Tavidanve eufleba” (skrivano 1977: 259). 

novelis wyaro aris Zmebi gonkurebis romanis _ Manette Salomon (1867)  

_ is adgili, sadac dambladacemuli maimunis konvulsia, mudariTa da 

madlierebiT savse gamoxedva da sikvdilia aRwerili (tozi 1981: 113). 

“agonia”-Si maimuni ZaRliTaa Canacvlebuli. mTavari ram, riTac es 

novela yuradRebas iqcevs, aris avadmyofobis klinikuri suraTis 

naturalizmisaTvis damaxasiaTebeli detalurobisa da sizustis axali 
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komponentebiT Sevseba, kerZod, adamianSi cxoveluri, xolo pirutyvSi _ 

adamianis Tvisebebis warmoCeniTa da komikuri sawyisiT, romelic novelis 

dasawyisSive iCens Tavs da romelic bolomde gahyveba “provinciul 

burJuaziul salonSi mimdinare dramis” aRweras.  

amgvarad, am novelaSi d’anuncios mier gamovlenil novatorobas  

naturalistur diskursSi komikuri sawyisis Semotana ganapirobebs. 

novelis es Tavisebureba apogeas aRwevs novelis dasasrulSi, sadac 

ambis gadmocema Tanabrad seriozul-komikuria: “E mentre la gavotta era su la 

ripresa, il buon Sancio spirò in musica, come l’eroe di un melodramma italiano” (“da, vidre 

ki ismoda gavotis xma, keTilma sanCom ise dalia suli  musikis 

TanxlebiT, rogorc erTi italiuri melodramis gmirma”). rogorc am 

novelis komentarebSia aRniSnuli, es fraza manZonis “dawindulebi”-s im 

adgilis gamoZaxilia, sadac naTqvamia, rom don ferante “andò a letto, a 

morire come un eroe del Metastasio” (“Cawva loginad, rom metastazios gmiriviT 

momkvdariyo”. Alessandro Manzoni. “I Promessi sposi”, cap. XXXVII – alesandro 

manZoni. “dawindulebi”, XXXVII Tavi). 

manZonis romanis es gamoZaxili ara mxolod aq, aramed araerT sxva 

novelaSi (gansakuTrebiT _ “brZola xidisTvis”, “wminda panteleimoni”, 

“grafinia amalfi”) imaze metyvelebs Tu visgan momdinareobs d’anuncios 

novelebSi ironiis mxatvruli xerxi.  

aseve manZonis garkveuli gavlena SeiZleba iyos iseTi ganyenebuli 

saxeebi, rogorebicaa: “tremolio d’iridescenza”, “mite beltà di giovinezza”,  “delirio di 

tenerezza”, romlebic uaRresad xSirad gvxvdeba am krebulis novelebSi. 

miuxedavad imisa, rom d’anunciosTvis amgvari gamonaTqvamebis 

gamoyenebisas zolac aranakleb dasayrdens warmoadgens, Canis Tanaxmad, 

am mxriv d’anuncio yvelaze metad mainc manZonisaganaa davalebuli 

ganyenebuli saxeebis xmarebisas, razec mowmobs am formebis Zalze 

mokrZalebuli gadamuSaveba. d’anuncio novelaSi “wminda panteleimoni” 

iyenebs manZonis, rodesac Semoyavs fanatikosi iakobi [jakobe]: “Usciva dalla 

porta madre e si accostava alli appellanti un uomo lungo e macilento che pareva infermo di 

febbre etica...” (Cani 1975: 52).  
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“gemis qirurgi” 1885 wels JurnalSi “Il martirio di Gialluca”-s – 

“jalukas martvilobis” saTauriT gamoqveynda, xolo krebulSi “wminda 

panteleimoni” saTauriT “Il martire” – “martvili”, xolo saboloo saTauri 

“peskaras novelebSi” miiRo. 

“peskaras novelebSi” warmodgenil novelaTa Soris kritikosTa 

mier igi yvelaze ufro STambeWdav da srulyofil nawarmoebad aris 

miCneuli. masSi damajereblad aris warmosaxuli ramodenime Rataki da 

ganuviTarebeli meTevze, romlebic zRvaSi arian im dros, roca dari da 

saSineli avdari swrafad enacvleba erTmaneTs. “iqmneba erTianobis da 

daZabulobis gancda da sinamdvilisadmi iseTi mxatvruli midgoma, 

romelelic danuncios novelebSi sxvagan arsad gvxvdeba[...]. “gemis 

qirurgi” abrucos mxaris novelebSi aRebuli gezis dagvirgvinebaa” 

(tropeano 1962: 27).   

dadgenilia, rom iseve rogorc novelaSi “gmiri”, am novelaSic  

marjvenis mokveTis SemaZrwunebeli motivi aRebulia mopasanis novelidan 

”zRvaze”.  

magram aRsaniSnavia is garemoeba, rom mopasanidan momdinare motivi 

d’anunciom kidev ufro gaamZafra, mis aRweraSi gacilebiT meti detalebi 

Seitana (meTevzes, romelsac Cirqovani  iara uCndeba, amxanagebi jer 

SanTiT da Semdeg kupriT "mkurnaloben", Tanac mopasanis novelisagan 

gansxvavebiT maT gulwrfelad surT avadmyofis gadarCena) da amasTanave  

am motivs sruliad gansxvavebuli funqcia mianiWa. 

 mopasanis novelaSi gemis patronis _ ufrosi Zmis _ sixarbis gamo 

hkargavs cal xels misi umcrosi Zma, romelic mogvianebiT Zmis saqciels 

ase afasebs: “maSin Cems Zmas badis gadaWris ufleba rom mieca, xels ar 

davkargavdi, es udavoa. magram man Tavisi simdidre ver daTmo”.  

amgvarad, aRniSnuli motivi mopasanma gemis patronis sulieri 

simdablis warmosaCenad gamoiyena. magram d’anuncio arc aq da arc sxva 

novelebSi amJRavnebs interess pirovnebis qcevis moraluri Tu 

socialuri aspeqtis mimarT. misi amocana impersonaluri Txrobis 

ukiduresobamde miyvanaa, “sikeTisa da borotebis miRma” gaRwevis 

survilia.  
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novela iseTi tonalobiT mTavrdeba, TiTqos gansakuTrebuli arc 

araferi momxdara: “daSorebisas gemis ekipaJma kvlav wamoiwyo simRera 

mTvaris Suqze” _ aseTia moTxrobis bolo winadadeba. 

“kerpTayvanismcemlebi”, saTauriT “Il fatto di Mascalico” pirvelad 1884 

wels JurnalSi gamoqveynda, xolo meored saTauriT _ “San Pantaleone” 

amave saxelwodebis krebulSi. garkveulia, rom masSi relegiuri 

fanatizmis Tema momdinareobs jovani vergas novelidan “wmindanTa omi” 

(“Guerra di santi”). aRsaniSnavia is garemoebac, rom “kerpTayvanismcemlebSi” 

soflebis  saxeli _ raduza da maskaliko _ siciliis soflebis 

(maskalis, maskaluCasa da raduzas) mixedviTaa Seqmnili. TavisTavad 

aseTi damokidebuleba toponimikisadmi imaze metyvelebs, rom abrucos 

mxaresTan dakavSirebuli novelebis Seqmnisas d’anunciosaTvis mTavari 

iyo ara imdenad eTnografiul-geografiuli sizuste, ramdenadac am 

toposis xedva, misi gaazreba primitivizmis, velurobis, atavisturi 

instinqtebisa da fanatizmis kuTxiT. 

“La Fattura”-s (“jadoqroba”) pirveli varianti, romelic 1884 wlis 

noemberSi JurnalSi gamoqveynda saTauriT “L’incantesimo”, dawerilia 

arqaul florenciul dialeqtze, rac gansakuTrebiT sagrZnobia 

dialogebSi. pirveli publikaciis ena mTlianad upirspirdeba abrucos 

garemos da bokaCos novelas umTavresad ara siuJeti, aramed swored es 

arqauli enobrivi qsovili gvaxsenebs.  

am novelaSi mopasanis “saxedari”-dan momdinareobs ori personaJis 

portretis iseTi Strixebi, romlebic xels uwyoben Sedarebis subieqtis 

“deesTetizaciasa” da “damdablebas”. frangul novelaSi erT-erT moqmed 

pirs iseTi gamoxedva aqvs, rogorc “cxovelebs, romlebsac xSirad 

mosdevdnen” (“les bêtes souvent traquées”) da Tavze aqa-iq ise aqvs SemorCenili 

Tmebi, rogorc “Sesawvavad gamzadebul gaputul wiwilas” (“comme le corps 

d'un poulet plumé qu'on va flamber”); meore personaJs Tavis qala “saSamfured 

daWril xorcs” (“d'un bifteck cru caché dans un bonnet de sapeur”) miugavs. 

“jadoqroba”-Si Tvalebi mateos “doRis cxenebis Tvalebs” miugavs (“quelli 

delle bestie corritrci”) da “axladmoWrili monetasaviT” (“simili a due monete nuove”) 

uelavs; mixvra-moxvriT igi “mindorSi kurdRels gamodevnebul mwevars” 
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hgavs (“lunghi cani barbareschi che pigliano le lepri a corsa per le pianure”). meore 

personaJs _ biajos meloti Tavi Sesatrusad gamzadebul bats miugavs 

(“corpo spiumato di un’oca grassa che ancora sia da abbrustolire”).  

mopasaniseuli sawyisi erTob Taviseburadaa aTvisebuli:  

interteqstobrivad aris CarTuli bokaCos novelasTan da am gziT 

karnavalizebul xalxur zepirsityvierebasTan. am mxriv sagulisxmoa is 

garemoeba, rom am novelis erT-erTi mTavari gmiri pepe de sieri, 

metsaxelad la braveta, zeistoriuli xalxuri personaJia: “ubralo 

xalxis mexsierebaSi misi xsovna dRemde SemorCa da iqca ra andazad, 

momavalSic darCeba”.  

la bravetas portretSi aSkarad SeimCneva karnavalizebuli 

literaturisaTvis damaxasiaTebeli sxeulis gamosaxvisadmi groteskuli 

midgoma, romelsac, xalxuri sicilis kulturidan SeTvisebis gziT, 

xSirad mimarTavs karnavalizebuli literatura (rable, grimelshauzeni, 

hans saqsi da sxv.). kerZod, la braveta Tavisi zonzroxa sxeuliT rables 

veeba muclis mqone personaJebs mogvagonebs: “pepe la breveta iyo sakmaod 

msuqani, Cafskvnili ubralo kaci netaris briyvis saxiT, xbosaviT 

TvalebiT, araCveulebrivi zomis xelebiTa da fexebiT. xolo vinaidan 

grZeli, xorciani da uCveulod moZravi cxviri hqonda da agreTve mkvrivi 

Rawvebi, ceminebisas da sicilis dros selaps hgavda, romlebic ise 

sqeli arian, rom labasaviT livliveben, rogorc amas mezRvaurebi 

yvebian. am selapebiviT dondlo zanti iyo da hgavda maT Senelebuli 

moZraobiT, sasacilo pozebiTa da sizantiT”.  

erTi SexedviT, la bravetas selapiseburi Tanaswori da gluvi 

sxeuli ar Seesabameba groteskuli saxis logikas, “romelic ar cnobs 

tanis dasrulebul, swor da gluv zedapirs” (baxtini 1965: 344). magram 

la bravetas  sxeulis am erTferovnebas arRvevs misi uCeulod grZeli 

xelebi da fexebi da rac mTavaria _ “grZeli, xorciani da uCveulod 

moZravi cxviri”. rogorc m. baxtini aRniSnavs, “cxviris motivi erT-erTi 

yvelaze gavrcelebuli groteskuli motivTagania msoflio 

literaturaSi” (Ibid. 342). amasTanave es motivi gaZlierebulia Semdgomi 

hiperbolizebuli komponentebiT, romlebiTac la braveta gansxvavdeba 

gmiris portretis Seqmnis veristul literaturaSi damkvidrebuli 
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principebisagan: “ar SeeZlo Crdilidan mzeze an mzidan CrdilSi ise ar 

gasuliyo, rom haeris Zlieri nakadi ar aRmocenebuliyo misi nestoebidan 

da piridan. Mmisi cxviris cemineba, gansakuTrebiT wynar saaTebSi, did 

manZilze ismoda; da vinaidan yovelTvis dRis erTsa da imave dros 

aceminebda, iqaurebisaTvis igi garkveulwilad saaTs ganasaxierebda”.  

anton Cexovis novelisagan _ “Cinovnikis sikvdili” (1883) _ 

gansxvavebiT, romelSic daceminebis motivi siuJetis safuZvels 

warmoadgens, d’anuncios novelaSi igive motivi personaJis portretis 

Seqmnis komponentTagania raime kavSiris gareSe siuJetur xazTan. aqve 

SeiZleba iTqvas, rom la breveta garkveuli niSnebiT (grZeli cxviriT, 

siZunwiT, cxviris ceminebiT da agreTve imiT, rom igi sxvebis oinebis 

msxverplia) garkveulwilad italiuri komedia del artes personaJs _ 

pantalones _ mogvagonebs.  

karnavaluri stili Tavs iCens agreTve kidev ori personaJis 

gamosaxvisas. Mmateo purielo, metsaxelad Cavola da biajo kvalia, 

metsaxelad aRorZinebuli, erTgvar komikur kontrastul wyvils qmnian: 

pirveli maRali, gamxdari da Tavisi moZraobebiT “av ZaRlebs hgavs”; 

meore, piriqiT, masze dabali da axalgazrdaa, aqvs “yurebis, Sublisa da 

Tavis qalis moZraobis maimuniseuli unari”, Tvalebi zazunasaviT uelavs 

da “favnis Tvalebi” aqvs. orive personaJi oxunji wyvilia: “Erano costoro 

gente di gaia vita, ricchi di consiglio, dediti alla crapula, vaghi d’ogni sollazzo” (“isini 

oxunjebi iyvnen, didi gamomgoneblebi, uyvardaT lxini da nebismieri 

garToba”).  

“jadoqrobaSi” ambis ganviTareba, yoveli epizodisa da detalis 

mowodeba, bokaCos “dekameronis” novelis kvalad, avanturuli siuJetebis 

Sesabamisad xdeba. 
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“I VIOLENTI” _ (“moZaladeni”, 1892) 

 

d’anuncios novelebis Semdegi krebuli _ "moZaladeni" 1892 wels 

gamoica. 

“peskaras novelebSi” am krebulidan sami novela Sevida:  

1. "Il martire" ("martvili"), rogorc ukve vaxseneT, 1885 wels jer 

JurnalSi gamoqveynda da Semdeg krebulSi "wminda panteleimoni" 

saTauriT “jalukas martviloba”, xolo "peskaras novelebSi" saTauriT 

“gemis qirurgi”.  

2. “La morte del duca d’Ofena” (" hercog ofenas sikvdili”), romelic 

Tavdapirvelad 1888 wlis 6 ianvars JurnalSi gamoqveynda;  

3. “La madia” (“kidobani"), romelic Tavdapirvelad JurnalSi 

gamoqveynda 1888 wlis 4 marts.  

amgvarad, “hercog ofenas sikvdili” da “kidobani” qronologiurad 

ukanasknelia “peskaras novelebSi”  Setanil nawarmoebTa Soris.  

noveliT “La madia” (“kidobani”) mTavrdeba d’anuncios Semoqmedebis 

veristul-naturalisturi etapi, romelic kvlav aRar ganaxldeba, yovel 

SemTxvevaSi amgvari sizustiTa da ase calsaxad.  

d’anuncios novelistikis zogierTi mkvlevari am novelas 

gansakuTrebiT maRal Sefasebas aZlevs. eurialo de mikelisis (Eurialo De 

Michelis) Tanaxmad, d’anuncio-novelisti "arasodes sxvagan ar yofila ase 

Tanamimdevrulad obieqturi, yovelgvari zedmeti efeqtebis gareSe. am 

novelaSi “tranche de vie“-s Cvenebis zolaseburi manera Tavis maqsimums 

aRwevs. da mainc, “cxovrebiseuli amonaridis”, rogorc aseTis, sazRvari 

gadalaxulia da SemaZrwunebeli ambisadmi gulcivi midgoma lamis 

kafkaseburi  metafizikuri sicivis gancdas badebs" (de mikelis 1981: 239). 

novelaSi “kidobani” mopasanis “maTxovari”-dan mSieri yavarjniani 

maTxovris motivia aRebuli, magram siuJeti arsebiTad sxvadasxvaa da 

TvalsaCinoa met-naklebad msgavsi Temis urTierTgansxvavebuli 

damuSaveba. mopasani met yuradRebas uTmobs maTxovris tragediis 

socialur aspeqts da amasTanave obieqturi Txrobis farglebSi 

maTxovris daxasiaTebisas mopasani garkveulwilad mainc amJRavnebs Tavis 

eTikur pozicias da sabralo maTxovris mizezs adamianTagan mis 
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gariyulobasa da maT gulqvaobaSi xedavs: “ise cxovrobda adamianebs 

Soris, rogorc mgeli tyeSi; aravis ar icnobda, aravin uyvarda, xolo 

glexebisagan mxolod gulgrilobas, siZulvilsa da mtrul ganwyobas 

xedavda”.  

mopasanisagan gansxvavebiT, d’anuncio yuradRebas amaxvilebs ara 

socialur da eTikur aspeqtze, aramed, erTi mxriv, gulqvaobasa da meore 

mxriv, adamianSi sisastikis gamovlinebaze, kerZod, bavSvis sisastikeze, 

romelic Zmis mkvleli xdeba; amasTanave mis novelaSi xazgasmulia 

avtoris sruli neitraluroba. 

“hercog ofenas sikvdili” pirvelad 1888 wels Jurnal “Don Chisciotte 

della Mancia”-Si gamoqveynda da Semdeg ucvlelad iqna Setanili krebulSi 

"moZaladeni".  

1884 wels Tavis megobars _ nenConis atyobinebda, rom apirebda 

romanis daweras peskaraSi momxdari ambis Sesaxeb. romanSi unda 

Sesuliyo mravali istoriuli faqti, maT Soris burbonebis mier 

abrucos mxaris dapyroba, hercogis sasaxlis alyaSi moqceva, samoqalaqo 

omi, politikuri SeTqmuleba da sxv. d’anuncios winaSe idga misTvis 

sruliad axali tipis masalis Sesabamisi stilis moZebnis amocana, anu 

rogorc TviTon ambobda: “...E poi lo stile... Chi mi darà lo stile?” (“...da stili... 

stili visgan aviRo?”) (Cani 1975: 88). Cafiqrebuli romanis nacvlad 

d’anunciom sabolood es novela Seqmna. 

gamoTqmulia varaudi, rom “hercog ofenas sikvdili” SesaZloa 

garkveulwilad davalebulia jovani vergas novelisagan “Tavisufleba” 

(“Libertà”) (skuaroti 1981: 155). es mosazreba uaRresad damajerebelia. vergas 

novelaSi zustad aris gansazRvruli moqmedebis dro da istoriuli 

realiebi: 1860 wlis agvisto da is ambebi, rac siciliaSi garibaldis 

aTaseulis gadmosvlas mohyva, rodesac brontes TemSi Raribebis mier 

memamuleebis darbeva-awiokeba da Semdeg aseve mkacri represiebi mohyva.  

d’anuncios novela, vergas “Tavisuflebisagan” gansxvavebiT, 

arsebiTad moklebulia istoriul niSnebs, iseve, rogorc  im ironiul 

tonalobas, romelSic saTauricaa CarTuli. met-naklebad mxolod 

moqmedebis adgilia dazustebuli; kerZod,  naxsenebia abrucos mxareSi 
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namdvilad arsebuli punqtebi, romlebsac hercogi Tavisi fanjridan 

xedavs.  

magram raRac formiTa da xarisxiT d’anuncios novelaSi mainc 

gamosWvivis mWidro kavSiri verizmTan, gansakuTrebiT _ jovani vergas 

“Tavisufleba”-Si gamovlenili ganrisxebuli brbos esTetikis saxiT. 

verga lakonurad, magram STambeWdavad asuraTxatebs azvirTebul brbos: 

“Come in mare in tempesta. La folla spumeggiava e ondeggiava davanti al casino dei 

galantuomini, davanti al Municipio, sugli scalini della chiesa: un mare di berette bianche; le 

scuri e le falci che luccicavano”  (“rogorc zRva qariSxalSi. brbo qanaobda da 

iryeoda keTilSobilTa kazinos win, meriis win, eklesiis safexurebze: 

TeTri beretebis zRva: moelvare culebi da celebi”). “rogorc elias 

kaneti [Elias Canetti] aRniSnavs Tavis naSromSi “masebi da Zalaufleba” 

[“Masse e Potere”] zRva im simboloTa rigs ganekuTvneba, romelic yvelaze 

metad Seesabameba masas” (kazamento 2011: 129).  

d’anuncio kidev ufro met yuradRebas uTmobs brbos aRweras: "La 

maltitudine, in fatti, irrompeva su per l’ampia salita, urlando e scotendo nell’aria armi ed arnesi, 

con una  tal furia concorde che non pareva un adunamento di singoli uomini ma la coerente 

massa d’una qualche cieca materia sospinta di una irresistebile forza…" ("brbo marTlac 

RrialiT mieqaneboda  farTo aRmarTze, iaraRsa da xelsawyoebs iqnevda, 

iseTi gamaerTianebeli gaafTrebiT, rom gegoneboda, es ara calkeul 

adaminTa naerTi, aramed mougeriebeli ZaliT daZruli brma materiis 

mkvrivi masa iyo"). SesaZloa brbos mimarT d’anuncios gansakuTrebuli 

yuradReba ganapiroba ageTve emil zolas romanma "Jerminali", romelSic 

brbos aRweras didi adgili eTmoba.   

uTuod sworia is mosazreba, rom “d’anuncio uaryofid 

damokidebulebas amJRavnebs brbosadmi; misTvis rogorc esTetisaTvis 

miuRebelia crurwmeniT, fanatizmiTa da vulgarulobiT gamsWvalul 

adamianTa samyaro” (kazamento 2011: 252). brbosadmi uaryofiT 

damokidebulebaze metyvelebs rogorc damowmebuli citata, aseve misi 

Sedareba qvewarmavalTan _ "In pochi minuti fu sooto al palazzo, si allungò intorno come 

un gran serpente di molte spire…" ("ramdenime wuTSi [brbo] sasaxlesTan aRmoCnda 

da mravaljer daklaknili veeba gveliviT irgvliv Semexvia") _ da 

gansakuTrebiT misi moxsenieba barbarosebad: "Il duca! Il duca! – gridavano i 
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barbari, malcontenti" ("hercogi! hercogi! _ yvirodnen daukmayofilebeli 

barbarosebi").   

d’anuncios novelaSi garkveulwilad brbosa da  rCeuli individis 

dapirispirebis romantikuli paradigmis Taviseburi nairsaxeobac 

ikveTeba. hercogis portretSi ganmartoebuli romantikuli gmiris niSan-

Tvisebebi gamosWvivis, romlebic mxolod ramdenadmea Sesustebuli 

realisturi StrixebiT: "Egli era un poco pallido e concitato, se bene cercasse di 

dominarsi. Alto di statura e robusto, aveva la barba ancor tutta nera su le le mascelle assai 

grosse ; la bocca tumida e imperiosa, piena d’un soffio veemente ; gli occhi torbidi e voraci ; il 

naso grande, palpitante, sparso di rossore" (“ramdenadme fermkrTali da aRelvebuli 

iyo, magram Tavs mainc flobda. tanmaRali da mkvrivi kaci iyo, didron 

ybebze jer kidev Savi wveri hqonda, mediduri da Zlieri pirisaxe, mRvrie 

da mtacebluri Tvalebi, , didroni cxviri, mocaxcaxe, mowiTalo 

winwklebiT”). 

 romantikuli gmiris msgavsad, igi amayad da qeduxrelad egebeba 

Tavis aRsasruls: "Egli aveva tutto il volto bruciato, irriconoscibile; non aveva quasi più 

capelli, nè barba. Ma camminava a traverso l’incendio, impavido, non anche morto, poichè 

valeva a sostener gli spiritiquello stesso atroce dolore. [...] Quindi voltò le spalleò e disparve per 

sempre dove ruggiava il fuoco" (“cecxlisagan saxe ise hqonda damwvari, rom ver 

icnobdi. magram jerac suldgmuli, uSiSrad miabijebda, vinaidan  

saSineli tkivili kidev ufro umZafrebda sulier Zalebs [...]. brbosadmi 

aRuwereli siZulvilis gamosaxatad mTeli Zal-Rone moikriba, 

Setrialda da gamZvinvarebuli cecxlis alSi samudamod gauCinarda”).  

hercogis stoikuri eTikis xazgasma is Taviseburi indeqsuri 

niSania, romlis saSualebiTac obieqturi Txrobis miRma cxadad 

gamosWvivis avtoris simpaTia novelis mTavari gmirisadmi. stoicizmis 

aqtualizebas xels uwyobs isic, rom hercogisagan gansxvavebiT, mis 

irgvliv Semokrebili msaxurni SiSiT Zrwian. 

sabolood “peskaras novelebi” (1902) aseTi saxiT Camoyalibda: 1884-

1888 wlebis 18 novela 4 krebulidan “Il libro delle vergini”, ”San Pantaleone”, “Gli 

Idolatri” da “I Violenti“. amaTgan yvelaze adrindelia “qalwuli ursula”, 

romelic saTauriT “Le vergini” gamoqveynda krebulSi “Il libro delle vergini” da 
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Semdeg Sevida krebulSi ”San Pantaleone”. 15 novela aris krebulidan “San 

Pantaleone”, xolo ori - “I violenti“-dan. 

 

 

d’anuncios novelebis qronotopi 

 

marTalia, gabriele d’anuncio yovelTvis cdilobda, rom misi 

novelebi sruliad gansxvavebuli yofiliyo veristebis, upirvelesad _ 

jovani vergas, prozisagan, mis novelistikaSi yovelTvis ucvleli rCeba 

verizmis ori iseTi safuZvlisdamdebi principi, rogorebicaa 

regionalizmi da obieqturi meTodi.     

“miuxedavad imisa, rom igi im mcireoden mweralTa Soris aris, 

romelTac SeZles gaerRviaT samSoblos sazRvrebi da moepovebinaT 

egzom TvalsaCino saerTaSoriso aRiareba, d’anuncio mainc  mWidrod 

aris dakavSirebuli Tavis mSobliur abrucosTan” (andreoli 2006: XXI). 

abrucos mxare, kerZod _ misi mSobliuri peskara, d’anuncios novelebSi 

aRwerili ambebis moqmedebis mudmivi adgilia. misi novelebis toposi 

iseTive CamorCenilia, rogorc vergas prozaSi aRwerili garemo. magram 

rogorc samarTlianad miuTiTeben, d’anuncios abruco “vergaseul 

siciliaze  gacilebiT ufro veluri, sisxliani da sastikia [...]. 

amasTanave es abruco mwerlis mier iseTive gamogonili abrucoa, rogorc 

ori adgilmdebareobis _ maskalikosa da raduzas saxelebi novelaSi 

"kerpTayvanismcemlebi“ (kontini 1968: 317-319). d’anunciom gaaRrmavi Tavisi 

qronotopis primitivizmi, rac uTuod ufro Sesaferisad miiCnia Tavisi 

mxatvruli amocanebis xorcSesxmisaTvis, adamianisa da garemos Tavisi 

xedvis gadmosacemad.  

rasakvirvelia, rodesac saubaria “gamogonil abrucoze”,  aq ar unda 

gamovricxoT realuri abrucos TaviseburebaTa asaxvis rogorc survili, 

aseve faqti. “d’anuncios Tavis misiad miaCnda, aesaxa im mxaris cxovrebis 

wesi da wes-Cveulebebi, romlebic ugugulebelyofili rCeboda italiis 

gaerTianebis Semdgomi xanis sazogadoebisaTvis” (antonuCi 2011: 4) 

SesaZloa gabriele d’anuncios novelistikaSi gamovlenili 

gamaxvilebuli yuradReba arqauli da CamorCenili toposisadmi im 
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garemoebamac ganapiroba, rom XIX saukunis meore naxevris evropul 

kulturaSi Tavi iCina gansakuTrebulma interesma primitiuli 

kulturebisa da e. w. primitiuli teqstebisadmi. gavixsenoT am tendenciis 

yvelaze TvalsaCino gamovlineba _ frangi mxatvris pol gogenis (1848-

1903) Semoqmedeba, romelSic didi adgili ukavia polineziis "velurebis" 

primitiul samyaros, maT cnobierebasa da damaxasiaTebel eTnografiul 

atributebs. Taviseburi primitivizmis gamovlineba iyo prerafaelitebis 

interesi protorenesansuli xelovnebisadmi. XIX saukunis mravalma 

Semoqmedma miapyro yuradReba TavianTi qveynis yvelaze mivardnil 

mxareebs, sadac SemorCenili iyo yofisa da wes-Cveulebebis arqauli da 

primitiuli formebi.  

gabriele d’anuncios novelebis "primitivizmis" Tavisebureba isaa, 

rom masTan imdenad gataceba da aRtaceba araa wes-Cveulebebis, 

religiisa Tu zneobrivi normebis arqauli gamovlinebebis mimarT, 

ramdenadac ufro TvalsaCinoa imis survili, rom yovelive es adamianSi 

arsebuli atavisturi da uaryofiTi sawyisebis CvenebisaTvis gamoiyenos.   

maSin, rodesac evropuli "primitivizmi" arqauli kulturis 

gandidebas, mis kults, masSi gansakuTrebuli xiblis xedvasa  da 

dasavluri kulturis erTgvari antiTezis Ziebas gulisxmobda, gabriele 

d’anuncios damokidebuleba arqauli da primitiuli toposisa da 

adamianebisadmi moklebulia yovelgvar aRtacebas.  

jer erTi, d’anuncios novelebSi gamovlenili SemoqmedebiTi meTodi 

_ Txrobis impersonaluri da neitraluri principi imTaviTve 

gamoricxavs asaxuli sinamdvilisadmi damokidebulebis gamomJRavnebas. 

garda amisa, yvelgan da yovelTvis, sadac da rodesac am 

impersonalurobis miRma mainc Cans avtoris pozicia, sruliad aSkara 

xdeba, rom misTvis "veluri" ara kultisa da aRtacebis, aramed 

fanatizmisa da erTgvari animalizmis gamovlinebaa.  

magram aq aucilebelia erT garemoebasac mieqces yuradReba. rogorc 

ar SeiZleba imis Tqma, rom gabriele d’anuncio pol gogenisebri 

"primitivistia" an rom TiTqos misTvis abrucos mxaris arqauli da 

naxevradveluri garemo Tanadrouli kulturis sasurveli antiTezaa, 

udavoa isic, rom am mxaris adamianTa yofa da cxovrebis wesis mimarT 
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mas garkveulwilad erTgvari ambivalenturi damokidebuleba aqvs. 

marTalia, misTvis peskara araa ideali da mibaZvis sagani, magram 

amsTanave igrZnoba gansakuTrebuli interesi am mxaris arqauli 

kulturuli Sreebis mimarT. 

am mxriv uaRresad sagulisxmoa ara mxolod peskaras toposisadmi 

gansakuTrebuli yuradReba mis novelistikaSi, aramed is faqti, rom 1886 

wels gabriele d’anunciom abruculi dialeqtidan italiur 

saliteraturo enaze Targmna da Jurnal “Cronaca Bizantina”-Si gamoaqveyna 

oTxi xalxuri novela TvalsaCino folkloristisa da enaTmecnieris – 

jenaro finamores (1836-1923) wignidan "Novelle  popolari  abruzzesi". 

aqve aRvniSnavT, rom abrucos zepirsityvierebis anarekli 

d’anuncios SemoqmedebaSi is uaRresad sagulisxmo problemaa, romlis 

saTanado Seswavla xels Seuwyobs mwerlis prozauli, poeturi Tu 

dramaturgiuli nawarmoebebis poetikis ufro Rrma gaazrebas.      

“qalwul miwaSi” jer kidev ar Cans cxadad abrucos mxare. magram 

abrucos STagonebiTaa Seqmnili misi novelebis momdevno krebulebi, 

romanebi “sikvdilis triumfi”, tragedia “iorios asuli” da araerTi  

leqsi. magram yvelaze cxadad da mravalmxrivad abrucos mSobliurma 

mxarem  “peskaras novelebSi” hpova asaxva. 

“peskaras novelebi” rogorc specifikuri garemos konceptisa da 

qronotopis pirveli maniSnebeli Tavad krebulis saTauria. upirvelesad 

am saTauriT SevdivarT novelebis moqmedebis arealSi: abrucos mxaris 

meTevzeTa qalaqis _ peskarasa da mis SemogarenSi. am krebulSi 

araerTgzis gaismis peskarasa da mis Soriaxlos mdebare gran sasos, san 

vitosa da maielas mTebis, peskaras “cisferi mdinare peskarasa” da 

adriatikis gemis xseneba. damaxasiaTebelia am mxriv krebulis bolo 

novelis _ “gemis qirurgi”-s daskvniT winadeba: “naxvamdis, naxvamdis! 

peskarasaken, peskarasaken!” 

peskaras toposis saerTo suraTi mocemulia ara romelime erT 

novelaSi, aramed TiToeul maTganSi gabneuli detalebiT iqmneba, kerZod, 

iseTi toponimebiT, rogoricaa ”brinis palaco”, “palaco mema”,  

“portanovas TaRi” da “flavios safunTuSe”, “qalaqis baRi”, “uzarmazari 

cixe-simagre”, sabaJos kazarmebi, Teatri, kazino. irkveva, rom peskara 
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adriatikis gemispira dasaxlebaa, qalaqs Caudis mdinare, romelzec aris 

“tivtiva xidi”, xolo “kietas gzas” Soriaxlos mdebare san rokoSi 

mivyavarT. qalaqis erT-erTi ubnis Sesaxeb warmodgenas gviqmnis Semdegi 

scena: “ 

SesaxvevSi wvimisagan wumpe raRac mwnilis narevs daemsgavsa; 

qvafenili Savi talaxiT daifara, romelzec xilisa da bostneulis 

narCenebi, Cvrebi, daglejili fexsacmelebi, Slapebis bafTebi eyara, anu 

yvelaferi, rasac Raribebi quCaSi isvrian. am kloakaSi, romelSic mze 

mwerebsa da miazms amravlebda, kazarmebze mibjenili patara saxlebis 

rigi idga. fanjridan, yoveli naxvretidan mixakis yvavilebi, 

iWyitebodnen romlebic viwrod grZnobdnen Tavs vazebSi... da am yvavilebs 

Soris meZavi qalebis daxatuli moCvaruli saxeebi moCanda da uxamsi 

simRerebi da xmaCaxleCili xiTxiTi ismoda...”. 

peskaras sivrcis semiotikis ganmapirobebel erTeulTa Soris 

aRsaniSnavia agreTve bunebis xedebi, xmebi da suni: “ismoda bayayebis 

gauTavebeli yiyini da zogjer igrZnoboda balaxis suni”, “albaT 

orlandis goradan limonisa da forToxlis mZafri surneli aRwevda” 

(“RamisTeva”), “erTmaneTSi ireoda tyisa da gemis suni” (“turlendanos 

simTvrale”), “flaianos safunTuSedan modioda axladgamomcxvari puris 

Tbili da saamo suni”, “oTaxSi Zmris suni idga”, “gemis suni, romelic 

gril haerSi ifrqveoda, tanjvas umsubuqebda” (“qalwuli ursula”), 

“drodadro aromatiT gaJRenTil haers kargi Rvinis saamo da 

macocxlebeli gemo hqonda”, “o, es xelebi! [...] rogor ganicdida maT 

ucnaur suns, romelic odnav Sebumblili mtredebis suns moagonebda”, 

“saxli dabali da bneli iyo da masSi im viwro binis suni idga, 

romelSic bevri adamiani cxovrobs” (“meborne”), “musikis xmebi kvlav 

nela da rbilad sdevda ZaRlis agonias” (“agonia”) da sxv. 

d’anuncios novelebis peskara kulturuli sivrcis im saxeobas 

ganekuTvneba, romelsac i. lotmani “eqscentriul qalaqs” uwodebs. am 

qalaqis Taviseburebas is garemoeba ganapirobebs, rom igi “kulturuli 

sivrcis ganapiras mdebarebs: gemis piras an mdinaris ubeSi” (lotmani 

1992: 10). 
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abrucos toposis Semadgeneli lokusebi, warmosaxuli sivrcis 

semiotika “provinciuli qalaqis” im nairsaxeobis qronotops qmnian, 

romlis sivrce “drois cikluri arsebobis adgilia. aq ar xdeba 

movlenebi, aris mxolod ganmeorebadi yofna. aq dro romelic “drois 

cikluri gamovlinebis adgilia. aq ar xdeba movlenebi, aris mxolod 

movlenebis ganmeoreba. dro moklebulia istoriul winsvlas, igi viwro 

wreeebze moZraobs: dRis wre, kviris wre, mTeli cxovrebis wre. dRe 

arasodes araa dRe, weliwadi araa weliwadi, cxovreba araa cxovreba. 

dRiTi dRe meordeba erTi da igive yofiTi moqmedebebi, saubris igive 

Temebi, igive sityvebi da a. S. [...] es uqmi, mdore yofiTi cikluri droa. 

[...].  aseTi drois niSnebi martivi da materialurad uxeSia da mWidrodaa 

dakavSirebuli adgilobriv lokusebTan: qalaqis patara saxlebTan da 

oTaxebTan, mTvlemare quCebTan, mtverTan da buzebTan, klubebTan, 

biliardebTan da ase Semdeg. dro aq movlenebis gareSea da amitom 

TiTqmis SeCerebulis STabeWdilebas tovebs” (baxtini 1975: 396–397).  

“peskaras novelebSi” aRwerili ambebi moklebulia yovelgvar 

siaxlesa da dramatizms, raime kataklizmebs; isini mWidrod arian 

dakavSirebuli gansazRvrul toposTan, masSi dadgenil wes-CveulebebTan, 

moralTan, qcevis normebTan; yvelafari, rac xdeba, ukve momxdaris 

variaciaa. aq aravin eZebs cxovrebis azrs, aravin miiswrafvis sakuTari 

bedis sazRvrebis garRvevisaken. maTi cxovrebis gza, “movlenebi da 

SegrZnebebi, gaqvavebuli, maradiuli simboloebis msgavsad, yovelgvari 

istoriuli ganviTarebis gareSea warmodgenili” (sabadini 1992: 9). 

novelaSi “qalwuli ana” matianiseburi TanamimdevrobiTaa aRwerili 

anas cxovrebis yvela etapi dabadebidan gardacvalebamde, miTiTebulia 

TariRebi da peskarasa da misi Semogarenis konkretuli geografiuli 

punqtebi. magram cxovrebis yoveli etapis, monakveTis yoveli aRwera 

cikluri drois kanonebs eqvemdebareba. am cikluri xasiaTis, drois 

mxatvruli reprezentaciis saSualebad Past Indefinite gvevlineba, romlebic 

xels uwyoben uZraobisa da erTferovnebis gancdis Seqmnas: “anas 

siymawvilem wynarad, raime gansakuTrebuli ambebis gareSe gaielva”, 

“karga xans kvlav Tavis naTesavebTan cxovrobda da iq Wkneboda ise, rom 

uxeS davalebebs asrulebda da qristianuli morCilebiT iTmenda 
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nebismier tanjvas”, “mTeli misi maSindeli cxovreba mimdinareobda 

eklesiaSi siarulsa, Sinaur saqmeebsa da kusadmi siyvaruls Soris”, 

“amis Semdeg misi cxovreba didxans ise mSvidobianad mimdinareobda”.  

aseTive monotonurobiT xasiaTdeba ursulas cxovreba novelaSi 

“qalwuli ursula”: “misi cxovreba naRvlianad da erTferovnad 

mimdinareobda am sam oTaxSi, wmindanebis am patara da uSno qandakebebsa 

da madonas gamosaxulebebs Soris...”. adamianis cxovrebisa da istoriis, 

drois linearuli ganviTarebis sapirispirod peskaras provinciuli 

qronotopi aRbeWdilia erTferovani yofisa da uazrobis daRiT, anu 

provinciuli qronotopis Sesaxeb baxtinis mier Tqmuli sityvebi rom 

gamoviyenoT,  Cvens winaSea iseTi dro da ambebi, “sadac ar xdeba arc 

Sexvedrebi da arc ganSorebani. es Sededebuli, SemWidroebuli, sivrceSi 

mcocavi droa” (baxtini  2000: 182). 

 “peskaras novelebSi” garemos asaxvis Taviseburebaze msjelobisas 

anamaria andeoli aRniSnavs, rom d’anuncios floberisagan aqvs 

SeTvisebuli iseTi xerxi rogoricaa “eqsterieris” interiorizeba, anu 

sulieri mdgomareobis peizaJiviT aRwera da piriqiT _ peizaJis 

gamoyeneba sulieri mdgomareobis gadmosacemad. amis sailustraciod igi 

novelis Semdeg adgils imowmebs: “Orsola non sentiva più: ella erapallida come la 

faccia della luna. Da primatutta quella gran paceluminosa piovente dal cielo sul fiume e tutte 

quelle lunghe vene diodore marino corrente pe 'l fresco le avevano dato sollievo; poichédinanzi a 

quello spettacolo di dolcezza i fantasmi vagheggiatidell'amore in fondo a lei si risollevavano e le 

sommità delsentimento al raggio lunare riscintillavano.” (“ursula aRar usmenda. 

mTvaris diskosaviT mkrTali iyo. Tavidan odnavi nugeSi sca Cidan 

CamoRvenTili Suqis simSvidem da sigrileSi monarnare gemis surnelis 

grZelma ZarRvebma. am sanaxaobis winaSe misi sulis siRrmeSi iRviZebda 

siyvarulis moxetiale aCrdilebi da mTvaris Suqze kvlav brwyinabda 

grZnobebi”) (andreoli 2006:  XXXV-XXXVI).  

adamianis “sulis fiziologiis” gadmocema personaJis irgvliv 

arsebuli garemos aRweris saSualebiT d’anuncios upirvelesad 

floberis “ubralo gulidan” aqvs SeTvisebuli, romlisadmi 

gansakuTrebuli interesi araerTgzis dasturdeba mis novelistikaSi. aq 

SegviZlia gavixsenoT, “ubralo gulis” is epizodi, sadac felisites 



90 
 

sasiyvarulo gancda peizaJisa da garemos sxva detalebis aRweris 

saSualebiT xdeba: “felisite mis moxveul xelebze dayrdnobili 

miabijebda. svla Seaneles. Tbili sio uberavda, varskvlavebi 

brwyinavdnen, maT win veeba zvini qanaobda da etlSi Sebmuli oTxi cxeni 

neli svliT mtvers ayenebda. Semdeg cxenebma marjvniv gauxves. igi kvlav 

moexvia felisites. Semdeg felisite sibneleSi gauCinarda”. aq SeiZleba 

gavixsenoT anasa da zakieles urTierTobis analogiuri aRwera peizaJis 

saSualebiT:  “Poi, come il vespro cadeva, ella e Zacchiele ripresero il cammino del 

declivio. Dietro di loro i coloni cantarono. Molti altri canti sorsero dalla campagna, e si 

dispiegarono  nella sera con la piana larghezza di un salmo gregoriano. Il vento soffiava fra gli 

oliveti più  umido; un chiarore moriente tra roseo e violaceo indugiava effuso pel cielo. Anna 

camminò innanzi, con passo celere, rasente i tronchi. Zacchiele la seguì, pensando alle parole 

ch'egli voleva dire. Ambedue, da poi che si sentivano soli, provavano una trepidazione infantile. 

A un punto Zacchiele chiamò la donna per nome; ed ella si volse umile e palpitante”. (“Semdeg, 

rodesac mosaRamovda, igi da zakiele velisaken mimaval gzas gauyvnen. 

maT ukan glexebi modiodnen. irgvliv simReris mravali sxvadasxva xma 

ismoda, da saRamos siCumeSi grigoliseuli fsalmunis laRi simRera 

iRvreboda. zeTisxilis WalaSi qars saRamos sinestis surneli mohqonda; 

cas baci vardisferis iisferi Suqi efineboda. ana win midioda xeebis 

gaswvriv. zakiele mas mihyveboda da misTvis saTqmel sityvebs eZebda. 

orives, rodesac martoni darCnen, bavSvuri SiSi daufleboda. Suagzaze 

zakielem mas uceb saxeliT mimarTa, ana misken mibrunda, SemkrTali da 

acaxcaxebuli”).  

d’anuncios novelebSi garegnulis interiorizebis, personaJTa 

sulieri mdgomareobis gamoxatvis, “sulis peizaJis”, misi erTferovani, 

karCaketili da uazro yofis  gancdis Seqmnis  erT-erTi umTavresi 

saSualebaa interieris,  peskaras daxSuli toposis iseT lokusebis 

semiotizireba rogoricaa saxli, bina, oTaxi, eklesia. anas martooba, 

misi Caketiloba Tavis TavSi, misi mikrosamyarosa da garesamyaros 

gamijnuloba gadmocemulia ara imdenad misi grZnobebis aRweriT, aramed 

yuradRebis gamaxvilebiT im momcro da viwro lokusze, romelSic igi 

imyofeba: “ana yovel dilasa da yovel saRamos eklesiaSi dadioda da 

Cveulebriv muxlebze dgeboda bnel kuTxeSi didi marmarilos svetis 
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ukan, romelzec sakmaod mdared Sesrulebul bareliefze gamosaxuli 

iyo wminda ojaxis gaqceva egvipteSi. SesaZloa imitom airCia es kuTxe, 

rom Tvinierma CoCorma moxibla, romelsac Cvili ieso da RvTiSobeli 

gadahyavda warmarTul qveyanaSi”.  

ursulas (“qalwuli ursula”) binis sagnebi, sxvadasxva atributebi, 

masSi gamefebuli atmosfero iseT rakursSia danaxuli, rom yovelive es 

kargavs gansazRvrulobas da iqmneba STabeWdileba, TiTqos ana ara 

realuri, aramed miTologiuri sivrcis binadaria: “oTaxSi 

avismomaswavebeli siCume gamefda, romelic yovelTvis win uGemis 

sabediswero movlenebs...”, “loretis madona,  Savi saxiT, Savi xelebiTa 

da mkerdebiT warmarTuli kerpiviT brwyinavda...”. aseve miTopoetri 

garemos Seqmnas uwyobs xels interieris iseTi detali, rogoricaa kata: 

“Tavisi Tandayolili misticizmis gavleniT ursulas uyvarda 

bindbundSi katis  TvalebSi mocimcime elva, uyvarda sibneleSi 

fosforiseburi elvareba idumali da utyvi arsebis TvalebSi”. 

aRsaniSnavia, rom es mxatvruli saxe, savaraudod, bodleris leqsidan, 

“katebi”, unda momdinareobdes. 

binis miTologizebas, mis gardaqmnas erTgvar antibinad 

ganapirobebs agreTve sasowarkveTili da SeSinebuli ursulas 

moCvenebebis aRwera: “oTaxSi saflavis sunTqva irxeoda. uZilo ursulas 

SeZrul fantaziaSi moZravi Crdilebi moCvenebebis saSinel da muqariT 

savse formebs iRebdnen. haeri TiTqosda ucnobi xmebiT iyo gamsWvaluli. 

yvela sagani, romelsac mzeriT Tavs afarebda, yvela sagani icvleboda, 

cocxldeboda da misken moiwevda”.  

 d’anuncios novelebis provinciul qronotopSi gamokveTili 

opozicia _ “Tavisi” da “sxvisi”, “nacnobi” da “ucnobi” sivrcis opozicia 

agreTve ganapirobebs yovelive imis miTologizebas, rac peskaras nacnobi 

da gaSinaurebuli toposis  miRma mdebareobs. novelaSi “qalwuli ana” 

coli da qaliSvili “Cumad da Rrma gaocebiT ismenen” lukas 

miTologizebul naambobs: “iqeT, rotos miRma, maimunebiT da agreTve 

indoeTis adamianebiT dasaxlebuli mTaa, zed mcenareebia, romlebzec 

nayofis nacvlad  Zvirfasi Tvlebi brwyinaven”.  
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aseve miTologizebis sagani xdeba peskaraSi ucxo adamianis _ 

momReral violeta kutufis gamoCena, romelic ambobda “berZeni varo 

arqipelagidan, elinTa mefis TandaswrebiT mimReria da Cemi silamaziT 

erTi ingliseli admirali lamis gadavrieo” (“grafinia amalfi”). 

novelaSi “brZola xidisaTvis” eWvi ar eparebaT, rom neapolSi qolera 

xalxs musrs avlebs, Tanac “neapolis, am diadi Soreuli samefos 

xsenebisas, sadac ivane uSiSari gabednierda, warmosaxva kidev ufro 

Zlierdeboda”. 

novela “brZola xidisaTvis” (“La guerra del ponte”) Tavdapirvelad 

Jurnal “Capitan Fracassa”-Si gamoqveynda 1884 wlis 9 noembers saTauriT “Il 

ponte del cholera” (“qoleris xidi”). krebulSi “wminda panteleimoni” mas 

d’anunciom saTauri Seucvala da “La guerra del ponte” uwoda da Tan Semdegi 

qvesaTauri daurTo “Capitolo di cronaca pescarese”, romelic “peskaras 

novelebSi” ase Secvala “Frammento di cronaca pescarese”. 

novelaSi asaxulia qoleris epidemia, rasac adgili hqonda 

abrucos mxareSi 1884 wlis zafxulSi. amasTanave gamoyenebulia 

ajanyebisa da Savi Wiris scenebi manZonis romanidan “dawindulebi”. 

garda amisa novelaSi “brZola xidisaTvis” Tavs iCens xalxuri wiaRidan 

momdinare sicilisagan da karnavalizebuli literaturidan SeTvisebuli 

“Janruli arqaika” (m. baxtini). am mxriv STagonebis erT-erTi wyaro 

aRmoCnda rables romanis “gargantua da pantagrueli”, romlis enobrivi 

qsovili, stili, siuJetebi sxvadasxva saxiT araerT novelaSic iCens 

Tavs.  

rables romanisadmi d’anuncios yuradReba bunebrivia imdenadac, 

ramdenadac “XXII, XVIII da XIX saukuneTa literaturisaTvis 

karnavalizaciis mTavar wyaros aRorZinebis xanis mwerlebi _ 

upirvelesad bokaCo, rable, Seqspiri, servantesi da grimelshauzeni 

warmoadgendnen” (baxtini 1963:  221). 

aqve unda aRvniSnoT, rom d’anuncio did interess iCenda rables 

Semoqmedebisadmi, rac gansakuTrebulad Cans mis mier 1884 wlis 6 

dekembers italieli poetisa da kritikosisadmi _ enriko nencionisadmi 

(1837 _ 1896) _ gagzavnil werilSi; ganzraxuli maqvs,_ werda igi,_ 

gamovsce novelebis krebuli, romlis saxeli “SesaZloa pantagruelioni 
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iyos”; igulisxmeba krebuli, romelsac “wminda panteleimoni” ewoda (Cani 

2001: 26).  

novelaSi “brZola xidisTvis” karnavaluri ganwyoba Semoaqvs 

sicilis sxvadasxva formebs, maT Soris rables “citirebas”. kerZod,  

kastelamarelebis Tavkaci moxseniebulia rogorc rables personaJis 

STamomavali: “È il Gran nimico un degenere nepote del buon Gargantuasso; enorme, 

sbuffante, tonante, divorante” (“didi mteri keTili gargantuas gadagvarebuli 

STamomavali iyo: uzarmazari, mqSinavi, mWeqare, msunagi”).  

gargantuas xseneba xels uwyobs novelis calkeuli mxatvruli 

saxeebis CarTvas rables romanis interteqstSi, ris Sedegadac brZola 

xidisaTvis peskarasa da kastelamares Soris pikreqolis da gargantuas 

Soris puris kveris gamo atexili omis fonze ikiTxeba. amasTanave novela 

“brZola xidisTvis” Tavisi skandaluri da eqscentriuli sawyisiT, 

adamianTa aranormaluri moralur-fsiqologiuri mdgomareobis CvenebiT  

axlosaa “menipes satirasTan” _ “literaturaSi karnavaluri 

msoflgancdis erT-erT mTavar matarebelTan da gamtarebelTan Cveni 

drois CaTvliT” (baxtini 1963: 151). 

novelaSi “brZola xidisTvis” Tavs iCens menipes JanrisaTvis 

damaxasiaTebeli iseTi komponentebi, rogoricaa “skandalis, 

eqscentriuli qcevis, Seusabamo azrebisa da gancxadebebis scenebi, anu 

movlenaTa sayovelTaod miRebuli da Cveulebrivi ganviTarebis, qcevisa 

da eTiketis, maT Soris _ metyvelebis sxvadasxvagvari darRveva” (baxtini 

1963: 157).  

d’anuncios novelaSi rogorc calkeuli adamianebi, aseve mTeli 

koleqtivi Tavisi azrovnebiT, movlenaTa SefasebiTa da qceviT arRveven 

Cveulebriv logikasa da wesebs: mosaxleoba SiSiT, eWviT, undoblobiTa 

da daujerebeli ambebis mogonebiTaa  Sepyrobili: “Poi, a poco a poco, le 

leggende si formavano e di bocca in bocca variavano, e, se bene recenti, divenivno meraviliose”) 

(“TandaTan legendebi iqmneboda da gavrcelbisas axal iers iZenda da 

Tumca axlad iyo Seqmnili, mainc saswaulebiT iyo savse”). ase iqmneba 

koleqtiuri personaJis saxe. vrceldeba Wori, komunalur sabWoSi Svidi 

yuTi Camoitaneso SxamiT xalxis mosawamlad, vinaidan “mosaxleoba 

metismetad gamravlda da saWiroa, rom Raribebi mokvdnen”-o. irwmunebian, 
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rom sami qali maRaziaSi nayidi makaronisagan gamzadebuli sufiT 

gardaicvalao. qvelmoqmedTa mier mowyobili sajaro samzareuloebi 

Sxamis dasamzadebul adgilad gamocxadda; sjeraT, rom ”Giunsi quindi un 

giorno la novella che a Napoli I cristiani morivano in gran numero E il nome di Napoli. di quell 

gran reame lontano dove Ggiunne senza pahure un dì trovò fortuna, le imaginazioni si 

accendavano” - “neapolSi xalxi ukve erTmaneTis miyolebiT kvdeba, xolo 

neapolis, am diadi Soreuli samefos xsenebisas, sadac ioane uSiSari 

gabednierda, monayols  kidev ufro azviadebdnen”. 

eqscentriul qcevasa da alogizmTan erTad novelaSi Tavs iCens 

agreTve menipes satiris iseTi niSan-Tvisebebi, rogoricaa “mwvave 

publicisturoba” (baxtini 1963: 158) da sicilis elementi. mtruli 

dapirispreba peskarasa da kastelamaras Soris, romelic Jurnalisturi 

sizustiTaa gadmocemuli (gavixsenoT novelis qvesaTauri “nawyveti 

peskaras qronikidan”), romelSic amasTanave karnavaluri komizmiT 

aRsavse tonaloba gamosWvivis. qoleris gavrcelebis mTavar movlenas 

avtori ironiulad ase axasiaTebs: “Ma il grande episodo epico di questa cronaca del 

cholera e la Guerra del Ponte”  (“magram qoleris am qronikis diadi epikuri 

epizodi aris brZola xidisaTvis”).  

aseve aSkara ironias amJRavnebs avtori im xidze saubrisas, 

romelic peskarelTa da kastelamarelTa brZolis asparezad iqca: “Così, 

tra la vista di Montecorno e la viste del mare, l’umile costruzione sta quasi come un monument 

della patria, ha quasi in  sè la santità delle cose antiche e dà agli estranei indizio di genti che 

ancòra vivano in una simplicità primordiale” (“amgvarad, montekornosa da gemisaken 

xeds Soris yovelive Zvelis siwmindis mqone es mokrZalebuli 

konstruqcia ise dgas, rogorc erovnuli Zegli da ucxoelebs im 

adamianebze miuTiTebs, romlebic dRemde Tavdapirveli ubraloebiT 

cxovrobdnen”). 

novelaSi “brZola xidisaTvis” Tavs iCens agreTve menipes Janris 

iseTi Tavisebureba, rogoricaa TxrobaSi sxvadasxva Janrebis 

elementebisa da prozauli da poeturi metyvelebis SeTavseba, “stilTa 

da tonalobaTa mravalferovneba” (Ibid.). aseT movlenasTan gvaqvs saqme 

novelis bolo epizodSi, sadac drodadro ironiiT Sezavebul sada 

Jurnalistur stils lirizmiT aRsavse pasaJi enacvleba:  
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“Apparve su una loggia, d’improvviso, la Ciccarina, la bella delle belle, la rosa delle rose, 

l’amorosa pèsca, colei che tutti han desiato. Per un moto unanime, gli sguardi si volsero verso de 

lei. Ella, nel trionfo, stava semplicemente sorridendo, come una dogaressa dinanzi al suo popolo. 

Il sole le illuminava la piena faccia carnosa, che è simile alla polpa di un frutto succulento. I 

capelli, di quel color lionato di sotto a cui par trasparisca una fiamma dàoro, le invadevano la 

fronte, le tempie, il collo, mal frenati. Un natural fàscino venereo le emanava da tutta la persona. 

Ed ella stava semplicemente, tra due gabbie di merli, sorridendo, non sentendonsi offesa dalle 

brame che lucevano in tutti quelli occhi intenti a lei.  

I merli fischiarono. I madrigali rustici batterono lali verso la loggia. La Ciccarina si 

ritrasse, sorridendo. La turba rimase nella via, quasi abbacinata dai riverberi, dalla vista di quella 

femmina, dalle prime vertigini della fame”.  

“uceb erT-erT aivanze Cikarina gamoCnda, lamazmani lamazmanTa 

Soris, vardi vardTa Soris, Casatkbarunebeli atami, yvelas rom surda. 

erTsulovnad yvelam mas miapyro mzera. Tavis triumfSi momRimare ise 

idga rogorc dedofali Tavis qveSevrdomTa Soris. gabadrul, mwife 

nayofis msgavs saxes mze unaTebda. mis Subls, safeTqlebs, yels 

savarcxels zemoT gadmofenili mowiTuro da oqros alSi gardamavali 

feris Tmebi exveoda. mTeli misi arseba mimzidvelobiT iyo aRsavse. 

SaSvebis or galias Sua idga, iRimeboda da Tavs Seuracxyofilad ar 

grZnobda misken mipyrobil TvalebSi moelvare vnebis gamo. SaSvebi 

galobdnen. soflis madrigalebi aivnisken mieSurebodnen. Cikorinam 

gaRimebulma daixia ukan. fanrebis SuqiTa da am qalis xilviT da 

SimSilisagan lamis gabruebuli xalxi gzaze dgomas ganagrZobda”.  

avtoriseuli tonaloba, romelic aqamde uaRresad saqmiani da 

zogjer ironiuli iyo, amjerad sruliad sapirispiro xasiaTisaa. aq 

adamianebi TiTqosda mxiarul karnavalur moedanze gamodian, sadac ara 

siZulvils, aramed vnebasa da silamaziT tkbobas amJRavneben.  

 

amgvarad, d’anuncios nevelistika mWidrodaa dakavSirebuli XIX 

saukunis bolo meoTxedis iseT literaturul mimdinareibebTan, 

rogorebicaa naturalizmi da verizmi. amasTanave mis novelebSi 

araerTgzis iCens Tavs karnavalizebuli literarturisa da folkloris  

gamoZaxili.   
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Tavi II 

 

“peskaras novelebis” Janruli da siuJetur-kompoziciuri 

Taviseburebani 

 

 

 

 

 “peskaras novelebi” rogorc cikli 

 

gabriele d’anuncios novelistikis Semajamebeli krebuli “peskaras 

novelebi” siuJetebisa da Tematikis mxriv sakmaod mravalferovania, rac 

maTi SinaarsisaTvis Tvalis odnavi gadavlebiTac kargad Cans. 

gavixsenoT TiToeuli  novelis mokle Sinaarsi: 

  

1. “qalwuli Uursula” avadmyofisa da gamojanmrTelebis gzaze 

damdgari axalgazrda qalis fsiqologiis, mis sulSi mTvlemare 

instinqtebis mxatvruli analizis nimuSs warmoadgens. moqmedeba 

Sinabera ursulas binaSi viTardeba; igi Tavis dasTan erTad cxovrobs, 

romelic Rrmad morwmune qalia da Tavis dasac avaldebulebs mkacrad 

daicvas saeklesio moTxovnebi. avadmyofobis Semdeg ursula TandaTan 

iwyebs gamojanmrTelebas. mas farulad uyvars erTi jariskaci; 

amasTanave Tavisi binis sarkmlidan uCumrad akvideba garyvnilebis 

scenebs. moulodnelad ursula gaupatiurebis msxverpli xdeba. 

daorsulebuli ursula muclis moSlis mcdelobis msxverpli xdeba.  

 

2. “qalwuli ana”: am novelaSi aRwerilia ubralo da Raribi qalis 

_ anas _ mTeli cxovrebis gza; igi aravis uyvars, yvela gulgrilia mis 

mimarT; mxolod religiaSi poulobs igi nugeSs da Svebas.   
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3. “kerpTayvanismcemlebi”: igi religiuri fanatizmiT Sepyrobil 

adamianebs eZRvneba, romlebic SurisZiebis mizniT RamiT Tavs esxmian 

mezobel sofels. 

 

4. “gmiri”: wina novelis Taviseburi gagrZelebaa, Tumca siuJeti 

sruliad gansxvavebulia. 

 

5. “RamisTeva”: gardacvlilis Zma, soflis mRvdeli da rZali, 

romelTac adre erTmaneTi uyvardaT, kubos win uvardebian erTmaneTs 

mklavebSi.   

 

6. “grafinia amalfi”: peskaraSi Camosuli operis momRerali 

violeta Tavbrus axvevs masSi Seyvarebul adgilobriv mdidar kacs _ 

don jiovanis _ da erT xans masTan rCeba, magram Semdeg moulodnelad 

miatovebs mas.     

 

7. “ofenas hercogis sikvdili”: es novela ajanyebuli soflis 

Sedegad hercogisa da misi ojaxis cxovrebis tragikuli dasasrulis 

aRweras eZRvneba.  

 

8. “meborne”: xanSi Sesuli aristokrati qali gadawyvets, naxos 

Tavisi dabadebisas mocilebuli Svili, romelic meborned muSaobs da 

siRaribeSi cxovrobs. rodesac deda Tvisi cxovrebisagan dabeCavebuli 

da galoTebuli Svilis ufro axlos naxvas moisurvebs, igi mdinare 

peskaraSi iRrCoba. 

 

9. “agonia” momcro novela-epizodia.  dona leticia da misi 

qaliSvilebi mwared ganicdian, rom verafriT Svelian maT Tvalwin 

momakvdav oTaxis ZaRls. am dros maTi axalgazrda rZali, romelsac 

odnavac ar enaRvleba ZaRlis sikvdili, musikalur gavots CarTavs. 

sabralo ZaRli musikis TanxlebiT kvdeba “erTi italiuri melodramis 

gmiriviT”. 
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10. “kandias aRsasruli”: mosamsaxure qals _ kandias _ daabraleben 

vercxlis kovzis moparvas, romelic mas sinamdvileSi ar mouparavs. rac 

ufro metad cdilobs kandia Tavisi udanaSaulobis damtkicebas, miT 

ufro metad xdeba igi ironiisa da dacinvis sagani. gaubedurebuli da 

naxevradSeSlili kandia sikvdilis win agoniaSi myofic ki cdilobs 

daamtkicos, rom kovzi ar mouparavs. 

 

11. “jadoqroba”: am komizmiT savse novelaSi soflis  ori oxunji 

RamiT TavianT megobars _ bravetas _ daklul Rors moparaven. 

megobrebi bravetas SesTavazeben, qurdis gamosavlenad yvela axlobelma 

Cven mier motanili abebi unda gadaylapos. Tu qurdi gadaylapavs am abs, 

piri saSinlad aewvebao. oxunji megobrebi ise moaxerxeben, rom yvelas 

uvnebel abs aZleven, xolo bravetas _ ZaRlis skoredan momzadebuls. 

bravetas guli ereva. 

 

12. “oqros monetebi”: Tavis sayvarlis gulis mosagebad tavernas 

avxorci diasaxlisi sayvarelTan erTad Tavis qmars oqros monetebs 

paravs. 

 

13. “kidobani”: yru, dambladacemuli bavSvi _ kiri, romelic 

yavarjnebiT dadis, dedinacvlis kars miadgeba puris saTxovnelad, 

magram dedinacvlis Svili _ luka _ dedas saxlidan gaagdebinebs kirs. 

amaod cdilobs koWli da mSieri bavSvi quCaSi mowyalebis miRebas. 

rodesac kiri eklesiaSi Sesul dedinacvals dainaxavs, gadawyvets Sin 

wavides, sadac puri eguleba.  kiri uCumrad Seipareba binaSi, rom 

mZinare luka ar gaaRviZos. kidobanis sarqvelis axdisas gamowveuli 

WraWunis xmaze lukas gamoeRviZeba. rodesac damSeuli kiri purisaken 

daixreba, lukam kidobnis sarqveli mTeli Zal-RoniT kiserze daaWira 

kirs. wuTebic da kidobanze bavSvis sxeuli gadmoekida. moklulis 

danaxvaze luka loginis qveS SeZvra da “misi kbilebi iseT xmas 

gamoscemdnen, rogorc xerxi rkinaze”.          
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14. “munja” imdenad novela araa, randenadac ritmizebuli 

miniatura  soflis xanSi Sesuli  moxetiale  musikosebis Sesaxeb. 

 

15. “wmindanTa omi”: am novelaSi moTxrobilia qoleris epidemiis 

mZafri dapirispireba peskarelebsa da kastelamarelebs Soris. es 

dapirispireba imiT mTavrdeba, rom rodesac erTmaneTis mtrulad 

ganwyobil or Tems Soris moedanze didi Cxubi unda atydes, yvelas 

yuradReba aivanze gamosuli soflis mSveneba, yvelas sasurveli 

Cikarina gamoCndeba. 

 

16. “turlendanas dabruneba”: mravali wlis soflidan wasuli 

turlendana, romelic yvelas mkvdari egona, mSobliur sofelSi 

brundeba  Tavisi colis axal qmars miadgeba, romelic novelis bolos 

turlendanas Sinisken eqaCeba yviriliT: “ai turlendano, Cemi colis 

qmari! rom mokvda, is turlendano! ai turlendano!” 

 

17. “turlendanas simTvrale”: am novelaSi aRwerilia rogor 

daaTroben Sin dabrunebul turlendanos da rogor daawvenen mas 

Caxtebuls misi mkvdari aqlemis gverdiT. 

 

18. “gemis qirurgi”: zRvaSi Sors gasuli meTevzeTagan erT-erTs 

mklavi dauCirqdeba. mezRvaurebi mas aTasgvari barbarosuli meTodebiT 

“mkurnaloben” da bolos imsxverpleben kidec. mkvleloba rom ar 

dabraldeT, micvalebuls zRvaSi gadaisvrian, xolo TviTon 

SeTanxmdebian: yvelas vuTxraT, talRam moisrolao zRvaSi.   

 

rogorc vxedavT, novelebi uaRresad mravalgvaria. zogi maTgani 

dramatulad daZabuli, zogi traguli, zogic _ komizmiT gamsWvaluli. 

novelaTa erTi wyeba mokle epizodisagan Sedgeba, xolo novela _ 

“qalwuli ana” protagonistis mTeli cxovrebis gzis aRweras 

warmoadgens. “munja” Tavisi diskursis TaviseburebiT uaxlovdeba 

lirikul-epikur Janrs, rogoricaa leqsi prozad. amasTanave “munjaSi” 

TvalsaCinoa zepirsityvierebis, xalxuri legendevis saxeebis 
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zegavlenis kvali, ufro sworad, rogorc e. de mikelis miuTiTebs, 

“munja” “folkloris stilzaciis nimuSia maSi daxewili dekoris 

saxiT” (de mikelis 1988: 39).  

magram niSnavs Tu ara “peskaras novelebis” amgvari 

mravalferovneba imas, rom am krebulSi Sesuli nawarmoebebi mTlianad 

avtonomiuria da maT Soris ar aRiniSneba mWidro interteqstobrivi 

kavSiri?  

kerZod, “peskaras novelebi” mcire prozis nimuSTa Cveulebrivi 

krebulia, Tu iseTi erToblioba, rasac rusul literaturaTmcodnebaSi 

“prozauli cikli” (прозаический цикл) an “moTxrobebis cikli” (цикл 

рассказов), xolo amerikul literaturaTmcodnebaSi 

“urTierTdakavSirebuli moTxrobebi”  (linked stories), “moTxrobebis 

cikli”   (short story cycle), “story cycle” an “a group of linked narratives” ewodeba? 

qmnian Tu ara mTlianad “peskaras novelebi” rogorc erToblioba 

novelebis cikls? Tanamimdevrulad aris Tu ara gatarebuli krebulSi 

ciklizaciis principi? 

dasmul kiTxvaze pasuxTan ramdenadme gvaxloves imis 

gaTvaliswineba, rom “d’anuncios axasiaTebda erTgvarovani 

nawarmoebebis ciklebad dalageba” (Cani 1975: 11-12).      

rasakvirvelia, d’anuncios novelebis yoveli krebuli ciklur 

struqturas rodi qmnis. magaliTad, krebulSi “wminda pantaleimoni” 

“warmodgenili Cvidmeti novelis xasiaTi ar uwyobs xels novelebis 

agregacias Tematuri Tu Janruli sawyisis mixedviT” (redaeli 1995: LII-

III).  

aseve ar dausaxavs d’anuncios cikluri erTianobis dacva, 

rodesac Tavisi novelebis frangulad gamocema gadawyvita. es kargad 

Cans ivanos Canis mier damowmebuli im werilidan, romelic d’anunciom 

1894 wlis 6 ivniss misi novelebis frang mTargmnels gaugzavna:  

“kargi iqneba, Tu frangi mkiTxveli gaigebs, rom es krebuli sxva 

ara aris ra (yovel SemTxvevaSi CemTvis, rac Tqven kargad mogexsenebaT), 

literaturuli dokumenti, romelic daakmayofilebs maT cnobierebas, 

visac surs Tvali miadevnos Cemi niWisa da meTodis ganviTarebis gzas” 

(Cani 1975: 14).  
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aq yuradRebas iqcevs is faqti, rom franguli krebulis 

Sedgenisas gabriele d’anuciom ara cikluri erTianobis, aramed Tavisi 

SemoqmedebiTi gzis amsaxveli erTgvari  literaturuli dokumentis 

Seqmna ganizraxa da amitomac krebulSi iseTi novelebic Seitana, maT 

Soris _ “jovani episkopo”, “lanCotos aryofnisas”, “zarebi”, romlebic 

“peskaras novelebSi” araa Setanili.  

“peskaras novelebi” sul sxva principiTaa Sedgenili, vidre 

“wminda panteleimoni” da franguli krebuli.  

franguli krebulisagan gansxvavebiT, “peskaras novelebi” wminda 

SemoqmedebiT amocanas _ peskarasa da misi Semogarenis Taviseburi 

erTiani suraTis Seqmnas isaxavs miznad. am krebulSi “yoveli novelis 

moqmedeba peskarasa da mis Sori-axlos viTardeba (Tumca zogjer 

dasaxlebaTa saxeSecvlili saxelebi naklebad Seesabamebian 

sinamdviles) da aqedanve momdinareobs damxasiaTebeli tipaJi, iq 

gamefebuli ganwyobileba, adgilobrivi wes-Cveulebebi, sxvadasxva 

landSaftebi, rac xan qronikis, xanac istoriuli faqtis xasiaTs 

atarebs” (redaeli 1995: LIII).  

rodesac d’anunciom krebulidan “wminda panteleimonidan” 

“peskaras novelebSi”  ori novelis _ “san laimo zRvaosanisa” da 

“gamoTxovebis” _ Setanisagan Tavi Seikava, amiT garkveul mizans 

miaRwia, kerZod, miaRwia imas, rom rogorc d’anuncios novelebis 1995 

wlis gamocemis Sesavali werilisa da SeniSvnebis avtori dario 

radaeli aRniSnavs, “peskaras novelebSi” Sesuli yvela novelis 

moqmedeba “peskarasTan an mis SemogarenTanaa dakavSirebuli [...] da am 

samyaros iersaxes asaxavs, kerZod, xan mis saerTo xasiaTs, xan 

adgilobriv wes-Cveulebebs, xan bunebis ama Tu nawils, xanac axlaxan 

momxdar faqts da xanac istoriuli mniSvnelobis movlenas exeba” (Ibid.). 

migvaCnia, rom mWidro kavSiri peskaras sinamdvilesTan is mTavari 

sawyisia, romelic ganapirobebs “peskaras novelebis” agregacias, mis 

Camoyalibebas met-naklebad erTian sistemad.  

sxvagvarad, “peskaras novelebi” ciklurobis sakmaod cxadad 

gamoxatuli tendenciiT xasiaTdeba. am mxriv es krebuli gvaxsenebs iseT 
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ciklur mTlianobebs, rogorebicaa bokaCos “dekameroni” an jeimz 

joisis “dublinelebi”.  

SesaZloa araa SemTxveviTi, rom danunciom Tavis krebuls ara 

moTxrobebi (racconti), aramed novelebi uwoda. es ukanaskneli im 

ciklurobis asociaciebs iwvevs, rac aRorZinebis xanis novelebisaTvis 

iyo damaxasiaTebeli.  

novelebis iseTi ciklisagan gansxvavebiT, romlebic saerTo 

personaJiTaa gaerTianebuli (magaliTad, ivan turgenevis moTxrobebis 

krebuli “monadiris Canawerebi” an konan doilis moTxrobebi Serlok 

holmsis monawileobiT). aseT urTierTkavSirs “peskaras novelebSi” ori 

subcikli qmnis: “kerpTayvanismcemlebi” da “gmiri” da “turlendanas 

dabruneba” da “mTvrali turlendana”.  

marTalia, mTeli krebulis manZilze ar aris arc saerTo 

personaJi (Tundac mTxrobelis saxiT) da arc iseTi gamaerTianebeli 

struqturuli erTeuli, rogoricaa CarCo, romlis saSualebiT 

ramodenime novela (an zRapari, igav-araki da sxv.) saerTo TxrobaSia 

xolme CarTuli, magram udavoa isic, rom “peskaras novelebSi”, jeimz 

joisis “dublinelebi”-s msgavsad, CarCos funqcias, novelaTa 

erToblivad aRqmas krebulis saTauri asrulebs. winaaRmdeg SemTxvevaSi 

aseTi saTauris arseboba gaumarTlebeli iqneboda. 

novelisturi ciklis gansazRvrebisas Cven vxelmZRvanelobT 

forest ingremis mier mis wignSi _ Representative Short Story Cycles of the 

Twentieth Century (1971) _ gamoTqmuli im TvalsazrisiT, rom “moTxrobebis 

cikli uSualod avtoris mier erTmaneTTan imgvarad dakavSirebuli 

moTxrobebis krebulia, rom mkiTxvelis mier mTeli am mTlianis aRqmis 

Semdeg mniSvnelovnad icvleba misi Semadgeneli nawilebis aRqma” 

(ingremi 1971: 19).  

met-naklebad analogiurad gansazRvravs, kerZod, danawevrebul 

mTlianobad miiCnevs novelebis cikls robert laSeri (Luscher, Robert), 

romlis Tanaxmad amgvari kompozicia danawevrebuli mTlianobaa, anu 

“avtoris mier SerCeuli da Sedgenili moTxrobebis iseTi krebulia, 

romlis mkiTxveli erToblivad aRiqvams urTerTSefardebul motivebsa 

da Temebs. am mTlian konteqstSi yoveli moTxroba aRar aris mxolod 
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gancalkevebuli aRqmis sagani [...]. krebuli im Ria teqstis saxes iZens, 

romelic mkiTxvels saSualebas aZlevs moTxrobebi erT mTlianobaSi 

moaqcios da erTian Tematur mocemulobad aRiqvas” (luSeri 1989: 148). 

amgvarad, novelaTa ciklSi TiToeli nawarmoebi avtonomiuric 

aris da amave dros garkveuli erTobliobis nawilic. aseTebia, 

magaliTad, mefe arturis Tqmulebebi, bokaCos “dekameroni”, Coseris 

“kentenberiuli moTxrobebi”, sulxan saba orbelianis “sibrZne 

sicruisa”, ivan turgenevis “monadiris Canawerebi”, jeimz joisis 

“dublinelebi”, Servud andersonis “uinsberg, ohaio” da sxv.  aseTsave 

ciklur erTobas warmoadgenen “peskaras novelebi”.  

marTalia novelisturi ciklis mravali nairsaxeoba arsebobs 

(saerTo personaJiT an saerTo MmTxrobeliT urTierTdakavSirebuli da 

sxv.), magram cikli rom Seiqmnas, yovelTvis warmodgenili unda iyos 

Semdegi arsebiTi komponenti, romelic Semdegia: “moTxrobebi TviTkmarni 

arian da urTierTSefardebulnic. erTi mxriv, moTxrobebi 

erTmaneTisagan damoukideblad funqcionireben: mkiTvels saSualeba aqvs 

yoveli maTgani mocemuli moTxrobis sazRvrebs miRma gausvlelad 

gaigos. meore mxriv, moTxrobebi erToblivadac funqcionireben da iseT 

rames qmnian, rac calke moTxrobiT ver Seiqmneboda [...].  

ciklisaTvis niSandoblivi ganvrcobis, ufro maRal dones 

gasagnebis Tvisebas raRac saerTo aqvs imasTan, rac romanSi xdeba; 

magram sruliad sxvadasxvagvaria ciklisa da romanebis forma; mxolod 

pirveli Sedgeba moTxrobebisagan”  (mani 1989: 10). 

“peskaras novelebi”, joisis “dublinelebis” msgavsad, 

upirvelesad, TviT teqstebis wakiTxvamde, saTauris gamo aRiqmeba 

ciklad, Tumca udavoa isic, rom cikluri mTlianobis warmoqmnisaTvis 

saTauri uaRresad mniSvnelovani komponentia, magram igi sruliadac araa 

sakmarisi ciklis Sesaqmnelad. 

ciklisaTvis aucilebelia nawarmoebebs Soris iseTi gamarTianebeli 

niSan-Tvisebis an niSan-TvisebaTa arseboba, rogoricaa TemaTa da motivTa 

variaciuli ganviTareba, laitmotivebi, avtoris poziciis, droisa da sivrcis 

erTgvarovani organizeba, am mimarTulebiT avtoris nebis arseboba da sxv. 

ciklSi yovelTvis TvalsaCinoa interteqstobrivi kavSiri avtonomiur 
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nawarmoebTa Soris., aucilebelia “ideur Tematuri mocemulobis, problematikis, 

im TvalTaxedvis erTianoba, romlis Sesabamisadac xdeba masalis SerCeva” (gini 

1966: 77). 

migvaCnia, saTauris garda “peskaras novelebis” ciklurobas is 

garemoebac ganapirobebs, rom krebulSi Sesuli yoveli calkeuli 

novela ara mxolod avtonomiuri erTeulia, aramed amasTanave erTiani 

sistemis elementia, romelic peskaras samyaros garkveuli nawilis 

reprezentirebas axdens.  

Cveni azriT, “peskaras novelebSi” sistemuri kavSiri calkeul 

teqstebs Soris ara mxolod saTauris, aramed sxva saSualebebiTac 

myardeba. kerZod, novelaTa urTierTdamakavSirebel markerTa erTi wyeba 

(magaliTad, impersonaluri Txrobis principi, msgavsi tropebis 

gamoyeneba da sxv.), romlebic yvela novelaSi meordeba, da aris iseT 

markerTa wyeba (magaliTad, saerTo personaJi da novelaTa msgavsi 

saTaurebi), romlebic mxolod ramodenime novelaSi meordeba.       

garda amisa, peskaras toposTan dakavSirebuli novelebis 

cikluri erTianobis Seqmnas ganapirobebs rogorc krebulSi Sesuli 

yoveli novela da maTi erToblioba, aseve maTi sxvadasxva doneebi: 

qronotopuli, siuJeturi, leqsikuri, kompoziciuri, intonaciuri, 

agreTve personaJebi da saganTa samyaro da sxv.  

struqturis romelime erT doneze interteqstobrivi kavSiris 

(magaliTad, saerTo personaJis) naklebobisas xdeba sxva doneebis 

aqtualizeba. 

“peskaras novelebis” cikluri erTobis ganmsazRvrel faqtorTa 

Soris unda AaRiniSnos agreTve maTi saerTo emociuri ganwyobis, Temis 

variaciuli ganviTareba, erTgvarovani qronotopis arseboba, 

protagonistTa portretuli daxasiaTebis stilistur saSualebaTa met-

naklebi msgavseba, da avtoriseuli Txrobis, avtoris mxatvruli 

meTodis erTianoba.  

yoveli calkeuli novela krebulis saTaurSi mocemuli toposis 

_ peskaras _ saerTo panoramis reprezentaciis gamovlinebaa. 
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ciklurobis TvalsazrisiT, aqve unda aRiniSnos “peskaras 

novelebis” struqturisaTvis damaxasiaTebeli iseTi Tavisebureba, 

rogoricaa advilad dasanaxi qveciklebis arseboba:  

“qalwuli ursula” – “qalwuli ana”, romelTa Soris 

struqturuli kavSiri saTauris donezea markirebuli”;  

“turlendanas dabruneba” da “mTvrali turlendana”, romelTa 

Soris kavSiri saTaurisa da siuJetis donezea markirebuli; 

“kerpTayvanismcemlebi” da “gmiri”, romelTa Soris kavSiri 

siuJetis doneze vlindeba.  

rodesac d’anunciom “peskaras novelebSi Setanisas erTgvarovani 

saTaurebi misca novelebs “qalwuli ursula” da “qalwuli ana” (“Le 

vergini”-s ewoda “La vergine Orsola”, xolo “Annali d’Anna”-s _ “La vergine Anna”), 

Cveni azriT,  amiT man simetriuli kavSiri daamyara maT Soris, “mas 

surda eCvenebina, rom es nawarmoebebi imTaviTve erTgvar struqturul 

mTlianobad iyo Cafiqrebuli” (de mikelis 1981: 232).  

“peskaras novelebis” cikluri agregaciis Seqmnel, 

teqstTaSorisi asociaciuri kavSirebis damyarebis faqtorTa Soris 

uaResad TvalsaCino da mniSvnelovania iseTi ganmeorebadi mxatvruli 

saSualebebi, rogorebicaa zoomorfuli da fitomorfuli saxeebis, 

sxvadasxva surnelebis da xmebis Tanamimdevruli gamoyeneba adamianTa 

daxasiaTebisas da maTi portretebis Seqmnisas. zoomorfuli da 

fitomorfuli metaforebi da Sedarebebi, personaJTa Sedareba faunisa 

da floris sxvadasxva warmomadgenlebTan, adamianSi cxoveluri 

sisastikisa da ulmbelobis xazgasma, rac gamudmebiT meordeba 

erTgvari stilisturi laitmotivia, rac xels uwyobs novelaTa 

urTierTdakavSirebas, maT aRqmas mTlianobis Semadgenel nawilebad:      

 “braveta erTi Cafskvnili tlu adamiani iyo, netaris briyvi 

gamometyvelebiT da xbos TvalebiT... rodesac icinoda, selaps 

emsgavseboda”, “ყoveli mixvra-moxvriTa da qanaobiT siaruliT av 

ZaRlebs hgavda... Tvalebi zazunasaviT uelavda” (“jadosnoba”); “erTob 

didi manZili cxvirsa da pirs Soris maimunis gamometyvelebas aniWebda” 

(“amalfis grafinia”); “saSinlad Sioda. cxoveluri SimSilis grZnobiT 

iyo Sepyrobili. umweo da gaZvaltyavebul xelebs ise amoZravebda, 
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rogorc maimuni vaSlis danaxvisas” (“qalwuli ursula”); don fileno 

d’amelios “cxvariviT mibnedili Tvalebi hqonda” (‘qalwuli ana”); iakobi 

“beber favns hgavs” (“kerpTayvanismcemlebi”); don filips “mogrexili 

fexebi da cxovelis kidurebiviT grZeli xelebi aqvs” (“ofenas hercogis 

sikvdili”); lukas “cxvariviT Tvinieri Tvalebi aqvs”... 

joisis “dublinelebis” struqturis mkvlevarni (maT Soris _ 

forest ingrami) samarTlianad aRniSnaven, rom am krebulSi 

warmodgenil novelebs ciklur erTianobad aqcevs saTauri da kidev 

ufro metad _ dublinis sulieri da gonebrivi paraliCis Tema.  

“peskaras novelebSi” amgvari erTianobis SeqmnaSi, rogorc ukve 

aRvniSneT, ara mxolod krebulis saTauris, aramed amasTanave am 

toposTan dakavSirebuli sxva toponimebisa da peskaras animalizmisa da 

atavizmis laitmotivuri Tema.  

rodesac “peskaras novelebis” ciklurobaze vsaubrobT, isic unda 

gaviTvaliswinoT, rom emil zolas oci tomisagan Semdgari romanebis 

ciklis “rugon-makaris” msgavsad, gabriele danuncios peskaras 

novelebis ciklSi adamianisadmi asocialuri, biologiuri midgomis, 

zolas koncefciis _ “adamiani _ cxovelis”, kacTa modgmaSi cxoveluri 

sawyisis gamovlinebaTa warmoCenisaken swrafvis mowmeni vxvdebiT. 

kerZod, novelebSi didi yuradReba eTmoba fiziologiuri, kerZod, 

sqesobrivi impulsebis Temas. am mxriv gansakuTrebuli detalizmiT 

gamoirCeva moTxrobebi ”qalwuli ursula”, ”qalwuli ana” da ”Ramis 

texva”.  

 “peskaras novelebis” rogorc erTiani ciklis SeqmnaSi 

yuradRebas iqcevs agreTve novelebis Tanamimdevrobis xasiaTi.  

am mxriv gansakuTrebiT TvalsaCinoa nebismieri krebulis yvelaze 

aqtualizebuli adgilebi _ dasawyisi da dasasruli, romlebic 

mZlavrad markirebuli elementebis rols asruleben.  

d’anuncios krebulis pirveli ori novela _ “qalwuli ursula” 

da  “qalwuli ana” _ romlebic, simetriuli saTaurebis gami, 

erTgvarovan teqstad aRiqmeba, tradiciuli novelisturi ciklisaTvis 

damaxasiaTebeli erTgvari CarCos rols asrulebs, vinaidan maTSi 

vrclad aris warmodgenili is metainformaciulobis mqone elementebi _ 
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peskaras sxvadasxva toposebi da tipaJi (samRvdeloeba, mezRvaurebi, 

uxeSi da moZalade plebeebi, kurtizanebi), “unayofo cxovrebis”, 

religiuri fanatizmisa da im “misticizmis” motivebi, is laTinizmebi, 

ferebi, xmebi da  surneleba, is atmosfero, anu yovelive is, rac 

sxvadasxva variaciiT momdevno novelebSi ganmeordeba da Seivseba.  

rac Seexeba ciklis bolo moTxrobas _ “gemis qirurgi” _ es 

ukanaskneli  misi primitivebiTa  da finaluri fraziT “peskarasaken! 

peskarasaken” kvlav Segvaxsenebs krebulis topossa da  araerTi 

novelis Temas. 

calkeul SemTxvevebSi novelaTa Soris siuJeturi Tu mizez-

Sedegobrivi kavSiris uqonlobis miuxedavad, msgavsi motivaciebis, 

tipaJis, saerTo toposis Sedegad, novelebs Soris gamudmebiT myardeba 

asociaciuri kavSirebi. yoveli novela Taviseburad monawileobs 

peskaras qronotopis SeqmnaSi. maTSi Tavs iCens saerTo atmosferos, 

gmirTa garegnobisa da qcevis, maTi daxasiaTebis saSualebaTa, 

motivebisa da mxatvruli saxeebis variaciuli ganmeorebadoba. aseve 

gamaerTianebel rols asruleben tipologiurad msgavsi scenebi, 

gansxvavebuli personaJebis erTgvarovani daxasiaTeba, Txrobis 

ukiduresi neitraluroba TviT usastikesi ambebis aRwerisas da sxv.   

“peskaras novelebis” ciklur erTianobis ganmapirobebel 

komponentTa Soris aRsaniSnavia agreTve Zaladobis, fanatizmis, 

agresiulobisa da  atavisturi instinqtebis, religiuri morCilebiT 

uazrod gatarebuli cxovrebis laitmotivebi.  

amgvarad, gabriele d’anuncios “peskaras novelebi” novelebis 

cikls warmoadgens an, Tu es debuleba zedmetad kategoriulia,  

krebulSi udavod iCenen Tavs ciklizaciis tendenciis sxvadasxva 

niSnebi. 
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romanizaciis Tavisebureba “peskaras novelebSi” 

 

cikluri mTlianobis wyalobiT, “peskaras novelebi” mravali 

personaJiT dasaxlebuli erTiani romanis, avtonomiuri, magram 

erTmaneTis Semavsebeli panoebisagan Sedgenili epikuri panoramis 

STabeWdilebas tovebs. am krebulis saxiT mkiTxvelis winaSe ara 

makronovelisturi, aramed farTo epikuri dro da sivrce iSleba. es im 

procesis Taviseburi gamovlinebaa, rasac  mixeil baxtini Tavis naSromSi 

“eposi da romani” “literaturis romanizacias” uwodebs, anu romanis 

mZlavr zegavlenas sxvadasxva literaturul formebze.  

        romanizaciis tendencia gansakuTrebiT TvalsaCinod vlindeba 

moTxrobaSi “qalwuli ana”.  

moTxrobis damaxasiaTebeli struqturuli Taviseburebisagan 

gansxvavebiT, romelic protagonistis cxovrebis erTi an ramdenime 

epizodis CvenebiT ifargleba, novelaSi “qalwuli ana”, romelic Tavisi 

moculobiT TvalsaCinod aRemateba krebulis sxva novelas, romanis 

msgavsad, anas cxovrebis mTeli gzaa aRwerili dabadebidan sikvdilamde.  

m. baxtini aRniSnavs, rom literaturis romanizacia ar gulisxmobs 

misi kanonis danergvas sxva JanrebSi, miT umetes, rom romans aseTi 

kanoni ar gaaCnia. piriqiT, romanisagan moTxrobam formis Tavisuflebisa 

da meti Janruli moqnilobis principi SeiZina. aseT Tavisuflebaze 

Janruli kanonebisagan metyvelebs qvesaTauri _ “nawyveti peskaras 

qronikidan” _ romelic Tan axlavs moTxrobas “brZola xidisTvis”, rac 

cxadyofs, rom gabriele d’anuncio mkveTrad ar mijnavs erTmaneTisagan 

moTxrobasa da qronikas, anu novelas aTavisuflebs kanonikuri 

elementebisagan.  

aseve romanizaciis tendenciis arsebobaze, Janruli kanonebis 

gaTavisuflebisaken swrafvaze metyvelebs  is erTi SexedviT, sakmaod 

uCveulo garemoeba, rom novela “gmiri” siuJeturad garkveulwilad 

krebulSi mis win warmodgenili novelis _ “kerpTayvanismcemlebi” _ 

Taviseburi gagrZelebaa. aseve, novela “mTvrali turlendanas” siuJetis 

calkeuli momentebi mxolod im SemTxvevaSi xdeba bolomde gasagebi, Tu 
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ukve vicnobT winamorbedi novelis _ “turlendanas dabruneba” _ 

Sinaarss. 

 

 

 

antigmiris paradigmebi “peskaras novelebSi” 

 

XIX saukunis literaturaSi romantikuli paradigmis rRvevasa da 

realisturi xazis gaRmavebas da SemoqmedebiTi ansamblis gadaxalisebas, 

sxvadasxva mimdinareobaTa warmoSobasa da demokratizaciis gaRmavebas  

Tan axlda sinamdvilis deromantizebuli da deheroizebuli asaxvisaken 

swrafva,  interesis zrda cxovrebis ara imdenad gmiruli, ramdenadac 

yoveldRiuri da Cveulebrivi gamovlinebebis mimarT.  

realisti mwerlebi did yuradRebas uTmoben yoveldRiur 

sinamdviles, Tanamedroveobis saWirboroto sakiTxebs. maT SemoqmedebaSi 

protagonistebad sul ufro xSirad gvevlinebian sazogadoebis dabali 

fenebis warmomadgenlebi, “patara” da Cveulebrivi adamianebi, romlebic 

sxvebisagan arafriT gamoirCevian da romlebsac araviTari 

gansakuTrebuli Tvisebebi ar gaaCniaT.  

realistur prozaSi deheroizaciis tendenciis erT-erTi TvalsaCino 

gamovlinebaTagania nikoloz gogolis “Sineli” (1842) da gustav 

floberis “ubralo guli” (1877). 

gogolis “Sinelis” protagonisti, dabali socialuri fenis 

warmomadgeneli, yovlad uwyinari “patara adamiania”, romlis saxiT 

avtorma romantikul gmirebs SeCvel mkiTxvelebs Seaxsena, rom yovel 

mxriv Cveulebrivi adamiani aseve imsaxurebs yuradRebas.    

floberis “ubralo gulis” protagonisti _ felisite _ 

TviTdamkvidrebis yovelgvar unars moklebuli da cxovrebisagan 

daCagruli da gariyuli martivi adamiania, romlis Secnoba 

mniSvnelovnad afarToebs Cvens warmodgenas adamiansa da sazogadoebaze.  

gogolis “Sineli”, floberis “ubralo guli” da msgavsi 

nawarmoebebi realistur literaturaSi deheroizebuli protagonistebis 

damkvidrebis procesis gamovlinebas warmoadgenen.   
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sagmiro  paradigmis rRveva, deheroizaciis tendencia Taviseburad 

aris gacnobierebuli dostoevskis romanSi “iatakqveSeTis Canawerebi” 

(1864), romlis protagonisti Tavis Tavs antigmirs uwodebs: “romanSi 

gmiri unda iyos, _ ambobs igi, _ aq ki ganzrax aris Tavmoyrili 

antigmiris yvela Tviseba da rac mTavaria, yovelive es  ukiduresad 

usiamovno STabeWdilebas tovebs”.  

am bolo dros literaturismcodneobaSi gansakuTrebuli 

yuradReba eTmoba antigmiris problematikis kvlevas, maT Soris _ 

antigmiris cnebis gansazRvrasa da literaturaSi am movlenis 

warmoSobis istorias.  

antigmiris cnebas Cveulebriv ase gansazRvraven:  

antigmiri iseTi protagonistia, romelic araa gmiri da 

tradiciuli gmiris sapirispiro TvisebebiT xasiaTdeba. maSin, rodesac 

tradiciuli gmiri garegnobiTac da sulieradac momxiblavia, Zlieri da 

Seupovaria, antigmirs aucileblad unda axasiaTebdes raime nakli. igi 

SeiZleba iyo mSiSara, uZluri, mouxerxebeli da Sesaxedad ugvani. 

Tu antigmirs moralur RirebulebaTa maqs Seleris (“formalizmi 

eTikaSi da RirebulebaTa materialuri eTika”, 1916) aqsiologiuri 

Skalis TvalsazrisiT ganvixilavT, mivalT im daskvnamde, rom igi 

pirovnebis idealur da misabaZ adamianTa sapirisiro tipia, anu araa 

gmiri, araa brZeni, araa wmindani da a. S.    

miTologiis, zepirsityvierebisa da mwerlobis tradiciuli mTavari 

gmirebisagan gansxvavebiT, romlebic sagmiro idealebisa da maRali 

zneobrivi kodeqsis Sesabamisad moqmedeben, gabriele d’anuncios 

“peskaras novelebis” protagonistebi moklebuli arian -

brZolisunarianobas, gmiris momxibvlelobasa da sidiades. mravali 

maTgani uniaTo, susti, uZluri, morCili da gonebaSezRuduli adamiania; 

isini TavianT TavSi arian Caketilni da sxvebis sasikeTod qmedeba ucxoa 

maTTvis; zogi maTgani pikareskuli prozis Rimilismomgvrel personaJebs 

mogvagonebs; zogic _ fanatikosi da SurismaZiebelia.     

teqstTaSoris kavSirTa damyarebis xerxebis _ aluziebisa  da 

citatebis _ saSualebiT “peskaras novelebis” protagonistebi 

antigmirebad aRqma-gaazrebas im interteqstis fonze pouloben, 
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romelSic keTilSobili, sikeTis damkvidrebisaTvis mebrZoli gmirebi 

moqmedeben. es bunebrivicaa, vinaidan antigmirs maSin SevicnobT, Tu 

gvaxsovs ra aris gmiri. 

Tu raoden didia gabriele d’anuncios interesi gmirisa da 

antigmiris mimarT, amaze naTlad metyvelebs misi novelis saTauri 

“gmiri”, romelsac antifrazis funqcia aqvs: molodinis gacruebis efeqts 

emsaxureba.  

rogorc XIX saukunis literaturaSi antigmiris paradigmebis 

mkvlevari viqtor bromberti aRniSnavs, antigmiris cneba gmirebisa da 

sagmiro saqmeTa Sesaxeb arsebul modelTa xsovnazea damokidebuli 

(bromberti 1999: 5). saTauriT ganpirobebuli molodinis sapirispirod, 

novelaSi ara sagmiro saqmeTa, aramed Tvisebrivad gansxvavebuli 

movlenis _ Semzaravi religiuri fanatizmis mowmeni vxdebiT. 

protagonisti, romelsac xelze daecema religiuri dResaswaulis dros 

gamosvenebuli wminda gonselvos qandakeba, TviTonve iWris daSavebul 

marjvenas da Tan wmindanis qandakebas mimarTavs: “wmindao gonselvo, es 

ZRvnad momirTmevia SenTvis!”.  

saTauris _ “gmiri” _ wyalobiT novelaSi moTxrobili ambavi 

gmirebTan da sagmiro saqmebis interteqstTan SefardebiT aRiqmeba; Cvens 

cnobierebaSi sagmiro saqmeebze arsebuli modelebis fonze 

protagonisti, romelic religiuri fanatizmiTa da SurisZiebis 

barbarosuli wyurviliTaa Sepyrobili,  ara vaJkacad, ara saerTo 

saqmisaTvis Tavdadebul mebrZolad, aramed gmiris sapirispiro movlenad 

_ religiuri instinqtebiT Sepyrobil fanatikosad, antigmirad aRiqmeba.  

sityva “qalwuli” ori novelis (“qalwuli ursula”, “qalwuli ana”) 

saTaurSi im interteqstze migvaniSnebs, romlebSic qalwuli mariami, 

RvTismSobeli, gandidebis sagans warmoadgens. RvTismSobeli mariamisagan 

gansxvavebiT am novelebis protagonistebi ar arian “wmindanebi”. 

rasakvirvelia, isini arc antigmirebi arian am rTuli cnebis met-

naklebad zusti gagebiT, magram udavod Tavsdebian d’anuncios 

novelistikaSi adamianis deheroizaciis konteqstSi.    

novelaSi “qalwuli ana” homerosis sagmiro eposze miuTiTebs imis 

aRniSvna, rom anas diasaxlisis oTaxSi, sadac qvrivis xelismTxovnelebi 
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ikribebian, Spalerebze kunZul kalifsosTan odisevsis gemis daRupvaa 

gamosaxuli.  

novela “jadoqroba”-s bokaCodan momdinare siuJeti da rables 

romanis miniSnebebi da “citatebi” “gargantua da pantagrueli”-dan 

(kastelamarelebis Tavkaci moxseniebulia rogorc rables personaJis 

STamomavali: “didi mteri keTili gargantuas gadagvarebuli STamomavali 

iyo: uzarmazari, mqSinavi, mWeqare, msunagi”) xels uwyobs am novelis 

protagonistTa CarTvas komikuri antigmirebis interteqstSi. amave 

interteqstSi pouloben ganfenas novelebi “turlendanas dabruneba” da 

“mTvrali turlendana”. 

Taviseburad vlindeba gmirisa da deheroizaciis Tema novelaSi 

“ofenas hercogis sikvdili”. aq im maRali sazogadoebrivi fenis 

gadagvarebis mowmeni vxvdebiT, romelic Cveulebriv gmirul idealebTan 

asocirdeba da romlis warmomadgenladac ofenas hercogi gvevlineba.  

hercogis portretSi romantikuli gmiris niSan-Tvisebebi 

gamosWvivis: “ramdenadme fermkrTali da aRelvebuli iyo, magram Tavs 

kargad flobda. maRali da mkvrivi kaci iyo, jer kidev mTlianad Savi 

wveriT da nebisyofiT aRbeWdili saxiT”. igi  -qeduxrelad, gmirulad 

egebeba Tavis aRsasruls: “cecxlisagan saxe ise hqonda damwvari, rom ver 

icnobdi. magram igi, jer suldgmuli, sruliad uSiSrad miabijebda, 

radganac  saSineli tkivili kidev ufro umZafrebda sulier Zalebs... 

hercogma brbosadmi eniT aRuwereli siZulvilis gamosaxatad mTeli 

Tavisi Zal-Rone moikriba, Setrialda da gamZvinvarebuli cecxlis alSi 

samudamod gauCinarda”.  

hercogis stoicizmis xazgasma xels uwyobs mis irgvliv myofTa 

Soris heroikuli sawyisis gadagvarebis Cvenebas. hercogis mamas 

"moRunuli fexebi" da "rogorc cxovels iseTi banjgvliani xelebi" aqvs, 

romlebic "beberi zeTisxilis xis fesvebs" hgavs.  

sagmiro interteqstisaTvis niSandoblivi maRali naratiuli 

registrisa da pedalizebuli dramatizmisagan gansxvavebiT, "peskaras 

novelebSi"  tonaloba ukiduresad damdablebulia. qalwul anas 

("qalwuli ana") sikvdilis piras tuCebze lorwo gadmosdis; jalukas 

cxedars ("gemis qirurgi") Cirqi gadmosdis da gvamis suni asdis; 
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momakvdav paluras ("kerpTayvanismcemlebi") piridan duJi gadmosdis; 

zRvaSi myof meTevzes mklavidan Cirqi moedineba ("gemis qirurgi"), 

novelaSi "agonia" vrceli pasaJi eTmoba momakvdavi ZaRlis klinikuri 

mdgomareobis aRweras: "saxezea ybisa da ybisqveda nerwyvisgamomyofi 

jiryvlebis paraliCi. avadmyofoba mdgomareobs centraluri 

warmomavlobis, SesaZloa tvinis garsis, nervul moSlilobaSi, da 

etiologiurad ganpirobebuli unda iyos memkvidreobiTs mizezebiTa da 

zedmeti kvebiT ; igi progresirebad xasiaTs atarebs".      

novelaSi “kerpTTayvanismcemlebi”, romelSic religiuri 

uTanxmoebis niadagze warmoSobili sisxliani Setakebaa aRwerili, erTi 

SexedviT aq araerTi personaJi gmirul Tvisebebs amJRavnebs. 

Tavdauzogavad miuZRveba raduzelebs iakobi, romelic “uSiSrad, 

Tavmoxdili, sxvebze win midioda wminda panteleimonisaTvis. mas 

ocdaaTze meti kaci mihyveboda”.  

aseve TavganwirviT ibrZvis iakobis dasaxmareblad misi 

TanamebrZoli, romelsac mowinaaRmdegeni Zirs anarcxeben, magram is mainc 

ar nebdeba: “saxeze da mkerdze da xelebze sisxli Rvarad Camosdioda; 

mxrebsa da mklavebze TeTrad mouCanda danis Rrma dartymiT 

gaSiSvlebuli Zvlebi; da is mainc jiutad dgeboda”.  

magram novelis saTauri da sxva detalebi cxadyofen, rom Cven 

winaSe ara gmirebi, aramed antigmirebi _ kerpTTayvanismcemlebi da 

fanatikosebi arian.  

personaJTa antigmirebad warmosaxvas xels uwyobs maTi garegnobis 

maxasiaTeblebi, romlebic gmirebisaTvis niSndoblivi portretebis 

sapirispiroa.  

gmirebisagan gansxvavebiT, iakobis garegnoba ugvanoa: “mTavari 

karidan gamovida da mosulebTan mivida tanmaRali da gamxdari kaci, 

saxeze ciebis niSnebiT, Subls zemoT gamelotebuli da safeTqlebidan 

da kefidan daSvebuli grZeli qera TmebiT. odnav cxvirisaken gadaxrili 

da gaurkveveli feris wvrili Cavardnili Tvalebi Rrma gznebiT 

uelavda. zeda ybis ori wina kbili aklda, ris gamoc mis pirs, rodesac 

laparakobda da misi wawvetebuli nikapis moZraobas zed meCxeri TmebiT 

beberi favnis gamometyvelebas aniWebda. danarCeni misi sxeuli 
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tansacmeliT odnav dafarul sacodav ConCxs warmoadgenda; xelebi, 

majebi, mklavebi, mkerdi qinZisTavis wveriT daserili da lilaTi 

gaferadebuli  lurji daRebiT hqonda aWrelebuli wminda adgilebis 

monaxulebis, RvTaebrivi wyalobis, aRsrulebuli aRTqmebis 

samaxsovrod”. 

“kerpTayvanismcemlebis” personaJTa deheroizacias ganapirobebs 

agreTve maTi Sedareba barbarosebTan. am mxriv yuradRebas iqcevs iakobis 

TanamebrZolebis portretis aseTi detali: “mrisxanebiTa da mzis SuqiT 

ganaTebul mkvriv da mZlavr saxeebs oqros beWdebiani sayureebi da 

Sublze gadmoyrili qoCori barbarosebis ucnaur iers aniWebda”.  

aseTi detalebi cxadyofen, rom novelaSi ara sagmiro da saraindo 

kodeqsiT, aramed veluri instinqtebis karnaxiT moqmedi adamianebi arian. 

"peskaras novelebis" personaJebi mizandasaxulad dakninebuli, 

deheroizebuli adamianebi arian, romelTa cxovreba uRimRamo da 

unayofoa da garemocvis stereotipebiTaa ganpirobebuli. am mxriv 

damaxasiaTebelia is dro da toposi, romelSic d’anuncios gmirebi 

moqmedeben. baxtinis termini rom vixmaroT, Cven winaSea CamorCenilobisa 

da velurobis niSniT aRbeWdili provinciuli qronotopi, romlis 

umTavresi Tavisebureba isaa, rom masSi “araferi ar xdeba da mxolod 

erTi da igive meordeba. aq dros ar gaaCnia istoriuli gezi da viwro 

wreebs mihyveba [...]. igi moklebulia ambebs da amitom TiTqmis gaCerebulis 

STabeWdilebas tovebs. aq ar xdeba arc “Sexvedrebi” da arc 

“daSorebebi”. aq dro mdored miizlazneba sivrceSi” (baxtini 2000: 182).   

“peskaras novelebSi” drois svla moklebulia istoriul winsvlas; 

yovelive CamorCenilobis, primitiulobis, uZraobisa da degradaciis 

niSnebiTaa aRbeWdili. im movlenebis Sedegad, rac adamianTa cxovrebaSi 

xdeba, peskaras samyaroSi arsebiTad araferi icvleba. am gare 

sivrcisagan TiTqosda SemozRudul garemoSi drois cikluri kanonebi 

mefoben, romelTa umTavresi maxasiaTeblebi uZraoba da erTferovnebaa, 

anu baxtinis sityvebiT rom vTqvaT, “erTi da igive adgilis tkepnaa”. es 

monotonuroba cxadad Cans, magaliTad, krebulis pirveli novelis _ 

“qalwuli ursula” _ protagonistis daxasiaTebisas: "Era stata una vita triste 

ed uguale, in quale tre stanze, fra tutte quelle piccole statue deformi di Santi, fra tutte quelle 
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imagini di Madonne…" (“misi cxovreba naRvliani da erTgvari iyo im sam 

oTaxSi, wmindanTa patara ugvano qandakebebs, RvTismSoblis xatebs 

Soris...”). 

miuxedavad imisa, rom novelaSi “qalwuli ana” matianiseburi 

TanamimdevrobiTaa aRwerili protagonistis cxovrebis gza dabadebidan 

gardacvalebamde, am cxovrebis yoveli etapi cxadyofs ara linearul 

ganviTarebas, ara progress, aramed ciklurobas, romlis mxatvrul 

reprezentacias xels uwyoben zmnebis xmareba Imperfetto-Si da stagnaciis 

xazgasma: 

“L’infanzia di Anna passava pianamente, senza alcuno avvinemento notevole”,  (“anas 

siymawvilem wynarad, raime gansakuTrebuli ambebis gareSe gaielva”, “e per 

lugo tempo ancò ra visse nella cassa dei parenti ed ivi appassì, adempiendo umili uffici, e 

sopportando con molta pazienza cristiana le vessazioni” (“karga xans kvlav Tavis 

naTesavebTan cxovrobda da iq Wkneboda ise, rom uxeS davalebebs 

asrulebda da qristianuli morCilebiT iTmenda nebismier tanjvas”),  “La 

sua vita da allora fu tutta spesa tra le pratiche relighiose, gli uffici domestici e l’amore della 

testuggine” (“mTeli misi maSindeli cxovreba eklesiaSi siaruls, Sinaur 

saqmeebsa da -kusadmi siyvaruls Soris mimdinareobda”).  

am qronotopSi, romelic moklebulia yovelgvar pozitiur 

Seferilobas, pirovnebis ara aqtiurobisa da brZolisunarianobis, ara 

raime heroikuli Tu aqtiurobis niSnis, aramed morCilebisa da 

uunarobis mowmeni vxdebiT. 

d’anuncios novelebis krebulSi deheroizaciis ganmapirobebel 

faqtorTa Soris gansakuTrebiT aRsaniSnavia agreTve animalisturi da 

floristuli motivebis, metafora-Sedarebebisa da simboloebis uaRresad 

xSiri da aqtualizebuli gamoyeneba, personaJTa Sedareba faunisa da 

floris sxvadasxva warmomadgenlebTan, adamianSi cxoveluri sisatikisa 

da ulmbelobis xazgasma. 

deheroizaciis mimarTulebiT XIX saukunis bolo meoTxedis  

literaturaSi animalisturi da fitomorfuli tropebis aqtualizebas 

didad Seuwyo xeli Carlz darvinis evoluciurma Teoriam adamianis 

cxoveluri warmomavlobis Sesaxeb, agreTve _ anri bergsonis sicocxlis 

filosofiam, romelic did mniSvnelobas aniWebs adamianSi cxovelur-
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biologiur sawyiss, da fridrix nicSes moZRvrebam apolonur da 

dionisur sawyisTa Sesaxeb, romelTagan ukanaskneli kulturaSi 

iracionaluri, stiqiuri da cxoveluri sawyisebis gamovlinebas 

gulisxmobs.  

sagulisxmoa, rom Tavis adrindel novelistikaSi, rodesac 

d’anuncio ara mxolod verizmis, aramed amasTanave neoromantizmis 

esTetikis zegavlenasac ganicdida, faunisa da floris samyarodan 

momdinare tropebs ara deheroizaciis, aramed ar nuvos xelovnebis 

msgavsad, Semkobisa da egzotikurobis Seqmnis funqcia eniWebaT:  

“panterasaviT moqnili iyo da eqidnes kbilebi da alisferi tuCebi 

hqonda”, “Tavze wiTeli TavsafriT gaSlil yayaCos hgavda”, “elvare 

Tmebis kululebi mxrebze fafariviT efineboda”, “iaguariviT gaxoxda 

Tavisi nadavlisaken”, “gveliviT daklaknili Tmebi hqonda”, “Tavs Tmebis 

wablis tye umSvenebda”, da sxv. 

sruliad sapirispiro viTarebaa “peskaras novelebSi”, romlebSic 

cxoveluri da mcenareuli metafora-Sedarebebi uaryofiT konotacias 

iZenen da personaJTa deheroizaciis amocanas emsaxurebian.  

neoromantikuli esTetikiT aRbeWdili krebulisagan _ “qalwuli 

miwa” _ gansxvavebiT, “peskaras novelebSi” “Cvens winaSe ara dekoratiuli 

panteriseburi qmnilebebi, aramed darviniseuli maimunebi arian” 

(andreoli 2006: XXXI).  

neoromantikuli esTetikisagan daSorebaze da Warbad 

naturalisturi esTetikisagan gadaxraze naTlad metyveleben Semdegi 

magaliTebi Tundac mxolod erTi novelidan (“kandias aRsasruli”):  

“maimuniviT xtoda”, “kus kiserze mobmuli mtacebeli frinvelis 

Tavi hqonda”; “mtacebeli cxovelis sxarti, moqnili moZraobebis gamo 

kvernas eZaxdnen”; “kaliasaviT wamoxta... da SeSinebuli jiuti 

cxoveliviT yalyze dadga”; “nadavlis mosataceblad gamzadebuli 

mtacebeli qoriviT Setrialda”, “Tavisi mixvra-moxvriTa da bajbajiT 

kurdRelze gamodevnebul gaSmagebul mwevars hgavda”. 

novelaSi “munja” yoveli personaJi raime niSniT faunis an floris 

warmomadgenlebTanaa Sedarebuli: “rom Sexedavdi, ifiqrebdi, adamianisa 
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da cxvris Sejvarebis Sedegad ariano Sobilni”; “xelebi beberi maimunis 

kidurebs miugavs”, “nagazis Tvalebi aqvs”, “xvlikis feri adevs” da sxv.  

deheroizaciis tendencia d’anuncios krebulSi (kerZod, novelaSi 

(“jadoqroba”) iseTi antigmirebis saxiTac iCens Tavs, romelic XVI 

saukunis pikareskuli prozis (“lazarilio tormeseli” da sxv.) 

protagonistebs gvaxsenebs. am novelis protagonisti, SeiZleba iTqvas, 

ver iqceva didad mosawonad, magram mkiTxvelis TanagrZnobas mainc iwvevs 

Tavisi gamWriaxi gonebiTa da moxerxebulobiT.  

d’anuncios peskaras novelebSi antigmiris buneba upirvelesad maTi 

cxovrebis wesis, saqmianobisa da interesebis Tanamimdevruli 

deheroizaciis saSualebiT vlindeba; mas Camocilebuli aqvs gmirisaTvis 

niSandoblivi yvela arsebiTi Tviseba; kerZod, yoveli maTgani raime 

fizikuri an zneobrivi nakliT iqcevs yuradRebas. zogs veeba Ripi aqvs, 

zogs _ Zalian mokle an Zalian grZeli fexebi, zogs _ briyvuli 

gamometyveleba, zogs _ fanatikosis gamoxedva, da a. S. maT Soris saerTo 

isaa, rom isini, rogorc wesi, tradiciuli gmiris antipodebs 

warmoadgenen, romelTac ar gaaCniaT gmirTan asocirebuli niSan-

Tvisebebi, gansakuTrebiT _ idealizmi, simamace da Tavdadebis unari. 

SeiZleba iTqvas, rom Tavisi novelebis  deheroizebuli 

protagonistebis saxiT d’anunciom pozitivizmis momZlavrebis epoqis, anu 

aragmiruli xanis Sesabamisi antigmirebis galerea Seqmna.   
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zoomorfuli da biomorfuli mxatvruli saxeebi 

d’anuncios novelistikaSi 

 

zoomorful da biomorful motivebs, cxovelur da mcenareul 

mxatvrul saxeebs, simboloebsa da alegoriebs uZvelesi droidan 

moyolobuli dRemde udidesi adgili ukaviaT adamianis mier samyaros 

Semecnebisa da SemoqmedebiTi asaxvis procesSi. sakmarisia gavixsenoT 

miTebi da igavebi, bestiariebi, arqauli xanisa Tu Cveni drois 

skulpturuli gamosaxulebebi, mcenareuli da cxoveluri ornamentebi, 

heraldikuri niSnebi, vardisa da bulbulis alegoria poetur 

tradiciaSi an Tundac nestan-darejanis mimarTva tarielisadmi: “nu, 

daiCen, lomo, wylulsa”. 

amasTanave unda iTqvas, rom, marTalia, animalistur da floristul 

motivebs, mxatvrul saxeebs, metafora-Sedarebebsa da simboloebs didi 

adgili ukaviaT yvela drois mxatvrul sityvierebaSi, gamudmebiT 

icvleba maTi specifika, xvedriTi wili da mxatvruli funqcia ama Tu im 

mimdinareobasa Tu individualur stilSi.  

uaRresad specifikuri xasiaTi SeiZines amgvarma tropebma XIX 

saukunis bolo meoTxedis literaturaSi, gansakuTrebiT, erTi mxriv, 

neoromantikosTa da meore mxriv, naturalistTa SemoqmedebaSi. orive 

SemTxvevaSi TvalSi sacemia amgvari mxatvruli saxeebis gansakuTrebulad 

xSiri da uaRresad aqtualizebul gamoyeneba; neoromantikosebTan _ 

ufro dekoratiuli, simboluri an erTgvari preciozulobis Seqmnis 

funqcia aqvs, xolo naturalistebTan _ adamianSi cxovelur-biologiur 

sawyiss, iracionaluri, stiqiuri da cxoveluri sawyisebis xazgasmis 

amocanas emsaxureba. 

Tu raoden didi adgili ekava saukuneTa mijnis ara mxolod 

mwerlobaSi, aramed zogadad kulturul cxovrebaSi darvinis 

moZRvrebasa da zogadad sabunebismetyvelo moZRvrebebs es Taviseburad 

Cans mopasanis moTxrobaSi “iveta”, romelic 1884 welsaa dawerili.  
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am moTxrobaSi qal-vaJi _ iveta da servini _ saseirnod midian tyeSi 

mdinarisaken. qals Tan moaqvs wasakiTxad romeliRac ingliseli avtoris 

wigni WianWvelebis Sesaxeb. igi eubneba vaJs, rom axlaxan waawyda am 

naSroms wignebis maRaziaSi, sadac misi SeZena misi zoologiuri 

Tematikis gamo gadauwyvetia:  

“miTxres, rom es saukeTeso naSromia WianWvelebis Sesaxeb da mec 

gadavwyvite, rom saintereso iqneba imis gageba, Tu rogor cxovreben es 

momcro arsebebi; Tan minda TviTonac davakvirde rogor gadadian isini 

balaxis erTi Rerodan meoreze [...]”. vaJi iwyebs am wignis kiTxvas:  

“cxovelTa warmomadgenlebidan maimunebi TavianTi anatomiuri 

agebulebiT udavod yvelaze axlos arian adamianebTan, magram Tu 

davakvirdebiT WianWvelebis cxovrebas, maT sazogadoebriv wyobasa da 

uzarmazar jgufebs, sacxovreblebsa da gzebs, romlebsac isini ageben, 

sxva mwerebis damorCilebisa da TviT damonebis wesebs, iZulebuli 

viqnebiT vaRiaroT, rom maT sruli ufleba aqvT pretenzia ganacxadon, 

rom inteleqtis ganviTarebis TvalsazrisiT adamianTan erT-erT uaxloes 

safexurze imyofebian”. am teqstis mosmenis Semdeg iveta ambobs: “me es 

ufro mitacebs, vidre romanebi”. 

naturalistma mwerlebma didi yuradReba dauTmes adamianSi 

cxoveluri sawyisis, fiziologiur faqtorTa Cvenebas, anu, emil zolas 

sityvebiT rom vTqvaT, im garemoebis xazgasmas, rom “adamiani diadi deda-

bunebis nawilia”. am mizanswrafvis erT-erTi mkafio gamovlineba iyo 

naturalistTa nawarmoebebSi iseTi formulis damkvidreba, rogoricaa 

adamiani-mxeci. aq SegviZlia gavixsenoT emil zolas romanis saTauri La 

Bête humaine  (“adamiani –mxeci”, 1890), gabriele d’anuncios novela 

“Bestiame” (“mxecebi”), anda gi de mopanasis moTxroba “SeSlili?” (“Fou?”, 

1882), romelSic mTavari gmiri ase axasiaTebs sayvarel qals: “igi 

sensualuri cxovelia..., adamianiseburi mxecia” (“elle est... l'animal sensuel;... elle 

est la bête humaine”).   
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gabriele d’anuncio jer kidev ymawvili iyo, rodesac saswavlebelSi 

yofnisas gatacebiT ecnobda darvinis naSromebs. mogvianebiT amgvar 

faqtorTa da frangi naturalistebis gacnobis Sedegad mis 

novelistikaSi Tavi iCina miswrafebam axali tipis zoomorfuli da 

fitomorfuli mxatvruli saxeebis gamoyenebisaken.  es tendencia imdenad 

TvalsaCinoa, rom zogjer misi adrindeli novelebis saTaurebSic 

mJRavndeba. kerZod, aseTia novelebis metaforuli saTaurebi “delfini” 

da “adamianebi-mxecebi”.  

magram adrindel novelistikaSi, rodesac d’anuncio naturalizmis 

esTetikaze metad  neoromantizmis zegavlenas ganicdida, mis mcire 

prozaSi faunisa da floris samyarodan momdinare tropebs, saganTa 

zusti asaxvisa da daxasiaTebis garda, dekoratiulobis da 

egzotiurobis ieri dakravT. amaze metyvelebs Semdegi magaliTebi:  

“ise gaxoxda miwaze, rogorc iaguari Tavisi nadavlisaken” (poi si mise 

a strisciare sul terreno, come un giaguaro contro la preda _ “qalwuli miwa”); “cara 

Sua anZasaviT tanmaRali da panterasaviT moqnili iyo da eqidnas kbilebi 

da alisferi tuCebi hqonda” (“delfino”). “lerwamiviT moqnili iyo, odnav 

gverdze gadaxrili lomiseburi Tavi Tmebis wablis tyiT hqonda 

dafaruli, xolo elvare Tmebis kululebi fafariviT efineboda 

mxrebze” (“CinCinato”);  “gveliviT daklaknili Tmebi hqonda” (“delfini”); 

“Tavze wiTeli TavsafriT gaSlil yayaCos hgavda” (“zarebi”), “jebirSi 

Sezrdili beberi tirifebis fesvebi daklaknil gvelebs hgavda, xolo 

rtoebi _ mwuxarebiT moxril adamianebs” (“mdinaris ekloga”); “zurgisa 

da mxrebis moxazulobiT panteras hgavda” (“qalwuli miwa”); da sxv.  

amgvari cxoveluri da mcenareuli mxatvruli saxeebi, romlebic 

xSirad gvxdeba d’anuncios adrindel mcire prozaSi da romlebic Warbi 

esTetizmis daRiT arian aRbeWdili, jer kidev Sors arian 

naturalisturi prozis obieqturobisa da impersonalurobisagan. maTSi 

ufro Semkobis sawyisi Warbobs, vidre Semecnebis da isini 

garkveulwilad ar nuvos xelovnebas mogvagoneben, romlisTvisac egzom 

damaxasiaTebelia gvelebisa da Tmebis Sedareba da mcenareuli motivebis 

dekoratiuli gamoyeneba adamianTa ikonografiaSi. 
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mas Semdeg, rac d’anuncio mTlianad gaTavisuflda neoromantizmis 

zegavlenisagan da Tavis moTxrobebSi, gansakuTrebiT krebulSi “peskaras 

novelebi” mTlianad veristul-naturalisturi esTetikis safuZvels 

daemyara, misi cxoveluri da mcenareuli metafora-Sedarebebi 

Tavisufldebian dekoratiuli funqciisagan da wminda uaryofiT 

konotaciasa da aqseologiur daniSnulebas _ saganTa Sefasebasa da 

maTdami avtoriseuli damokidebulebis gamoxatvas emsaxurebian; maT 

personaJTa ara mxolod umTavresi garegnuli, zneobrivi da 

fsoqologiuri maxasiaTeblebis warmoCenis, aramed amasTanave adamianSi 

biologiuri, cxoveluri sawyisis xazgasmis funqcia eniWebaT.  

d’anuncios wminda naturalistur novelebSi, rogorc erTi 

italieli kritikosi aRniSnavs, “Cvens winaSe arian ara dekoratiuli 

panteriseburi arsebebi, aramed darviniseburi maimunebi”. amaze naTlad 

metyveleben Semdegi magaliTebi novelidan “kandias aRsasruli”: 

magnafame “maimuniviT xtoda” “kandias kus kiserze mobmuli mtacebeli 

frinvelis Tavi hqonda”; dona izabela sertales “mtacebeli cxovelis 

sxarti, moqnili moZraobebis gamo kvernas eZaxdnen”; “kandia kaliasaviT 

wamoxta... da SeSinebuli jiuti cxoveliviT umal yalyze dadga”; kandia 

“nadavlis moasatacad gamzadebuli mtacebeli qoriviT” Setralda 

sindikiasaken. mateo “Tavisi mixvra-moxvriTa da qanaobiT siaruliT 

kurdRelze gamodevnebul gaavebul mwevrebs mogagonebdaT”. 

cxoveluri da mcenareuli Strixebi aseve umTavres rols asruleben 

personaJTa warmosaxvisas sxva novelebSic.  

novelaSi “munja” yoveli personaJi raime niSniT Sedarebulia 

faunis an floris warmomadgenlebTan: munjas xelebi “beberi maimunis 

kidurebs miugavs”, Zmebs rom Sexedavdi, ifiqrebdi, “adamianisa da cxvris 

Sejvarebis Sedegad ariano Sobilni”; kvatroCes “nagazis Tvalebi aqvs”, 

xolo mis Zmas _ “leRviviT gamoberili molurjo yurebi aqvs”; golpo 

“xvlikiviT nacrisferia”; “kaliasviT fermkrTal da gamxdar bavSvebs 

veluri mtacebeli frinvelis Tvalebi” aqvT. aseve zoomorfuli da 

fitomorfuli saxeebi umTavres rols asruleben sxva novelebis moqmed 

pirTa ikonografiaSi: roza katanas danaxvisas ifiqrebdiT, “Tqvens win 

maimuniao” (“grafinia amalfi”); asao “gaburZgnul cxovels hgavs” 
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(“jadoqroba”), meZav qalebs “cxoveluri Tvalebi” aqvT, xolo piri _ 

“gadamwifebul molurjo-moalisfero leRvs” miugavT (“oqros fulebi”); 

jenaro _ ”wagrZelebul Wiayelas” mogvagonebs (“qalwuli ursula”); don 

filipos xelebi “zeTisxilis dakoJril fesvebs miugavs” (“hercog 

d’ofenas sikvdili”); Cikarinas “mwife nayofiviT putkuna saxe aqvs” 

(“brZola xidisaTvis”); pepe de brigitas “selapis Tvalebi” aqvs da 

TviTonac “selapiviT zantia” (“jadoqroba”); “meieli xeobis romeliRac 

xramidan gamoqceul daTvis bels hgavda” (“toto”). 

aqve aRvniSnavT, rom d’anuncios novelebSi gamoyenebulia rogorc 

bunebaSi realurad arsebuli cxovelebis, aseve  klasikur miTologiaSi 

damkvidrebuli  naxevrad cxovelisa da naxevrad adamianis _ favnis, 

sirenas (qalTevzis), kentavris, ciklopis niSan-Tvisebebi, romlebic 

mkiTxvelis cnobierebaSi miTologiisa da sxva teqstebis wyalobiT 

amotivtivdeba.  

krebulSi “peskaras novelebi” faunisa da floris sferosTan 

dakavSirebuli tropebi xels uwyoben agreTve garkveul gadaZaxils 

novelebs Soris, maT Soris erTgvari stiluri da cikluri korelaciis 

damyarebas da bunebis kanonebsa da adamianis yofierebis erTianobis 

Sesaxeb naturalizmis mier damkvidrebuli ideis xorcSesxmas.  

amgvarad, d’anuncios novelebSi adamianis Sedareba sxvadasxva 

cxovelebTan, mwerebTan da faunis sxva warmomadgenlebTan emsaxureba 

personaJis  rogorc garegnuli niSnebis xazgasmas, aseve adamianSi 

biologiuri da fiziologiuri sawyisis warmoCenas. aRniSnuli xerxiT 

d’anuncio cdilobs gviCvenos Tu risi mowmeni vxdebiT, rodesac 

sazogadoebaSi cxoveluri sawyisi sWarbobs, anu rodesac xorcielebas 

Camocilebuli aqvs sulieri sawyisi. 

 

 

  



123 
 

veristebisa da gabriele d’anuncios "peskaras 

novelebis"  

saliteraturo enis Taviseburebani  

 

dialeqtebs yovelTvis didi adgili ekavaT italiur 

literaturaSi, magram veristebamde dialeqtebze Seqmnili literatura 

yovelTvis meorexarisxovnad iTvleboda. aseTi viTareba Secvala jovani 

vergam, romelmac Tavis nawarmebebSi moaxerxa italiuri saliteraturo 

enisa da dialeqtizmis sawyisis Taviseburi SeTavseba.  

veristi mwerlebis umravlesobis msgavsad, verga toskanuri 

enobrivi normis erTguli iyo, magram amasTanave Tavis nawarmoebebSi 

farTod gauxsna gza siciliuris sintaqss da Sesabamisad _ ritms, 

adgilobriv andazebsa da xatovan gamoTqmebs, riTac toskanuri normis 

farglebSi siciliuri metyvelebis STabeWdilebas qmnis, miuxedavad 

imisa, rom calkeuli gamonaklisebis garda, uars ambobs leqsikuri, 

morfologiuri da gramatikuli dialeqtizmebis gamoyenebaze.  

Tavis enobriv mizans igi ase ayalibebs: “Il mio è un tentativo nuovo sin qui 

da noi, e tuttora molto discusso, di rendere nettamente la fisionomia caratteristica di quei 

racconti siciliani nell’italiano; lasciando più che potevo l’impronta loro propria, e il loro accento 

di verità” (“Cemi jer kidev miuRweveli mizania, rac jer kidev kamaTis sagans 

warmoadgens, rom italiururad gamovce siciliuri ambebis 

damaxasiaTebeli  niSnebi da SeZlebisdagvarad SevunarCuno maT Tavisi 

iersaxe da WeSmaritebis maTi anabeWdi” (verga 1954:  29). Шахта новая 

попытка так далеко от нас, и до сих пор много споров, чтобы четко, 

характеристики этих историй на итальянском Сицилийский; оставляя больше, чем я 

мог запечатлеть свою собственную, и их акцент истины 

jovani vergas prozaSi siciliuri metvelebis koloritis 

Sesaqmnelad gamoyenebul sintaqsur saSualebaTa Soris aRsaniSnavia 

siciluris sintaqsis iseTi Taviseburebani, rogorebicaa: ramodenime 

winadadebis erTmaneTze gadabma kavSiriT e; sitvebisa da frazebis 

gameoreba winadadebis bolos; pleonazmebis sixSire; passato prossimo-s 

nacvlad xSirad passato remoto-s gamoyeneba da sxv. 
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vergas prozaSi gamoyenebuli xatovani gamoTqmebi da andazebi 

sicilielTa metyvelebis Taviseburebas asaxaven.  1880 wlis 11 oqtombris 

werilSi TvalsaCino musikaluri kritikosisadmi _ filipo filipisadmi 

(1830-1887) igi aRniSnavda: “Il mio studio…è di fare eclissare al possibile lo scrittore, di 

sostituire la rappresentazione all’osservazione, mettere per quanto si può l’autore fuori del 

campo d’azione, sicché il disegno acquisti tutto il rilievo e l’effetto da dar completa l’illusione 

della realtà.... A questo proposito ti dirò che tutti quei passati imperfetti che mi critichi, sono 

voluti, sono il risultato del mio modo di vedere per rendere completa l’illusione della realtà 

dell’opera d’arte”  (“Cemi amocanaa... SeZlebisdagvarad davCrdilo mwerali, 

wavSalo misi xedvis kvali, SeZlebisdagvarad ganvarido moqmedebis 

asparezs, ise, rom monaxazma TviTon Seqmnas realobis sruli iluzia da 

efeqti... getyvi, rom vinc am mxriv makritikebs me 

arasrulyofilebisaTvis, imis Sedegia, rom vcdilob xelovnebis 

nawarmoebis sruli iluzia Sevqmna” (nenConi 1992: 31)..    

siciliis adgilobrivi koloritis ganmapirobebel komponentTa 

Soris vergas novelebsa da romanebSi gansakuTrebiT aRsaniSnavia iseTi 

enobrivi xerxi, rogoricaa Sinagani monologis eTgvari Canasaxobrivi 

formis _ Tavisufali iribi metyvelebis gamoyeneba.  

metyvelebis aseT saxeobaSi ar gamoiyeneba pidapiri metyvelebis 

iseTi formaluri maniSnebeli, rogoricaa brWyalebi an iseTi xerxi, 

rodesac sxvisi sityvebi daqvemdebarebuli winadadebis saxiTaa 

warmodgenili (magaliTad: “man Tqva, rom movidoda” da ara: “man Tqva: _ 

moval”).  

Tavisufali iribi metyveleba vergas saSualebas aZlevs 

ganaxorcielos impersonaluri Txrobis amocana da waSalos teqstSi 

avtoris arsebobis kvali da  movlenebi asaxos ara mxolod erTi 

personaJis, aramed mTeli sazogadoebrivi fenis TvalTaxedviT. 

vergas prozaSi avtoriseuli Txrobis ganviTareba personaJTa 

metyvelebis stilisa da ritmis sesabamisad ganapirobebs enobrivi 

qsovilis “araliteraturulobas”, garkveul xalxurobas, maSin, rodesac 

d’anuncios “peskaras novelebSi” naracia saliteraturo enis normebis 

Sesabamisad mimdinareobs, xolo “araliteraturuli”, dialeqturi 

enobrivi Sre ara avtoriseul TxrobaSi, aramed personaJTa 
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metyvelebaSia ganfenili. gansakuTrebiT xSirad iyenebs d’anuncio 

leqsikur, morfologiur da gramatikul dialeqtizmebs im novelebSi, 

romlebSic mTlianad soflis Tematika da personaJebi dabali fenebis 

warmomadgenlebi arian.   

kidev erTi veristuli niSan-Tviseba d’anuncios novelebSi aris is 

garemoeba,rom jovani vergasa da sxva veristebis msgavsad, igi 

saliteraturo enis toskanuri normis erTguli rCeba da amasTanave 

dialogebSi did mniSvnelobas aniWebs dialeqtur komponents.  

magram Tu verga saliteraturo enis farglebSi siciliuri 

dialeqtis iluzias qmnis, d’anuncios novelistikaSi saliteraturo enis 

upiratesobas eqceva yuradReba. 

iseTi xerxi, rogoricaa Tavisufali iribi metyveleba, romelsac 

jovani verga Tanamimdevrulad iyenebda impersonalurobisa da 

sinamdvilis personaJTa Tvalsawieridan Cvenebis mizniT, gabriele 

d’anuncios novelistikaSi Zalze iSviaTad gamoiyeneba.  

dialeqtizmisadmi d’anuncios damokidebulebis TvalsazrisiT 

mravlismetyvelia Semdegi faqti: rodesac 1884 wels “Fanfulla della 

Domenica”_Si pirvelad gamoaqveyna novela “jadoqroba” (saTauriT 

“L’incantesimo” _ “mojadoeba”) aq dialogebSi ar iyo gamoyenebuli 

dialeqtizmebi, magram mogvianebiT, rodesac igi Seitana krebulSi 

“wminda panteleimoni”, dialogebi peskaris dialeqtze gamarTa. swori 

unda iyos is mosazreba, rom cvlilebebi am mimarTulebiT 

ganpirobebulia im faqtiT, rom mopasanis novelebSi soflelebis 

daologebSi normandiuli dialeqtia gamoyenebuli (sera 1975: 204).  

ganvixiloT dialogebSi dialeqtizmebis gamoyenebis TvalsazrisiT 

erT-erTi novela: “kerpTayvanismcemlebis” gagrZeleba _ novela “gmiri”, 

romelSic personaJTa metyveleba, SeiZleba iTqvas, “aWrelebulia” 

abrucos dialeqtizmebiT.  

am novelaSi gamoyenebulia rogorc leqsikuri, aseve 

morfologiuri da gramatikuli saxis dialeqtizmebi.  

ase, magaliTad, “Avanti”-s nacvlad vxedavT aseT dialeqtur formas: 

“Avande!”.  
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saliteraturo normis Tanaxmad unda iyos “Uno! Due! Tre!” (“erTi! 

ori! sami!”), rac novelaSi aseTi morfologiuri saxiTaa: “Una!... 

Dua!...Trea!...”.  

gvxvdeba leqsikuri dialeqtizmebic. kerZod, aseTia “Abbada! Abbada!”, 

rasac saliteraturo enaSi Seesatyviseba “Sta’attento!” (“frTxilad iyavi!”).  

aseve, saliteraturo formis _ “ora!” _ nacvlad dialogSi 

gamoyenebulia dialeqturi leqsikuri forma “mo’”: “Va a la casa, mo’!” 

(“axlave Sin wadi!”). 

wmindanis saxeli “Gonselvo”-s (“gonselvo”) dialogSi dialeqturi 

formiTaa warmodgenili: “Sante Gunzelve”.  

rogorc morfologiuri, aseve gramatikuli dialeqtizmi gvxvdeba 

Semdeg replikebSi: “Che ce pozze fa’?” – “Che si può fare?” (“aq raRa gaewyoba?”). 

“Chi ha purtate lu Sante?” – “Chi ha portato il Santo?” (“vin wamoiRo wmindani?”); “Lu 

vespre ‘n mùseche.” – “Il vespro con la musica” (“saRamos wirva musikis 

TanxlebiT”). “Ogne tante mitte la mana a qua. Nu mo veniamo. Jame a sentì lu vespre.” – 

“Ogni tanto metti la mano qui. Noi veniamo ora. Andiamo a senire il vespro.” (“drodadro 

amaSi Cayavi xeli. Cven axlave movalT. saRamos wirvis mosasmenad 

mivdivarT”).. “È tutt’inutile! È pirduta. Sante Gunzelve, a te le offre.” – “È tutto inutile! È 

perduta. San Gonselvo a te la offro.” (“ra azri aqvs amas. xelis saqme wasulia. 

wmindao gonselvo, SenTvis Semiwiravs.”).  

abrucos mxaris leqsikuri, morfologiuri da gramatikuli 

dialeqtizmebis gamoyeneba personaJTa metyvelebaSi xels uwyobs novelis 

rogorc provinciuli toposis adgilobrivi koloritisa da misi 

regionaluri aspeqtis Seqmnas, aseve personaJTa socialur-kulturuli 

statusis warmoCenas. 

aRsaniSnavia isic, rom avtoriseuli Txrobis enobrivi qsovili, 

romelSic Tanamimdevrulad aris daculi italiuri saliteraturo enis 

normebi, qmnis im kontrastul fons, romelzec ufro mkveTad Cans 

personaJTa diskursis Tavisebureba. 

 

amgvarad, rogorc davinaxeT, rogorc gabriele d’anuncios 

novelistika mWidrod aris dakavSirebuli verizmisa da naturalizmis 
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literaturul-esTetikur princioebTan, jovani vergasa da alesandro 

manZonis, floberis, zolasa da mopasanis da im drois sxva frangi 

mwerlebis SemoqmedebasTan. amasTanave am modelebidan miRebuli 

impulsebis miuxedavad, igi Tavis originalu iersaxes inarCunebs, 

romelic araerTi izmiT sazrdoebs, magram sruli saxiT arc erT 

maTganSi ar Tavsdeba. 

 

 

 

avtoris saxis Tavisebureba ”peskaras novelebSi” 

 

naratologiur kvleva-ZiebaTa erT-erT TvalsaCino sakiTxTa wres 

ganekuTvneba nawarmoebis stilistur-semantikuri da aqsiologiuri 

centris _ avtoris saxis (zogis terminologiiT _ implicituri 

avtoris), “nawarmoebis dedaarsis koncentrirebuli gamovlinebis” 

(vinogradovi 1971: 118) Taviseburebani sxvadasxva mxatvrul sistemebSi.  

am mxriv gansakuTrebul yuradRebas imsaxurebs obieqturi, 

neitraluri, impersonaluri Txrobis struqtura, romelSic, subieqturi 

Txrobisagan gansxvavebiT, avtori sinamdvilis asaxvis procesSi ar ereva, 

ar iZleva Tavis msjelobebs, Sefasebebs, ar mimarTavs lirikul 

ukusvlebs an iseT replikebs, rogoricaa, magaliTad, avtoris SeZaxili _ 

“me Zma var Seni!” _ gogolis moTxrobaSi “Sineli”. 

impersonaluri Txrobis strategia, romelic formulis saxiT aqvs 

Camoyalibebuli flobers (“avtori Tavis nawarmoebSi RmerTiviT unda 

iyos ganfenili: yvelgan arsebuli da yovelTvis uxilavi”), ara mxolod 

Txrobis subieqtis, aramed amasTanave avtoris saxisa da teqstis 

modalurobis ukiduresi SeniRbvisakenaa mimarTuli. 

gavixsenoT am TvalsazrisiT novela ”ofenas hercogis sikvdili”, 

romelSic aRwerilia brbos mZvinvareba hercogis sasaxlis irgvliv, 

SeSinebuli mosamsaxureebi da am fonze amayi da qeduxreli hercogi, 

romelic gesliani RimiliT xvdeba sikvdils. rogorc benedito kroCe 

aRniSnavs, ”mis [d’anuncios] adgilas amgvari ambis aRwerisas Tavis 

mrwamss odnav mainc gamoavlenda, xolo raRac momentebze yuradRebas ar 
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gaamaxvilebda. mis adgilas sxvagvari temperamentis Semoqmedi, am 

sanaxaobebis Semxedvare, Tavisi gemovnebisa da ganwyobis raRac  nawils 

mainc gamoavlenda, xolo raRacaze yuradRebas ar gaamaxvilebda. sxva 

mis adgilas ajanyebis Semzadebis socialur mizezebze gaamaxvilebda 

yuradRebas, rasac Sedegad ofenis hercogisa da misi xalxis amoxocva 

mohyva. sxvas guli auCuydeboda im veragobaze, rasac buneba qalwul 

ursulas umzadebs [...]. sxva mis adgilas gemis qirurgis moqmedebas 

komikur sanaxaobad aqcevda da meTevze jalukas tanjva-wamebamde da 

sikvdilamde ar miiyvanda. magram d'anuncios yovelive es ar adardebs, ar 

afiqrebs, ar ikvlevs mizezebs, ar tiris da ar icinis, arc aRSfoTebas 

gamoxatavs. misi mxridan erTaderTi aRelveba, rogorc sCans, sruli 

auRelveblobaa  (kroCe 1964: 18-19). 

magram yovelive es imas rodi niSnavs, TiTqos d’anuncios 

novelebSi avtoris pozicia ar arsebobs da mTlianad gauqmebulia; 

rogorc wesi,  igi ar arsebobs Ria saxiT, eqspliciturad. 

impersonaluri Txroba avtoris saxis ara gauqmebis, aramed misi 

Camoyalibebis specifikuri gamovlinebaa, vinaidan Txrobis subieqtis 

mier Tavisi poziciis SeniRbvis nebismieri mcdelobis miuxedavad, 

“mkiTxvelis cnobierebaSi mainc gardauvalad warmoiqmneba avtoris saxe” 

(buTi 1983: 70-71).  

avtoris saxe nawarmoebis mxtavruli qsovilis yvela komponentis 

erTobliobis saxiT vlindeba. amasTanave avtoris saxis, implicituri 

avtoris aqsiologiuri poziciis ganmapirobebel komponetTa Soris 

arseboben dominanturi, gansakuTrebiT aqtualizebuli markerebi, 

indeqsuri niSnebi.  

frangi naturalistebisa da italieli veristebis _ jovani vergasa 

da luiji kapuanas obieqturi meTodis tradiciis kvalad, gabriele 

d’anuncio Tavisi novelebis ciklSi cdilobs, ukiduresad SeniRbos 

Tavisi pozicia, risTvisac uars ambobs subieqtur Sefasebebze, 

komentarebsa Tu lirikul ukusvlebze, anu mizandasaxulad icavs 

miukerZoeblobis (impassibilité) floberiseul princips.                

rogorc cnobili italieli esTetikosi da literaturaTmcodne 

benedeto kroCe aRniSnavs, gabriele d’anuncio “peskaras novelebSi” “arc 
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msjelobas mimarTavs da arc wuxils gamoTqvams, arc dascinis da arc 

aRSfoTebas gamoxatavs. misi erTaderTi amocana sruli auRelveblobaa 

da erTaderTi mizani _ movlenaTa zusti, detaluri aRwera” (kroCe 1964: 

37).  

sxva mkvlevaric aRniSnavs “peskaras novelebSi” avtoriseuli 

miukerZoeblobisaken gansakuTrebul swrafvas: “mwerlis mizans ar 

warmoadgens adamianTa gansja eTikuri TvalsazrisiT. igi amjobinebs 

Tavis qmnilebebs zemodan an yovel SemTxvevaSi – garedan ucqiros” 

(pomilio 1968: 603).   

“peskaras novelebSi” avtori provinciuli yofis qronotopis, 

garemosa da personaJTa garegnobis Sesaxeb zusti cnobebis mowodebisa 

da ambis gadmocemis funqciiT ifargleba. novelistis aseTi neitraluri 

stili iwvevs obieqturi Txrobis dramatizebas, xolo zogjer _ 

garkveul msgavsebas sagazeTo qronikis stilTan, rac Taviseburad 

mJRavndeba erT-erTi novelis (“brZola xidisaTvis”) qvesaTaurSi: 

“nawyveti peskaras qronikidan”.  

qronikis stilis msgavsad, raime intonaciuri tonalobis gareSe 

mxolod faqtis sagazeTo stilis konstataciiT gvamcnobs avtori erT-

erTi novelis (“grafinia d’amalfi”) mTavari gmiris gardacvalebis ambavs: 

“ase da amgvarad, roza katanam TandaTan xelT igdo mTeli qoneba, rac 

ki gaaCnda jovani usorios, romelic 1871 wlis martSi gardaicvala”.  

aseve, sxva novelaSic (“qalwuli ana”) yovelgvar subieqturobas 

moklebul reportioris stils _ wminda informaciul lakonur frazebs 

iyenebs avtori, rodesac ama Tu im gmiris gardacvalebis Sesaxeb 

gvauwyebs: “1853 wlis martSi mravali kviris ganmavlobaSi tanjvis Semdeg 

dona qristinas meuRle Sardis buStis anTebiT gardaicvala”, “zaqile 

didi wyaldidobis dros oqtomberSi gardaicvala”.  

amasTanave yuradRebas iqcevs is garemoeba, aris iseTi momenti, rac 

d’anuncios impersonalur meTods mkveTrad ganasxvavebs amave meTodisagan 

gustav floberis, gi de mopasanis an jovani vergas SemoqmedebaSi.  

xsenebul avtorTagan gansxvavebiT gabriele d’anuncio ara mxolod 

mkacrad icavs impersonaluri, neitaluri Txrobis princips, aramed xazs 

usvams am neitralurobas. misi SemoqmedebiTi meTodis am Taviseburebaze 
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metyvelebs misi TxrobiTi principebis Semdegi daxasiaTeba: ”igi 

[d’anuncio] odnavadac ar cdilobs eTikuri TvalsazrisiT gansajos 

adamianebi, ar cdilobs, ikvlios maT qmedebaTa zneobrivi safuZveli. 

marTalia, didi ostatobiT, axleburi xedviTa da sicxadiT warmoaCens 

xasiaTebs, maT qmedebebsa da moZraobas, magram mis damokidebulebaSi 

maTdami arasodes mJRavndeba simpatiis an TanagrZnobis Tundac 

mcireodeni niSan-wyali. [...] mas urCevnia garedan ucqiros adamianSi 

velurobis gamovlinebebs, maT “barbarosobas”, urCevnia Tavis 

personaJebze maRla dadges an, yovel SemTxvevaSi, garedan daakvirdes da 

xazi gausvas maT ganuviTareblobas; amasTanave siamovnebas ganicdis, 

rodesac maT vnebebsa da instinqtebSi Tundac mcireoden cxovelur 

sawyiss aRmoaCens (pomilio 1968: 607). 

 amasTanave novelebis neitraluri Txrobis farglebSi aSkarad 

iCenen Tavs avtoris poziciis gamomxatveli stilisturad 

aqtualizebuli markerebi. aseT komponentTa Soris yuradRebas iqceven 

semantikurad kondensirebuli saTaurebi. kerZod, aseT aqtualizebul 

indeqsur niSnad gvevlineba erT-erTi novelis saTauri _ “gmiri”, 

romelic ironiuli antifrazis mniSvnelobas iZens imis gamo, rom 

protagonisti aris ara gmiri am sityvis pirdapiri mniSvnelobiT, aramed 

religiuri fanatikosi, romelic marjvenas iWris wmindanisaTvis 

Sesawirad.  

aseve avtoris saxis aqsiologiuri poziciis gamoxatvas emsaxureba 

saTauri “kerpTayvanismcemlebi”, romlis saSualebiTac Tavs iCens 

avtoris damokidebuleba religiuri uTanxmoebis niadagze ori soflis 

sisxliani Setakebis monawileebisadmi.  

“peskaras novelebis” impersonaluri Txrobis farglebSi avtoris 

saxis kidev erTi aqtualizebuli gamovlinebaa gmirebis portretebis 

Seqmnisas gamoyenebuli iseTi laitmotivuri xasiaTis xerxi, rogoricaa 

gamudmebuli analogia adamiansa da organul bunebas Soris. es 

konceptualuri xasiaTis tendencia d’anuncios novelebis krebulSi unda 

momdinareobdes emil zolas Tezisidan La Bête humaine, romelic 

gulisxmobs ideas bunebis kanonebsa da adamianis yofierebis erTianobis 

Sesaxeb.  
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avtori impliciturad Tavis avtoriseul poziciasac, ama Tu 

personaJisadmi Tavis damokidebulebasac avlens, rodesac xazs usvams 

Tavisi personaJebis msgavsebas raime niSniT faunis an (SedarebiT ufro 

iSviaTad) floris ama Tu im warmomadgenelTan. cxadia, avtori iribad 

Tavis  personaJs nagazs an Wiayelas adarebs, an rodesac ambobs: am Zmebs 

rom Sexedavdi, gegoneboda “adamianisa da cxvris Sejvarebis Sedegad 

ariano Sobilni”.  

TviT fitomorful trofebSic, romlebic zoomorfuli 

tropebisagan gansxvavebiT, ufro neitralurad Canan, mainc gamosWvivis 

implicituri Sefasebis momenti. rodesac avtori aRniSnavs, rom meZav 

qalebs piri  “gadamwifebul molurjo-moalisfero leRvs” miugavT 

(“oqros monetebi”), aq advilad sacnobia am Sedarebis uaryofiTi 

konotacia da piriqiT, rodesac vkiTxulobT, rom milas “kriala tans 

wvniani nayofis surneli” asdis (“RamisTeva”), cxadad Cans am Sedarebis 

pirvelisagan sapirispiro Seferiloba.  

aseve, hercogis mamis portretSi fitomorfuli Sedareba, kerZod, 

yuradRebis gamaxvileba imaze, rom don filipos xelebi “zeTisxilis 

dakoJril fesvebs miugavs” (“ofenas hercogi sikvdili”), xels uwyobs 

avtoris mier yuradRebis gamaxvilebas am aristokratuli ojaxis 

siZvelesa da erTgvar degradaciaze. 

implicituri avtoris formirebas didad uwyobs xels agreTve 

garkveuli semantikuri motivebis aqtualizeba. novelaSi “ofenas 

hercogis sikvdili” imis xazgasma, rom tragikul cxovrebiseul 

viTarebaSi, ”barbarosebis” _ ajanyebulTa brbos mier cecxlis alSi 

gaxveul sasaxleSi, rodesac mis irgvliv Semokrebili msaxurni SiSiT 

Zrwian, xolo hercogi stoikurad xvdeba sikvdils, avtoris saxis, 

protagonistis mimarT mis damokidebulebis implicituri gamovlinebaa.  

”peskaras novelebis” eqspliciturad neitraluri stilis 

farglebSi, romelSic avtori Riad arsad ar amJRavnebs Tavis Tavs 

komantarebis, msjelobisa Tu Sefasebebis saxiT, avtoris aqsiologiuri 

poziciis impliciturad gamoxatvis saSualebaTa Soris aRsaniSnavia 

calkeuli stilisturi figurebis aqtualizeba. novelaSi “munja” 

gamoyenebuli calkeuli tropebis xasiaTi cxadyofs avtoris dadebiT 
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damokidebulebas mTavari gmirisa da peskaras mxaris arqauli 

fesvebisadmi. novelis protagonisti “brmaa antikuri homerosiviT”, 

“aRsavsea qristianuli sidiadiT”, xolo simRera mis saxes “keTilSobil 

da idumal iers aniWebs”. aseve obieqturobas arRvevs moTxrobis enobriv 

qsovilSi iseTi stilisturi figuris CarTva, rogoricaa leqsikuri da 

intonaciuri anafora, romlis miRma aSkarad gamosWvivis avtoris 

simpaTia mTavari gmirisadmi: 

“modis silvieli kiakiu..., modis strija, maxinji qali, beber 

hermofrodits rom hgavs..., modian mamalukebi, sami idioti Zma..., modis 

oseso, gamxdari da gveliseburi...,  modis katalana di jisi _ 

gaurkveveli asakis qali..., modis agreTve jakobe di kambli, tanmaRali 

moxuci... modis Tavisi drogiT TaRliTi gargala..., modis konstantino di 

koropili..., modian sxvebi...”. avtoris aqsiologiuri iersaxis 

aqtualizebul elementTa Soris yuradRebas iqcevs agreTve novelis 

dasruleba poeturi teqstiT: “am saamo da uwmindes RviniT / yvela aq 

myofis sadRegrZelos vsvam!”. es pasaJi poeturi diTirambis 

StabeWdilebas tovebs.                 

“peskaras novelebis” mkacrad obieqtur TxrobaSi religiuri 

ritualebis aRwerisas gamoyenebulia maTi Tanmxlebi laTinizmebi, 

romlebic Cveulebriv maRali stilis SeqmnisaTvis gamoiyeneba. magram 

d’anuncios novelebSi laTinizmebi iseT konteqstSia warmodgeneli, 

romelic SeuZlebels xdis maT aRqmas pozitiurad. kerZod, novelebSi 

laTinizmebs yovelTvis Tan axlavs maTi damakninebeli da 

diskreditaciis ganmapirobebeli detalebi. ase, magaliTad, mRvdlis mier 

laTinurad warmoTqmuli fsalmunis antifonebs iqve mosdevs aseTi 

detali: am dros iqve mdgom rozanas “naxevrad moxuWuli Tvalidan 

moyviTalo Cirqi uJonavs” (“qalwuli ursula”).  

amave novelis sxva pasaJSi maRal stilTan asocirebuli 

laTinuri frazebis damdablebas iwvevs imave konteqstSi aseTi 

naturalisturi detalis gamoCena: karebSi “aylayuda” da “muxluxosaviT 

mouqneli” mRvdeli Semodis da mas mohyveba “roza katena, romelic 

siymawvileSi meZavi iyo, axla ki sulis cxovnebas cdilobs momakvdavTa 

usasyidlo movliT, gvamebis gapatiosnebiT, SemosviTa da kuboSi 
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CasvenebiT”. amgvari semantikuri da stilisturi svlebi avtoris saxis 

aqtualizebuli markeris rols asruleben.       

amgvarad, d’anuncios “peskaras novelebis” impersonalur stilSi 

cxadad ikveTeba avtoris saxis gamomxatveli aqtualizebuli indeqsuri 

niSnebi.  
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Tavi III 

 

“kerpTayvanismcemlebis” ideuri, Janruli da siuJetur-

kompoziciuri Taviseburebani  

 

“Gli idolatri” (“kerpTayvanismcemlebi”) pirvelad Jurnal “Fanfula della 

Domenica”-Si gamoqveynda 1884 wlis 15 ivniss saTauriT “Il fatto di Mascàlico” 

(“maskalikos ambavi”), Semdeg, 1886 wels, Secvlili saTauriT _ “San 

Pantaleone” (“wminda panteleimoni”) _ amave saxelwodebis krebulSi, xolo 

saboloo saTauri miiRo krebulSi “peskaras novelebi”. 

novelis fabula raduzelTa Soris religiuri crumorwmuneobisa da 

fanatizmis gamovlinebis asaxvas warmoadgens. kerZod, fabula aseTia: 

ukve ramdenime dRea, rac mzis Casvlis Semdeg caze sisxlisferi laqebi 

rCeba. am sanaxaobis gamo morwmuneebis, “am uvici adamianebis gonebaSi 

RvTaebrivi sasjelis aTasgvari saSineli suraTi ixateba”. SeSfoTebuli 

mamakacebi daisis Suqze eklesiis win ikribebian. zogi maTgani xmamaRla 

gaiZaxis: “iakob! iakob!” 

avtori gansakuTrebul yuradRebas uTmobs protagonistis _ 

eklesiidan mxmobelebis mier  gamosuli iakobis garegnobis aRweras: igi 

tanmaRali da gamxdari kacia, saxeze ciebis niSnebiT, Tavs zemoT meloti 

da safeTqlebidan da kefidan daSvebuli grZeli qera TmebiT. odnav 

cxvirisaken gadaxrili da gaurkveveli feris wvrili Cavardnili 

Tvalebi Rrma gznebiT uelavs. mas zeda ybis ori wina kbili aklia, rac 

laparakisas mis pirsa da misi wawvetebuli nikapis moZraobas zed meCxeri 

TmebiT beberi favnis gamometyvelebas aniWebs. danarCeni misi sxeuli 

tansacmeliT odnav dafarul sacodav ConCxs warmoadgens; xelebi, majebi, 

mklavebi, mkerdi qinZisTavis wveriT daserili da lilaTi gaferadebuli  

lurji daRebiT aqvs daserili wminda adgilebis monaxulebis, 

RvTaebrivi wyalobis, aRsrulebuli aRTqmebis samaxsovrod. iakobi 
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“saswaulebis mosmenis dauokebeli wyurviliT” Sepyrobil adamianebs 

Tavis xilvebs auwyebs, Tanac iseTi xmiT, “come se apportasse profezie da lontana. 

Egli aveva (veduto nell’altro, in mezzo al sangue, un mano minacciosa, e pi un velo nero, e poi 

una slada e una tromba” (“TiTqos Soreul winaswarmetyvelebas amxelda. maRla 

zecaSi sisxlis, gubeSi daqadnebuli xeli ixila, Semdeg _ Savi 

saburveli, da Semdeg _ daSna da sayviri”).  

amasobaSi moZRvars eklesiidan reliqvia _ wminda panteleimonis 

qandakebis vercxlis xeli gamoaqvs. “reliqviis gamoCenam brbos 

mozRvavebuli aRtacebis grZnobebi mogvara”. am dros oTxTvalas 

moaxloebis xma gaismis. “es paluraa, sanTlebi moaqvs! palura modis! es 

paluraa!” – yvirian mlocvelebi.  

rodesac xalxis danaxvisas oTxTvalaSi Sebmuli SeCerdeba, iq 

misuli adamianebi sisxlSi amosvril paluras dainaxaven. sikvdilis win 

paluras aRmoxdeba im soflis _ maskalikos saxeli, romlis 

macxovreblebma mas sanTlebi waarTves da sasikvdilod daWres.  

am ambis gagonebaze radizelebs mezobeli soflis mimarT 

SurisZiebis grZnoba euflebaT. isini saswrafod SeiaraRdnen celebiT, 

namglebiT, danebiTa da TofebiT. Semdeg iakobis TaosnobiT 

samlocveloSi brinjaos gisoss gatexaven da akldamidan wminda 

panteleimonis qandakeba gamoaqvT. isini sofel maskalikosaken midian da 

Tan miaqvT wmindanis veeba qandakeba im surviliT, rom igi sakurTxevelSi 

wminda gonsalvos qandakebis nacvlad dadgan. SurisZiebis grZnobiT 

Sepyrobili raduzelebi Tavs esmxian mZinare maskalikoelebs. wminda 

panteleimonis saxeliT daundoblad xocaven didsa da pataras. Tan 

cdilobdnen eklesiaSi SeaRwion, raTa sakurTxevelSi TavianTi wmindanis 

qandakeba daabrZanon. daundobeli brZola imarTeba eklesiaSic, sadac 

maskalikoelebi gaafTrebiT icaven Tavs. am brZolis dros wmindanis 

qandakeba mis mzidavebs xelidan uvardebaT. wminda panteleimoni 

zrialiT ecema iatakze da iakobs Tavis qveS sasikvdilod moiyoliebs. 

rogorc am novelis erT-erTi mkvlevari aRniSnavs, aq 

xmelTaSuazRvispireTis dabali fenebisaTvis damaxasiaTebeli 

daaxloebiT iseTive wes-Cveulebebi da zneobrivi normebia asaxuli, 

rogorc prosper merimes novelaSi “mateo falkone” (sarkani 1982: 46).  
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marTlac, merimes novelis msgavsad, d’anuncios novelaSi vendetas, 

SurisZiebas Selaxuli “Rirsebis” grZnobis atavisturi gageba 

ganapirobebs. 

“kerpTayvanismcemlebSi” sisxlisRvris mizezi is xdeba, rom 

maskalikoelebma sasikvdilod daWres erT-erTi raduzeli _ palura, 

romelsac davalebuli hqonda sanTlebis Camotana raduzos mfarveli 

wminda panteleimonis dResaswaulisaTvis. 

raduzelebi koleqtiuri SurisZiebis grZnobiT arian gamsWvalulni. 

maTi mizania “mtris” sisxlis daRvra da wminda gosalvos qandakebis 

nacvlad wminda panteleiomonis qandakebis dabrZaneba, raTa amiT TavianT 

mfarvel wmindans pativi miagon. 

d’anuncio yuradRebas amaxvilebs im garemoebaze, rom wminda adgili 

– eklesia _ profanirebulia, kerpTayvanismcelobisa da uazro brZolisa 

sisxlisRvris asparezadaa qceuli, sadac sxvebTan erTad 

SurismaZiebelTa meTauric _ iakobic _ iRupeba. 

novelaSi Cven winaSe qristianuli sarwmunoebis xalxuri gagebis 

igive veristuli Temaa, rac jovani vergas novelaSi “wmindanTa omi”.  

eWvs ar iwvevs is faqti, rom “kerpTayvansmcemlebi” vergas modeliTaa 

STagonebuli.  

“kerpTayvanismcemlebSi” vergas novelasTan siaxlove 

teqstualuradac Cans; Sdr. raduzelebis Seuracxmyofeli sityvebi 

wminda gonselvos misamarTiT _ “Ladro! ladro! pezzente!” da “wmindanTa omis” 

Semdegi adgilebi: “San Pasquale maledetto!” gridava Nino sputando in aria, e correndo 

come un pazzo pel seminato. – M’avete rovinato, San Pasquale ladro! Non mi avete lasciato altro 

che la falce per tagliarmi il collo!”  (“wmindao paskuale, wyeulimc iyav! _ 

dorblmoreuli gahyviroda nino da giJiviT mirboda naTesebSi. wmindao 

paskuale, Se qurdo, damRupe! aRaraferi SemarCine celis garda rom yeli 

gamoviWra!”) (verga 2010: 205). 

vergas novelaSi “wmindanTa omi”,  ori Temis _ wminda paskualesa da 

wminda rokos _ TayvanismcemelTa SuRli, rac SesauRleblad 

gamzadebul SeyvarebulTa kinklaobis, Cxubisa da droebiT daSorebis 

mizezi xdeba, bolos maTi SerigebiT mTavrdeba.  
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amgvarad, vergas novelaSi dapirispireba sxvadasxva mfarvel 

wmindanTa Tayvanismcemlebs Soris ar atarebs ukiduresad mwvave xasiaTs; 

sabolood ara religiur niadagze aRmocenebuli mtroba, aramed wminda 

adaminuri, humanisturi sawyisi imarjvebs.  

d’anunciom vergas novelidan miRebuli Tema sruliad sxvagvarad 

daamuSava; man ukiduresad gaamZafra qristianuli sarwmunoebis xalxuri 

gagebis Tema. mis novelaSi fanatizmi da atavisturi sawyisis triumfi 

adgils ar tovebs humanuri sawyisisaTvis. 

literaturul kritikaSi aRniSnulia, rom arsebobs garkveuli 

ideur-Tematuri msgavseba d’anuncios “kerpTayvanismcemlebsa” da emil 

zolas antiklerikalur roman “lurdis” (“Lourdes”) Soris. magram 

saubaria mxolod tipologiur da ara genetikur Tanxvedraze. zolas es 

romani 1894 wels gamoqveynda, ase rom saubari “lurdis” raime 

zegavlenaze gamoricxulia. 

amasTanave SegviZlia vilaparakoT “kerpTayvanismcemlebis” poetikis 

garkveul naturalistur Tu zolasebur sawyisze. 

zolaseburi naturalizmis gamoZaxili am novelaSi momakvdavi 

paluras klinikuri suraTis Seqmnisas vlindeba. gabriele d’anuncio 

detalurad aRwers sasikvdilod daWrili da momakvdavi palaras 

klinikur suraTs:  

“Di sotto alla fasciatura della fronte gli colava un fil dil sangue giù per la tempia; agli 

angoli della bocca apparivano piccole bolle di schiama rossigna; e dalla gola gli usciva una 

specie di sibilo fioco, interrotto[...]. Egli ebbe su le labbra un un balbetameto vago, tra la 

schiuma che sopravveniva più copiosa e più sanguigna” (“Sublze gadaxveuli 

tilodan safeTqelze sisxlis nakadi Camosdioda; piris kideebTan 

vardisferi qafis buStulakebi uCndeboda da yelidan Caxrinwuli 

wyvetili stvenis xmas gamoscemda[...]. gaurkvevlad butbutebda raRacas da 

piridan sul ufro meti da meti sisxlisferi duJi gadmodioda”).  

es naturalisturi detaluroba Zalian hgavs momakvdavi anas 

sikvdiliswina agoniis aRweras novelaSi “qalwuli ana”: “Alcune bolle di 

saliva le apparvero su le labbra” (“tuCebze nerwyvis buStulakebi moadgnen”). 

aseTive msgavsi detalia momakvdavi ZaRlis aRwerisas novelaSi “agonia”: 
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“La bava si produceva pi ù copiosa e più densa” (“qafi sul ufro uxvi da sqeli 

xdeboda”).  

aseTi naturalisturi detatalebis SeTavseba simboluri 

konotaciebis mqone saxeebTan “kerpTayvanismcemlebis” mxatvruli 

qsovilis erT-erTi umTavresi Taviseburebaa. 

rac Seexeba novelis Temas, am mxriv naturalizmTan Sexeba ar Cans. 

rogorc aRvniSneT, ufro TvalsaCinoa jovani vergas “wmindanTa omis” 

mastimulirebeli roli.    

gabriele d’anuncios “kerpTayvanismcemlebSi” jovani vergas 

novelisagan miRebuli Temis gansxvavebuli gziT warmarTvis 

ganmsazRvrel faqtorTa Soris unda aRiniSnos XIX saukunis damlevis 

italieli mxatvris da amasTanave gabriele d’anuncios axlo megobris _ 

franCesko paolo miketis (1851-1929) ferweruli tilo _ “Il Voto” (“aRTqma”), 

romelic 1883 wels romSi iyo gamofenili da romelsac d’anunciom 

aRtacebiT aRsavse werili miuZRvna. 

franCesko miketis suraTsa da gabriele danuncios novelas Soris 

saerToa religiuri fanatizmis Temis kritikuli gaazreba. orive 

SemTxvevaSi yuradReba religiuri eqstazis gamovlinebazea 

gamaxvilebuli.  

miketis suraTze “aRTqma” fanatikosi mlocvelebi qvewarmavlebiviT 

iklaknebian eklesiis iatakze wmindanis winaSe. danuncios novelaSi 

“kerpTayvansmcemlebi” wminda panteleimonis Tayvanismcelebi 

barbarosebad da warmarTebad arian gamoyvanili, romelTaTvis wmindanis 

qandakeba erTgvari kerpia. 

franCesko miketis “aRTqmas” 1883 wlis 14 ianvars “Fanfulla della 

Domenica”-Si gabriele d’anunciom sakmaod vrceli statia “Il Voto” 

(“aRTqma”) miuZRvna, romelSic dawvrilebiTaa aRwerili qalaq milianikos 

mfarveli wmindanis _ panteleimonisadmi miZRvnili dResaswauli, 

romelic 27 ivliss imarTeba, da am dResaswaulis dros mlocvelTa 

fanatizmis asaxva franCesko miketis tiloze. 

SeiZleba iTqvas, rom d’anunciom gaaerTiana jovani vergas novelis 

_ “wmindanTa omi” _ da franCesko miketis suraTis _ “aRTqma” _ Temebi. 

amasTanave mrevlis gaxelebuli eqstazi “kerpTayvanismcemlebSi”, Cveni 
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azriT, odilon redonisa da eduard biorn-jonsis suraTebis msgavsi 

ferTa palitriTa da erTgvari misticizmiTaa Sevsebuli. 

vergas xsenebuli novelis Temis d’anuncioseuli interpretaciis 

ganmapirobebel faqtorTa Soris uaRresad mniSvnelovania agreTve 

“pikareski (picaresque), romelSic Cveulebriv gauwvrTnel soflelebs 

samxedro SenaerTad moaqvT Tavi, xelSi iaraRs iReben, magram odnavac ar 

warmoudgeniaT raoden sasaciloa maTi qmedeba” (sarkani 1982: 47): 

“namglebiT, celebiT, danebiT, Tivis samTiTebiT, TofebiT SeiaraRebuli 

falanga eklesiis win Seikriba”.  

am pikareskul moments isic emateba, rom am “falangis” razmelebi 

ara sagmiro, aramed ugunur da samarcxvino saqmes sCadian.  

rogorc am novelis frangi mkvlevari stefan sarkani aRniSnavs, 

Cvens winaSea adamianTa ara raime niSniT gamarTlebuli da samarTliani 

SemarTeba da koleqtiuri erToba, aramed rables piroqios omi, romelic 

sicilis momgvrelia da mTlianad moklebulia sagmiro sawyiss (sarkani 

1982: 45). 

aRsaniSnavia isic, rom “kerpTayvanismcemlebSi” Taviseburad 

vlindeba veristuli regionalizmis is aspeqti, razec novelis saTauri 

amaxvilebs yuradRebas. kerZod, novelaSi xazgasmulia is faqti, rom 

qristianuli religia, eklesia da wmindanTa Tayvaniscema is safarvelia, 

romlis miRma am konkretuli mxaris adamianTa crurwmena da, Sesabamisad, 

kerpTayvanismcemloba imaleba.  

araa SemTxveviTi, rom novelaSi saswaulis molodiniTa da 

SuriZiebis wyurviliT Sepyrobil raduzelTa da iakobis daxasiaTebisas 

vxvdebiT semantikurad erTi rigis iseT msgavs sityvebs, rogorebicaa 

“superstizioso”, “fanatico”, “barbarie”, “idolatri” “condottiero della strage” (“crumorwmune”, 

“fanatikosi”, “barbarosi”, “kerpTayvanismcemlebi”, “xocva-Jletis 

Tavkaci”), romlebSic impliciturad gamosWvivis maTdami avtoris 

uaryofiTi damokidebuleba. 

d’anuncio am novelaSi gamudmebiT amaxvilebs yuradRebas imaze, 

rom eklesiis win Sejgufuli adamianebi da maTi Tavkaci iakobi ara 

romelime qristianuli dogmis, aramed warmarT-kerpTayvanismcemelTa 
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Soris gavrcelebuli cru rwmenis, saswaulebisa da momaswavebeli 

niSnebis karnaxiT moqmedeben: 

“In tutti gli animi il terrore superstizioso ingigantiva rapidamente; da tutte quelle fantasie 

incolte mille imagini terribili di castigio divino si levavano; i commenti, le contestazioni ardenti, 

le scongiurazioni lamentevoli, i racconti sconnessi, le preghiere, le grida si mescevano in un 

rumorìo copo d’argento immenente” (“maT sulSi swrafad Rvivdeboda 

crumorwmune SiSi, maT gonebaSi RvTis risxvis aTasgvari saSineli 

suraTi ixateboda; ganmartebani, cxare kamaTi, cremlnarevi locva-

vedreba, yvirili garduvali grigalis yru gugunSi inTqeboda”).  

gabriele d’anuncio Tavis novelaSi yuradRebas amaxvilebs im 

faqtze, rom Cven winaSe ara WeSmariti qristianebi, aramed warmarTebi, 

kerpTayvanismcemlebi arian. es kargad Cans im frazaSi, sadac mwerali 

winda panteleimonis fanatikur Tayvanismcemlebs ajanyebul zangebs 

adarebs, anu im zangebs, romlebic jer ar arian moqceulni qristianul 

rjulze: 

“Le parole del fanatico di bocca in bocca si propagagarono. E, sotto il rossere tragico del 

crepuscolo, le moltitudine tumultuante aveva apparenza d’una tribù di negri” (“fanatikosis 

sityvebs erTmaneTs gadascemdnen. da daisis  tragikuli aalebis fonze 

aRSfoTebuli xalxis Tavyriloba ajanyebuli zangebis toms daemsgavsa”). 

aseve raduzelTa kerpTayvanismcemlobaa da velurobaa xazgasmuli 

Semdeg pasaJSi: “Poi, tutti quei volti accesi dalla collera e dalla luce, larghi e possenti, a cui i 

cerchi d’oro degli orechi e il gran ciuffo della fronte davano uno strano aspetto di barbarie tutti, 

tutti quei volti si tesero verso il giacente, si addolcirono di misericordia” (“ganrisxebuli da 

daisis mzis SuqiT ganaTebuli mkvrivi da mZlavri saxeebi, oqros 

beWdebiani sayureebiTa da Sublze gadmoyrili qoCriT, rac maT 

barbarosebis ucnaur iers aniWebda, mwoliarisaken ibrunes, romlisadmi 

sibralulma maT gamometyveleba Seurbila”).  

aRsaniSnavia isic, rom raduzelTa msgavsad, maskalikoelebic, 

wminda gonselvos Tayvanismcemlebi da wminda panteleimonis moZuleni, 

velurobisa da egzotiurobis niSniT xasiaTdebian: “Ma da ogni parte 

cominciarono ad accorrere i difensori, i Mascalicesi forti e neri come mulati, sanguinari” 

(“magram ukve yoveli mxridan grovdebodnen damcveli, Ronieri da 

mulatebiviT Savi  sisxlmowyurebuli maskalikoelebi”). 
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sagulisxmoa, rom marTalia, novelaSi formaluri niSniT 

protagonisti fanatikosTa Tavkaci da xocva-Jletis momwyobi iakobia, 

magram Tu kargad davakvirdebiT am nawamoebis namdvili mTavari momqmedi 

piri aris ara individi, ara calke moqmedi piri, aramed brma impulsebiT 

gaerTianebuli koleqtivi, religiuri transiT Sepyrobili brbo.  

aq unda gavixsenoT, rom vergas novelebSi koleqtivi, brbo, 

adamianTa erTi ganwyobiT Sepyrobili erToba ganwyobili jgufi 

yovelTvis uaryofiTad _ barbarosebad, velurebad arian warmodgenili. 

gavixsenoT am TvalsazrisiT Semdegi avtoriseuli replika novelaSi 

"ofenas hercogis sikvdili", kerZod, im epizodSi, sadac adamianTa jgufi, 

brbo, hercogis mokvlas moiTxovs : "Il duca! Il duca!" – gridavano I barbari, 

malcontenti , perché volevano veder precipitare il tirannello col suo bagascione” (“hercogi! 

hercogi! – yvirodnen barbarosebi, jer kidev ukmayofiloebi, vinaidan 

undodad enaxaT rogor gadmovardeboda hercogi fanjridan mis 

momxreebTan erTad"). 

stefane sarkanisagan gansxvavebulad iazrebs am novelis 

centralur Temas e. lunardi, romelic aRiarebs, rom 

“kerpTayvanismcemlebSi” parodirebulia fanatikuri brbos laSqroba, 

magram iqve miuTiTebs, rom es novela “qristianuli religiis parodiaa” 

(lunardi 1983: 226). Cven es debuleba erTob sakamaTod  migvaCnia. 

marTalia, gabriele d’anuncio aTeisti iyo (kapelini 1999: 33), magram 

es sulac ar gulisxmobs imasac, rom novelaSi aucileblad unda 

warmoeCina Tavisi arareligiuroba.  

Cveni azriT, am novelaSi d’anuncio gamoxatavs Tavis 

damokidebulebas ara qristianuli religiisadmi, aramed am religiis 

profanirebul gamovlinebaze xalxis dabal fenebSi. novelis rogorc 

saTauri, aseve mTlianad teqsti imaze migvaniSneben, rom Cvens winaSe ara 

namdvili qristianebi, aramed kerpTayvanismcemeli warmarTebi arian. 

amasTanave aqve unda aRiniSnos, rom  “kerpTayvanismcemlebSi”, 

d’anuncios sxva novelebis msgavsad, eklesiis msaxurTa xsenebas 

yovelTvis Tan axlavs uaryofiTi konotaciebi. ase, magaliTad, novelaSi 

“qalwuli ursula” mRvdlis portreti mTlianad uaryofiTi StrixebiTaa 

Sesrulebuli: “Apparve all’uscio Don Gennaro Tierno, lughissimo e smilzo su piedi 



142 
 

enormi, con i movimenti di un bduco che si snodi” (“karebSi don jenaro terno 

gamoCnda. aylayudasa da gamxdars, veeba fexebze aRmarTuls, mixvra-

moxvra muxluxos miugavda”).  

“kerpTayvanismcemlebSi”, rogorc ki viTareba iZabeba da eklesiis 

win Segrovili mlocvelebi wminda panteleimonis qandakebis gamosvenebas 

moiTxoven, moZRvari – don konsolo _ emaleba maT: “Don Cònsolo, atterito allo 

schiamazzo, s’era rifugiato in fondo a u stallo” (“xmauriT SeSinebuli don konsolo 

sakurTxevelis tixaris ukan daimala”).  

magram novelaSi ar Cans qristianuli sarwmunoebisadmi iseTive 

damokidebuleba, rogorc es Tavs iCens samRvdeloebis daxasiaTebisas. 

am kontestSi sainteresoa im faqtis aRvniSnva, rom qristianuli 

taZari _ eklesia _ d’anuncios novelaSi erTgvari sidiadis 

gansaxierebad aris warmodgenili: “eklesiis svetebi Rrublebis 

elvarebas ireklavdnen da Zowisferi granitiviT wiTlad moCandnen; 

vitraJebSi TiTqosda iqve anTebuli cecxlis alebi kiafobdnen; windanTa 

gamosaxulebebi mkveTr ferebsa da iers iZendnen; mTeli nageboba 

didebuli daisis Suqze kidev ufro STambeWdavad da medidurad 

dahyurebda raduzelebis saxlebs”.    

ejidio lunardi samarTlianad miuTiTebs, rom vergaseuli Tema 

“kerpTayvanismcemlebSi” ramodenime mxatvrul amocanebis xorcSesxmas 

emsaxureba, maT Soris _ religiuri eqstaziT Sepyrobil adamianTa da 

maTi winamZRolis, iakobis, antigmiruli Tvisebebis warmoCenis amocanas. 

igi aRniSnavs, rom jovani vergas novelisagan gansxvavebiT, romelSic 

dapirispireba religiuri uTanxmoebis niadagze sakmaod zomieria da 

Seileba iTqvas, Tavisufalia fanatizmis niSnebisagan da Tanac garkveul 

komikur niuansebsac Seicavs, d’anuncios nawarmoebSi religiurad 

motivirebuli “Zaladoba orgiisa da gaSmagebis, baxusisa da 

vakxanaliebis STabeWdilebas tovebs”  (lunardi 1983: 227). 

qristanobis gaukuRmarTebis, crumorwmuneobis, fanatizmisa da 

SurisZiebis motivebis srulyofil warmoCenas d’anuncios novelaSi 

gansakuTrebulad uwyobs xels ambis gaSla erTgvar miTologizebul 

garemoSi.  
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novelaSi miTologizmebis sawyisze unda metyvelebdes is faqti, 

rom ambis toposis aRweraSi infernaluri saxeebia gamoyenebuli, ris 

gamoc iqmneba imis gancda, rom raduza, sadac kerpTayvanismcemlebi 

moqmedeben “jojoxeTia, wyeuli adgilia”  (sarkani 1982: 46). 

 kerZod, s. sarkanis Tanaxmad, sityvebi “roventi” da “fornace” (“Tutte le 

case a torno imbiancante di calce parevano roventi come muraglie d’una immensa fornace che 

fosse per estinguerci” - “irgvliv kiriT SeRebili saxlebi irgvliv Camqrali 

veeba Rumelis kedlebiT iyo gavarvarebuli”) jojoxeTis aRweris 

konotaciebiTaa aRbeWdili, romlebic mkiTxvelisTvis kargadaa cnobili 

dantes “RvTaebrivi komediis” wyalobiT.  

aseve simboluri konotaciebiTaa aRbeWdiliDnovelaSi ferebisa da 

xmebis Sre: “ganmartebani, cxare kamaTi, cremlnarevi vedreba, abdaubda 

ambebi, locvebi, yvirili garduvali grigalis yru gugunSi inTqeboda. 

ukve ramodenime dRe mzis Casvlis Semdeg caze sisxlisferi laqebi 

rCeboda, romlebic Ramis myudroebas arRvevdnen, avis momaswavebel Suqs 

fendnen Zils micemul iqaurobas da ZaRlebis yefas iwvevdnen”.  

miTologizebas ganicdis mlocvelTa warmodgenaSi don konsolos 

mier gamobrZanebuli wminda panteleimonis “wminda vercxlis xeli”: 

“L’apparizione della reliquia eccetò un delirio di tennerezza nel moltitudine. Scorrevano lagrime 

da tutt gli ochi ; e a traversoil velo lucido delle lagrime gli occhi vedevano un miracoloso fulgore 

celeste emanare dalle tre dita in alto ateggiate a benedire ” (“reliqviis gamoCenam brbos 

mozRvavebuli aRtacebis grZnobebi mogvara. Tvalebze yvelas cremlebi 

moadga; da cremlebis elvare bistSi saswaulebrivi zeciuri naTeba 

dainaxes, romelsac sakurTxevlad maRla aweuli sami TiTi  gamoscemda. 

alisfer Suqze vercxlis xeli kidev ufro didad moCanda; Camavali mzis 

aTinaTi Zvirfas Tvlebze sxvadasxvaferad elvarebda; RvTis moSiSTa 

Soris  swrafad ifrqveoda sakmevlis suni”). 

miTologizebas eqvemdebareba agreTve fanatikosTa Tavkacis _ 

iakobis garegnoba. mis portretSi favnTan da ConCxTan msgavsebis 

xazgasmiT d’anuncio mis ara mxolod antigmirul niSan-Tvisebebze 

amaxvilebs yuradRebas, aramed mas erTgvar miTologiur arsebad 

warmoaCens: 
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“Usciva dalla porta madre e si accostava agli appellanti un uomo lungo e macilento che 

pareva infermo di febbre etica, calvo su la sommità del cranio e coronato alle tempie e alla nuca 

di certi lunghi rossicci. I suoi piccoli occhi cavi erano animati come dall'ardore di una passione 

profonda, un po' convergenti verso la radice del naso, d' un colore incerto. La mancanza dei due 

denti d'avanti nella mascella superiore  dava ali' atto della sua bocca.nel profferire le parole e al 

moto del mento aguzzo sparso di peli una singolare apparenza di senilità faunesca. Tutto il resto 

del corpo era una miserabile architettura di ossa mal celata nei panni; e su le mani, su i polsi, sul 

riverso delle braccia, sul petto la cute era piena di segni turchini, di incisioni fatte a punta di 

spillo e a polvere d' indaco, in memoria de' santuarii visitati, delle grazie ricevute, dei voti 

sciolti”. (“eklesiis karidan gamovida da mosulebTan mivida tanmaRali da 

gamxdari kaci, saxeze ciebis niSnebiT, Tavis Txemze meloti da 

safeTqlebidan da kefidan daSvebuli grZeli qera TmebiT. odnav 

cxvirisaken gadaxrili da gaurkveveli feris wvrili Cavardnili 

Tvalebi Rrma gznebiT uelavda. zeda ybis ori wina kbili aklda, ris 

gamoc mis pirs, rodesac laparakobda da misi wawvetebuli nikapis 

moZraobas zed meCxeri TmebiT beberi favnis gamometyvelebas aniWebda. 

misi sxeuli tansacmeliT odnav dafarul sacodav ConCxs warmoadgenda; 

xelebi, majebi, mklavebi, mkerdi qinZisTavis wveriT daserili da lilaTi 

gaferadebuli  lurji daRebiT hqonda dafaruli [daserili] wminda 

adgilebis monaxulebis, RvTaebrivi wyalobis, aRsrulebuli aRTqmebis 

samaxsovrod”).  

 

gmirisagan gansxvavebiT iakobs sxeulze ara brZolebSi miRebuli 

iarebis, aramed wminda adgilTa monaxulebis samaxsovrod misive xeliT 

gakeTebuli Wrilobebis kvali amCnevia.  

vfiqrobT, xocva-Jletis winamZRoli iakobi, romelic mZlavrad 

iqnevs cels da daundoblad xocavs maskalikoelebs, sikvdilis 

Suasaukuneobrivi simbolur gamosaxulebaTa interteqstSi aRiqmeba. 

meore mxriv, aRsaniSnavia is saintereso garemoeba, rom novelaSi 

aris momentebi, rodesac raduzelebisa da maTi meTauris _ iakobis _ 

qmedeba SurisZiebis dros isea mowodebuli, TiTqos Cvens winaSe ara 

fanatikosi SurismaZieblebi, aramed WeSmariti gmirebi iyvnen. kerZod, 

iakobi uSiSarad, Tavmoxdili sxvebze win miiwevs wminda 
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panteleimonisaTvis sabrZolvelad, xolo ukan ocdaaTze meti “mebrZoli” 

mihyveba. yovelive es isea moTxrobili,TiTqos Cvens winaSe namdvili 

gmirebi iyvnen: “E tutti avevano la sensazione confusa e ottusa di camminare in mezzo a un 

incendio, sopra un terrano oscillante, sotto una volta ardente che fosse per crollare” (“yovel 

maTgans iseTi yru da bundovani gancda daufleboda, TiTqos xanZris 

SuagulSi miabijebdnen meryev niadagze cecxlmodebuli TaRis qveS, 

romelic sadacaa Camoiqceoda”).  

aseve gmiriviT Seupovrad da TavganwirviT ibrZvis iakobis 

dasaxmareblad misi Tanamebroli, romelsac maskalikoelebi zedized 

Zirs anarcxeben, magram is mainc ar nebdeba. erTi SexedviT, iseTi 

STabeWdileba iqmneba, TiTqos sagmiro eposis gmirebze iyos saubari:   

“Il sangue gl′inondava tutta la faccia e il petto e le mani; per le spalle e per le braccia le 

ossa gli biancicavano  scoperte nei tagli profondi; ma pure egli si ostinava a riavventarsi”. 

(“saxeze da mkerdze da xelebze sisxli Rvarad Camosdioda; mxrebsa da 

mklavebze TeTrad mouCanda danis Rrma dartymiT gaSivlebuli Zvlebi; 

da is mainc jiutad dgeboda”).  

iakobisa da SurismaZiebelTa Seupovrobisa da Tavganwiruli 

brZolis aRwera tipologiurad, anu garegnuli niSnebiT, didad ar 

gansxvavdeba protagonistis sikvdilisagan sagmiro da martvilologiur 

teqstebSi. maT SemarTebaSi (Tu kontests, anu imas daviviwyebT, Rom Cvens 

winaSe faqtobrivad mkvlelebi arian)  marTlac aris garkveuli sidiadis 

momenti. marTlacda, iseTi antigmiri protagonistebisagan gansxvavebiT, 

romlebic moklebulni arian brZolis unars, iakobi mebrZoli adamiania,  

romelic mzadaa win aRudges mowinaaRmdeges, saTaveSi Caudges 

Tanamoazreebs da Tavi gaswiros idealisaTvis.  

magram novelis konteqsti cxadyofs,rom iakobi  da sxva 

fanatikosebi, romlebic eTikur normebs wregadasuli koleqtiuri 

SurisZiebis grZnobiT moqmedeben, odnavadac ar arian arc gmirebi da arc 

martvilebi, vinaidan Txrobis pikareskuli, laSqrobis komikuri aspeqti 

da maTi qmedebis Seusabamoba rogorc sagmiro eposis, aseve qristianuli 

sarwmunoebis safuZvelze aRmocenebuli eTikis aqsiologiasTan  auqmebs 

am gandiadebs. 
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“kerpTayvanismcemlebSi” vrceli sagmiro da religiuri interteqsti 

da masTan dakavSirebuli aqsiologia im fons qmnis, romelzec cxadad 

Cans, rom SurisZiebis kulti, wminda panteleimons mrevlis mier arCeuli 

samarTlis gza ewinaaRmdegeb rogorc sagmiro kodeqsis, aseve 

qristianobis principebs, romelic SurisZiebis uflebas mxolod ufals 

utovebs.  

jovani vergas “wmindanTa omi”-sagan gansxvavebiT, d’anuncios 

novelaSi yuradReba atavisturi da bneli instinqtebis, velurobisa da 

kerpTayvanismcemlobis gamovlinebaTa Cvenebazea gamaxvilebuli.  

“kerpTayvanismcemlebis” sinesTeturi saxeebi (“fatalità sanguinaria”, “la 

sonorità della solitudine”, “mite odore”, “il suono agghiacciante”) xazs usvamen im 

naxevradmiTologiuri sinamdvilis alogikurobasa da uazrobas, 

romelSic adamianebi ara zneobrivi normebis, aramed fanatizmisa da 

bneli instinqtebis karnaxiT moqmedeben. 

erTi varaudis Tanaxmad (jibelini 1981: 26), araa gamoricxuli, rom 

d’anuncios novelaSi toponimi maskaliko SesaZloa abrucos mxareSi 

mdebare qalaq milianikos mixedviTaa Seqmnili. swored wminda 

panteleimonis milianikoSi gamarTul dResaswauls axsenebs d’anuncio 

franCesko paolo miketisadmi miZRvnil werilSi: “L’impressione fu a Miglianico, 

alla festa di San Pantaleone, nella calura soffocante dell’estate, dentro la chiesa...” (“es 

STabeWdileba milianikoSi miviRe, wminda panteleimonis dResaswaulze, 

zafxulis erT CaxuTul dRes, eklesiaSi...”). SesaZloa es varaudi sworia, 

magram migvaCnia, rom rodesac d’anunciom TavianTi mfarveli wmindanis 

gamo ori metoqe sofel abrucoSi ararsebuli saxelebi kataniis mxaris 

(sicilia) soflebis _ maskalis, maskaluCasa da radduzas miamsgavsa, 

amiT xazi gausva im faqts, rom mis novelas garkveuli Sexeba aqvs 

italiis soflis cxovrebis Taviseburi fermwerisa da mematianis _ 

jovani vergas _ SemoqmedebasTan, kerZod “wmindanTa omTan”; xazi gausva 

imdenad, ramdenadac surda eCvenebina, rom misi “kerpTayvanismcemlebi” 

vergaseuli Temis Tvisebrivad axleburi interpretaciaa.  

aqve aRvniSnavT, rom “peskaras novelebSi araerTgzis SeimCneva 

d’anuncios srafva imis damtkicebisaken, rom mas ZaluZs Tavisi 
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STamagonebeli modelebis aranaklebi da Tundac ukeTesi da axleburi 

nairsaxeobis Seqmna.  

rodesac “qalwuli ana” dawera, mas SeuZlebelia hqnoda imis iluzia, 

rom veravin SeamCnevda am nawarmoebis Temisa da protagonistis 

msgavsebas floberis novelasTan “umanko guli”. magram d’anuncio 

cnobili Temebis axleburad damuSavebis wadiliT iyo Sepyrobili, 

renesansis mxatvrebis msgavsad, romlebic winamorbedebis mier ukve 

xorcSesxmul Temebs ubrundebodnen, axal formebsa da saRebavebs 

uZebnidnen da axleburad iazrebdnen. 

“kerpTayvanismcemlebSi” jojoxeTTan dakavSirebuli interteqstis 

ganfenas xels uwyoben agreTve am novelaSi  araerTi dantedan momdinare 

leqsikuri erTeulis CarTva. rogorc am novelis sxvadasxva 

komentarebSia aRniSnuli, “kerpTayvanismcemlebSi” araerTi dantizmia 

gamoyenebuli. kerZod, novelis pirvel gamocemaSi iyo “rossi”-s, romlis 

nacvlad momdevno gamocemaSi gamoyenebulia “roggi”: “[...] i pilastri della chiesa 

riverberavano l’irradiamento delle nuovole e si facevano [xazi yvelgan Cvenia]  roggi  come 

di granito”. 

aseve kidev erT dantizms _ “bulicame” _ vxedavT novelis boloSi, 

romelic aZlierebs am scenaSi jojoxeTis asociaciebs; Tavdapirvelma 

variantma _ “Non rimanevano se non due a sorreggere il Santo: L’enorme testa bianca 

barcollava in un ondeggiamento grottesco di maschera ubriaca” bolo variantSi aseTi 

saxe miiRo [xazi yvelgan Cvenia]: “Non rimanevano se non due a sorreggere il Santo: 

L’enorme testa bianca barcollava come ebra sul bulicame  del sangue iroso”. 

jovani vergas “wmindanTa omisa” da “kerpTayvanismcemlebis” 

Sedarebisas da maT Soris arsebuli sagulisxmo sxvaobaze saubrisas 

kidev erT mniSvnelovan garemoebas unda mieqces yuradReba.  

“wmindanTa omSi” avtors erTgvar ironiul Rimils gvris Tavisi 

gmirebis kamaTi da uTanxmoeba maTi mfarveli wmindani gamo; man icis, 

rom sabolood am uTanxmoebaze maRla urTierTsiyvarulisa da 

sibralulis grZnoba aRmoCndeba. marTlac, rodesac serida da misi 

saqmro _ nino _ mfarveli wmindanebis gamo amtydar kamaTSi daSordebian 

erTmaneTs, iqmneba STabeWdileba, rom isini arasodes Serigdebian.  
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oqroSi gamowyobili rom momiyvanon, mas arasodes gavyvebio,- 

acxadebs serida. magram rogorc ki gaigebs, rom ninos valebis 

gadauxdelobisaTvis marCenali jori unda gauyidon, Savi dRisaTvis 

gadanaxul fuls ugzavnis. rodesac nino Seityobs, rom serida qoleriT 

gaxda avad, pirveli mieSureba mis sanaxavad. Semdeg, rodesac serida 

gamojanmrTeldeba da amjerad nino gaxdeba avad qoleriT, serida saxes 

ixokavs da acxadebs, rom Tu nino mokvdeba, Tmebs SeviWri, kuboSi Cavatan 

da me ki monasterSi aRvikvecebio. 

amgvarad, jovani verga Tavisi protagonistebisadmi amJRavnebs ara 

mxolod TanagrZnobas, aramed garkveuli saxis aRtacebasac gamoxatavs. 

misi kritikuli damokidebuleba Rimilnarevi ironiis iqiT ar midis. 

sruliad sapirispiro viTarebis mowmeni varT d’anuncios novelaSi. aq 

gamoricxulia misi mxridan raime TanagrZnoba romelime personaJisadmi. 

es bunebrivicaa, vinaidan mis novelaSi naCvenebi arian ara jovani vergas 

novelis msgavsi personaJebi, romelTa CarTuloba windanTa omSi ar 

atarebs fanatikur xasiaTs, aramed SurisZiebis grZnobiT Sepyrobili 

moZaladeni, sustebis mimarT ulmobeli barbarosebi, 

kerpTayvanismcemlebi da fanatikosebi, romlebic kidev ufro metad 

iwveven uaryofiT damokebulebas, vidre miketis suraTze _ “aRTqma” _ 

gamosaxuli personaJebi. 

miketis “aRTqmis”-admi miZRvnil werilSi suraTze gamosaxul 

personaJebs d’anuncio qvemZromebs adarebs: “Si avanzavano così, come rettili” 

(“qvemZromebiviT mixoxavdnen win”) (d’anuncio 1995: 461). aseTivea misi 

damokidebuleba “kerpTayvanismcemlebis” personaJebisadmi. 

damaxasiaTebelia, rom rodesac iakobi eklesiis safuZvelis qvemoT 

miZvreba, misi ikonografia qvewarmavals mogvagonebs: “E come vide un’apertura 

a poca altezza da terra, vi si arrampicò, vi rimase tenuto ai fianchi dall’anguista, vi si contorse, 

fin che non giunse a far passare il suo lungo corpo giù per spiraglo” (“rogorc ki miwis 

zemoT odnav gamoCenili xvreli dainaxa, SeZvra Sig, Zlivs gaatia Sig 

Tavisi TeZoebi, iklakneboda, vidre bolomde gaaZvrenda Sig Tavis grZel 

tans. Ramis siciveSi RvTis taZarSi sakmevlis gamajansaRebeli surneli 

idga”). 
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jovani vergasa da gabriele danuncios moTxrobebs Soris kidev erT 

ganmasxvavebel momets unda mieqces yurdReba. vergas novelaSi, iseve 

rogorc mTels mis SemoqmedebaSi, uaryofilia dialeqtizmebis 

gamoyenebis principi, rac damaxasiaTebeli iyo italieli 

romantikosebisaTvis adgilobrivi koloritis gadmosacemad. igi 

standartuli italiuri enis momxre iyo da Tavisi sicilieli 

personaJebis dialeqtur metyvelebas saerTo saliteraturo enaze 

“Targmnida”. am mxriv igi gansakuTrebul funqcias aniWebs sintaqsis, 

romelic mis nawarmoebebSi yovelTvis personaJebis metyvelebis 

tonalobas  Seesabameba. 

gansxvavebul viTarebasTan gvaqvs saqme danunciosTan. misi 

nawarmoebebis enobrivi qsovili arasodes araa erTferovani. 

avtoriseuli Txrobis farglebSi Tanamimdevrulad icavs saliteraturo 

enis normebs, magram amasTanave dialogebSi xSirad iyenebs 

dialeqtizmebs, arqaizmebs, laTinizmebs, poetizmebsa da neologizmebs.  

peskaras toposis sxvadasva lokusebis _ adriatikis zRvis, peskaras 

mdinaris, gran sasosa Tu maielas mTebis msgavsad, personaJTa 

metyvelebis saxiT “italiuri saliteraturo enis qsovilSi CarTuli 

adgilobrivi dialeqtis elementebi kontrapunqtiviT gasdeven novelebSi 

aRweril movlenebs” (CirCeo 1968: 627). 

dialeqtizmebs misi personaJebis metyvelebaSi rogorc adgilobrivi 

koloritis gadmocemisa da eqspresiulobis Seqmnis, aseve maTi dakninebis 

funqcia eniWeba. rodesac d’anuncio Tavisi personaJebis metyvelebaSi 

dialeqtizmebs urTavs, amiT garkveulwilad xazs usvams maT 

provinciulobas, CamorCenilobasa da dabal kulturul dones. 

ganvixiloT dialogebSi dialeqtizmebis gamoyenebis TvalsazrisiT 

“kerpTayvanismcemlebis” erTgvari gagrZeleba _ novela “gmiri”, 

romelSic personaJTa metyveleba, SeiZleba iTqvas, “aWrelebulia” 

abrucos dialeqtizmebiT.  

am novelaSi gamoyenebulia rogorc leqsikuri, aseve morfologiuri 

da gramatikuli saxis dialeqtizmebi.  

ase, magaliTad, “Avanti”-s (“win”) nacvlad vxedavT aseT dialeqtur 

formas: “Avande!”.  
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saliteraturo normis Tanaxmad unda iyos “Uno! Due! Tre!” (“erTi! ori! 

sami!”), rac aseTi morfologiuri saxiTaa: “Una!... Dua!...Trea!...”.  

gvxvdeba leqsikuri dialeqtizmebic. kerZod, aseTia “Abbada! Abbada!”, 

rasac saliteraturo enaSi Seesatyviseba “Sta’attento!” (“frTxilad iyavi!”).  

aseve, saliteraturo forma “ora!”-s nacvlad dialogSi gamoyenebulia 

dialeqturi leqsikuri forma “mo’” (“axla”): “Va a la casa, mo’!” (“axla Sin 

wadi!”). 

wmindanis saxeli “Gonselvo”-s (“gonselvo”) dialogSi dialeqturi 

formiTaa warmodgenili: “Sante Gunzelve”.  

rogorc morfologiuri, aseve gramatikuli dialeqtizmi gvxvdeba 

Semdeg replikebSi: “Che ce pozze fa’?” – “Che si può fare?” (“aq raRa gaewyoba?”). 

“Chi ha purtate lu Sante?” – “Chi ha portato il Santo?” (“vin wamoiRo wmindani?”); “Lu 

vespre ‘n mùseche.” – “Il vespro con la musica” (saRamos wirva musikis TanxlebiT). 

“Ogne tante mitte la mana a qua. Nu mo veniamo. Jame a sentì lu vespre.” – “Ogni tanto metti 

la mano qui. Noi veniamo ora. Andiamo a senire il vespro.” (“drodadro amaSi Cayavi 

xeli. Cven axlave movalT. saRamos wirvis mosasmenad mivdivarT”).. “È 

tutt’inutile! È pirduta. Sante Gunzelve, a te le offre.” – “È tutto inutile! È perduta. San 

Gonselvo a te la offro.” (“ra azri aqvs amas. xelis saqme wasulia. wmindao 

gonselvo, SenTvis Semiwiravs.”).  

abrucos mxaris leqsikuri, morfologiuri da gramatikuli 

dialeqtizmebis gamoyeneba personaJTa metyvelebaSi xels uwyobs novelis 

rogorc provinciuli toposis adgilobrivi koloritisa da misi 

regionaluri aspeqtis Seqmnas, aseve personaJTa socialur-kulturuli 

statusis warmoCenas. 

aRsaniSnavia isic, rom avtoriseuli Txrobis enobrivi qsovili, 

romelSic Tanamimdevrulad aris daculi italiuri saliteraturo enis 

normebi, qmnis im kontrastul fons, romelzec ufro mkveTad Cans 

personaJTa diskursis Tavisebureba. 

“kerpTayvanismcemlis” mxatvruli efiqtis ganmapirobel stilistur 

saSualebaTa Soris gansakuTrebuli datvirTva eniWeba linvospetrs, 

ferebisa da ganaTebis aRmniSvnel sityvebs da tropebs. novelis 
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pirvelsave abzacSi TvalnaTliv Cans ferTametyvelebis gansakuTrebuli 

aqtualizeba: 

“In fondo i pilasttri della chiesa riverberevano l’irradiamento delle nuvole e si facevano 

roggi come di granato; le vetrate balenavano quasi contenessero lo scoppio d’un incendio 

inteerno; le figurazioni sacre prendevano un’aria viva di colori e di attitudini; tutta la mole era, 

sotto lo splendore della meteora crepuscolare, assumeva una più alta potenza di dominio su le 

case dei Radusani”  (“eklesiaSi svetebi Rrublebis elvarebas ireklavdnen 

da ZowiviT mewamulad moCandnen; vitraJebSi TiTqosda iqve anTebuli 

cecxlis alebi kiafobdnen; wmindanTa gamosaxulebebi mkveTr ferebsa da 

iers iZendnen; mTeli nageboba didebuli daisis Suqze kidev ufro 

STambeWdavad da medidurad dahyurebda raduzelebis saxlebs”).  

raoden did mniSvnelobas aniWebda d’anuncio am novelaSi ferebsa 

da ganaTebas, amaze Taviseburad metyvelebs is faqti, rom am novelis 

pirvel gamocemaSi gamoyenebuli atributi “rossi” (“si facevano roggi come di 

granato” (“broweuliviT wiTlad elvarebdnen”) momdevno gamocemaSi 

gacilebiT ufro meti emociuri  konotaciiebiTaa aRbeWdili dantizmiT 

_ “roggi” _ Secvala. 

novelaSi aRweril sisxlisRvris finalur suraTs Win uZRvis 

sisxlsa da misi sinonimebi sixSire, romlebis TavianTi gamneorebadobis 

gamo simbolur niSnadobas iZenen: “roggi come di granato” (“ZowiviT mewamuli”) 

“rossori sagvini” (“sisxlisferi siwiTle”), “la gran plaga vermiglia” (“didi 

mewamuli laqa”), “una scintlla d’incendo” (“xanZris naperwkali”) “il rossore tragico 

del crepusculo” (“daisis tragikuli ali”), “faralita sanguinaria” (“sisxliani 

bediswera”), “i Mascalicesi [...] sangunari” (“sisxlmowyurebuli [...] 

maskalikoelebi”), “sotto il chielo color di ruggine” (“Jangisferi ca”), “chiaror fulvo” 

(“JRali Suqi”) “rosso falciatore” (“wiTuri mTibavi”). 

sagulisxmoa, rom feris saSualebiT tragululi ambis moTavis, anu 

avtoris sityvebiT _ “condottiero della strage”-s (“sasaklaos Tavkaci”) _ 

portretsi feriTi aspeqti aseve wiTelTan / sixlTan asocirdeba: mas 

aqvs “lunghi capelli rossici” (“grZeli wiTuri Tma”). rodesac iakobi 

moskalikoelTa sisxls Rvris, mis portretSi isev Semodis wiTlis / 

sisxlis niSani: “rossastro” (“wiTeli, gawiTlebuli”).  
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amgvarad, siwiTle / sisxlis simboluri niSnad organulad erwymis 

novelis miTologizebis sawyiss, razec zemoT iyo saubari.  

calke unda SevCerdeT “kerpTayvanismcelebSi” avtoris saxis, 

avtoriseuli poziciis gamovlenis Taviseburebaze. novela yuradRebas 

iqcevs asaxuli tragikuli ambis, umowyalo sisxvlisRvris 

impersonaluri TxrobiT. raduzelTa Sevardna mzinare maskalikoelTa 

saxlebSi da qalebis daundobeli xocva sruliad neitraluri 

tonalobiTa gadmocemuli, TiTqosda avtori Cveulebriv ambavs 

mogviTxrobdes; araviTari emocia, araviTari sibraluli gamovlineba: 

“Femine seminude si rifugiavano negli angoli, afferrando le armi e tagliandosi le dita; rotolavano 

distese sul paviamento, in mezzo a mucchi di coperte e di lenzioni da cui uscivano le loro flosce 

carni nitrite di rape” (“naxevrodSiSveli qalebi kuTxeebSi iyuJebodnen da 

Sebralebas iTxovdnen. dartymebisagan rom daecvaT Tavi, iaraRs 

avlebdnen xels, ris gamoc TiTebs iseravdnen; iatakze cviodnen da 

fardagebisa da zewrebis grovaSi imalebodnen, saidanac maTi TalgamiT 

nakvebi daleuli sxeulebi mosCanda”). 

novelis finaluri pasaJi, romelic veluri SurisZiebisa da 

sisxlisRvris TaosanTa damarcxebiT mTavrdeba da sadac TiTqosda 

mosalodneli iyo avtoris mxridan Tundac mcireodeni kmayofilebis 

gamoxatva, wminda diskripfciuli, erTgvari qronikis eniTaa 

gadmocemuli: “Il fanatico cadde riverso, batté la nuca sul busto d’argento, si rivoltò d’un 

tratto bocconi con la faccia contro il metallo, con le branche stese innanzi, con le gambe 

contrratte. E San Pantaleone fu perduto” (“fanatikosi gulaRma daeca, kefa 

vercxlis qandakebas daartya, pirqve amotrialda liTonze pirisaxiT, win 

gaSverili xelebiTa da erTmaneTze mWidrod mikruli fexebiT. ase 

daemxo wminda panteleimoni”).  

Txrobis am imersonaluri, xazgasmulad gulcivi manerisa, romelic 

gamoricxavs yovelgvar eTikur gansjasa da Sefasebas, novelaSi Tavs 

iCenen avtoris poziciis gamomxatveli markerebi. kerZod, protagonistis 

portreti moklebulia yovelgvar mimzidvelobas: igi gaZvaltyavebulia, 

saxeze Wleqis niSnebi emCneva, wvrili Cavardnili Tvalebi aqvs, zeda ybis 

ori kbili aklia da laparakisas beber favnuss miagavs.  
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aRsaniSnavia isic, rom eklessis win Sekrebil adamianebs avtori 

“folla”-s (“brbo”) uwodebs, xolo brbo d’anuncios sxva novelaSic (“ofenas 

hercogis sikvdili”) barbarosebTan aris asocirebuli. 

“kerpTayvaniscemlebSi” avtori xazs usvams, rom rogorc raduzelebi, 

aseve maskalikoelebi barbarosebi da warmarTebi arian.  

TavisTavad novelis saTauric avtoriseuli poziciis uaRresad 

aqtualizebuli markeria. yuradRebas iqcevs isic, rom wminda 

pantaleimonis qandakeb novelaSi xSirad moixsenieba rogorc “idolo” 

(“kerpi”), riTac avtoriseuli poziciis saTaurSi mocemuli markeris 

Semdgomi aqtualizeba xdeba. aseve aRsaniSnavia, rom protagonisti mTel 

rig SemTxvevebSi ara saxeliT, aramed pirovnebis uaryofiTi Sefasebis 

mqone sityvebiT “il fanatico” (“fanatikosi”), xolo mis argvliv Sekrebil 

adamianTa jgufi aris “un manipolo di fanatici” (“fanatikosTa jgufi”).  

amgvarad, gabriele d’anuncios “kerpTayvanismcemlebSi” obieqtiri 

meTodis miukerZoeblobis miRma cxadad ikveTeba avtoris uaryofiTi 

damokidebuleba  religiuri fanatizmis, gadaWarbebuli koleqtivizmis, 

kerpTayvanismcemlobis,  SurisZiebisa da siZulvilis mimarT, rac 

gansakuTrebul mniSvnelobas iZens Cveni Tanamedroveobis ideologiur da 

sarmunoebriv niadagze aRmocenebuli urTierTmtrobisa da sisxlisRvris  

interteqstSi.       
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daskvnebi 

 
gabriele d’anuncios rogorc novelists ver miviCnevT verizmis 

met-naklebad tipur warmomadgenlad, magram Tavisi ganviTarebis mTel 

manZilze “qalwuli miwa”-dan “peskaras novelebamde” sxvadasxva saxiTa 

da xarisxiT mis novelebSi cxadad Cans Sexeba verizmis konteqstTan.  

regionalizmis genezisi da tipologiuri arsi, gamaxvilebuli 

yuradReba adgilobrivi garemocvisadmi, wes-Cveulebisa da enobrivi 

Taviseburebebisadmi da peskarelTa primitiuli sofluri yofisadmi 

wminda veristuli movlenebia. 

 “peskaris novelebis” “plagiatebi”, Temebis, siuJetebis, saxeebis 

sxvadasxva modelebis gadakeTebani veristuli da naturalisturi 

gamocdilebis gaTavisebisa da ganaxlebis gamovlinebas warmoadgenen.  

miuxedavad imisa, rom gabriele d’anuncios novelistika mWidrod 

aris dakavSirebuli verizmisa da naturalizmis literaturul-esTetikur 

princioebTan, jovani vergasa da alesandro manZonis, floberis, zolasa 

da mopasanis da im drois sxva frangi mwerlebis SemoqmedebasTan, am 

modelebidan miRebuli impulsebis miuxedavad, igi Tavis originalu 

iersaxes inarCunebs, romelic araerTi izmiT sazrdoebs, magram sruli 

saxiT arc erT maTganSi ar Tavsdeba. 

d’anuncios adreul novelebSi vergas sofluri yofa-cxovreba 

neoromantikul poetizebul xorcSesxmas poulobs, rasac zogjer Tan 

axlavs idiliisa da pastoralis elementebis gamoyeneba.  

 “qalwulTa wignSi” d’anuncio Suagzazea zolas “abat mures 

Secodebis” ferwerul stilsa da zolasave ufro tipuri romanebis 

meTods Soris. 

verga, floberi, zola da mopasani is mTavari avtorebia, romlebmac 

d’anuncios novelistikaSi ganapirobes miswrafeba obieqturi meTodisa da 

fsiqologiuri wvdomisaken, sinamdvilisaken pozitiuri gmiris gareSe da 

mkacri da sastiki ambebis, Zaladobisa da faruli seqsualurobis 

aRwerisaken. 

 “peskaras novelebi” geografiuli niSniT gaerTianebul Tavisebur 

cikls qmnian, romelSic CarCo ambis daniSnulebas asruleben iseTi 

xerxebi, rogoricaa krebulis novelebis gamaerTianebeli saTauri, 
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saerTo dro da sivrce, ganmeorebadi zoomorfuli da fitomorfuli 

saxeebi da laTinizmebi.      

peskaras novelebis ciklis mWidro kavSiri provinciuli romanebis 

qronotipTan da mTlianad krebulis panoramuli xasiaTi im procesis 

gamovlinebaa, rasac m. baxtini “literaturis romanizacias” uwodebs.  

d’anuncios nevelistika mWidrodaa dakavSirebuli XIX saukunis 

bolo meoTxedis iseT literaturul mimdinareibebTan, rogorebicaa 

naturalizmi da verizmi. amasTanave mis novelebSi araerTgzis iCens Tavs 

karnavalizebuli literarturisa da folkloris  gamoZaxili, rac 

gansakuTrebiT TvalsaCinoa iseT seriozul-komikur novelebSi, 

rogorebicaa “turlendanas dabruneba”, “mTvrali turlendana” da 

gansakuTrebiT “brZola xidisTvis”, romlebic skandaluri scenebiTa da 

protagonistTa da sxva personaJTa eqscentriuli qceviT xasiaTdebian.   

verizmisa da naturalizmis antiromantikuli tendencia peskaras 

novelebis ciklSi antigmirebis galereis Seqmnis saxiT gamovlinda. am 

“anti”-s sawyiss ganapirobebs specifikur provinciul qronotopSi, ara 

eTnografiuli, social-ekonomikuri an istoriul-kulturuli, aramed 

iseTi aspeqtis aqtualizeba, romelic xels uwyobs adamianis atavisturi 

da animalisturi sawyisebis warmoCenas. 

teqstTaSoris kavSirTa damyarebis xerxebis _ aluziebisa  da 

citatebis _ saSualebiT “peskaras novelebis” protagonistebi antigmirebad 

aRqma-gaazrebas im interteqstis fonze pouloben, romelSic keTilSobili, 

sikeTis damkvidrebisaTvis mebrZoli gmirebi moqmedeben. misi novelis 

saTauri “gmiri”, romelsac antifrazis funqcia aqvs, sagmiro  teqstebis 

kontrastul fonze aRiqmeba. 

“peskaris novelebis” saxiT mTavrdeba d’anuncios Semoqmedebis is 

periodi, rodesac igi Tavisi SemoqmedebiT mWidrodaa dakavSirebuli 

verizmisa da naturalizmis esTetikasa da poetikasTan.  
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danarTi 

 

 

“GLI IDOLATRI” - “kerpTayvansmcemlebi” 

(Targmani) 

 

I 

 

didi moedani mimobneuli pemzis mtveriviT brwyinavda. irgvliv 

kiriT SeRebili saxlebi Camqrali veeba Rumelis kedlebiviT iyo 

gavarvarebuli. eklesiaSi svetebi 3 Rrublebis elvarebas ireklavdnen da 

Zowisferi 4  granitiviT moCandnen; vitraJebSi TiTqosda iqve anTebuli 

cecxlis alebi kiafobdnen; wmindanTa gamosaxulebebi mkveTr ferebsa da 

iers iZendnen; mTeli nageboba didebuli daisis Suqze kidev ufro 

STambeWdavad da medidurad dahyurebda raduzelebis saxlebs.  

kacebi jgufjgufad ayal-mayaliTa da xelebis qneviT miemarTebodnen 

moednisaken mimaval quCebSi. maT sulSi swrafad Rvivdeboda 

crumorwmuneobrivi SiSi; am adamianebis gonebaSi RvTis samsjavros 

aTasgvari saSineli suraTi ixateboda; ganmartebani, cxare kamaTi, 

cremlnarevi vedreba, abdaubda ambebi, locvebi, yvirili garduvali 

grigalis yru gugunSi inTqeboda. ramdenime dRe iyo, rac mzis Casvlis 

Semdeg caze sisxlisferi laqebi rCebodnen, romlebic Ramis myudroebas 

arRvevdnen, Zils micemul iqaurobas avis momaswavebel Suqs fendnen da 

ZaRlebis yefas iwvevdnen. 

                      
3   dedanSia I pilastri, magram qarTul metyvelebaSi es sityva araa 

gavrcelebuli, amitom mas qarTuli Sesatyvisi _ “svetebi” _ mivusadageT. 
 
4   dedanSia  roggi, rac dantizmia da amdenad “wiTlisagan” 

gansxvavebiT ufro meti poeturi konotaciebiTaa aRbeWdili. amitom 
dantizmis Sesatyvisad “Zowisferi” SevarCieT. 
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_ iakob! iakob! 5  _ xelebis qneviT iZaxda ramodenime adamiani, 

romlebic eklesiis Sesasvlelis svetis 6  win Sejgufebulebi manamde 

xmadabla laparakobdnen. _ iakob! 

eklesiis karidan gamovida da mosulebTan mivida tanmaRali da 

gamxdari 7  kaci, saxeze ciebis niSnebiT, Tavis Txemze meloti da 

safeTqlebidan da kefadan daSvebuli grZeli qera TmebiT. odnav 

cxirisaken gadaxrili da gaurkveveli feris wvrili Cavardnili Tvalebi 

gznebiT uelavdnen. zeda ybis ori wina kbili aklda, rac laparakisas 

misi piri da wawvetebuli nikapi meCxeri TmebiT moZraobisas beberi 

favnis gamometyvelebas iZenda. misi sxeuli tansacmliT odnav dafarul 

sacodav ConCxs warmoadgenda; xelebi, majebi, mklavebi, mkerdi 

qinZisTavis wveriT daserili da lilaTi gaferadebuli lurji xazebiT 

hqonda daserili wminda adgilebis monaxulebis, RvTaebrivi wyalobis, 

aRsrulebuli aRTqmebis samaxsovrod. 

rodesac es fanatikosi svetebTan mdgom jgufs miuaxlovda, am 

SeSfoTebulma adamianebma cxare kiTxvebi daayares: _ rao? ra Tqva don8 

konsolom? mxolod vercxlis xels gamoitanen? gana mTeli qandakebis 

gamosveneba ar ajobebs? rodis dabrundeba palura sanTlebianad? 

mxolod asi girvanqa Taflis sanTeli? mxolod asi girvanqa? zarebis 

rekvas rodis daiwyeben? rao? rao? 

iakobis irgvliv CoCqolma imata; Sors mdgomebic eklesiiken 

gamoemarTnen; yvela quCidan moedans moawydnen da iqauroba xalxiT aivso. 

iakobi kiTxvebs ise xmadabla miugebda, TiTqosda  Soreul momavalSi 

rom unda moxdes, iseT saswaulebze laparakobda. ambobda, rom maRla 

caSi sisxlis gubeSi daqadnebuli xeli ixila, Semdeg _ Savi saburveli, 

da mere ki _ daSna da sayviri... 

                      
5  dedanSia Giacobbe, rasac qarTulad “iakobi” Seesabameba. 
 
6  dedanSia un  pilastro del vestibolo.  
 
7  dedanSi aris macilento (Ronemixdili, daZabunebuli), magram dednis 

konteqsSi es sityva “gamxdaris” mniSvnelobiTaa naxmari, rac TargmanSic 
gaviTvaliswineT.  

 
8   “don” (don) specifikuri wodebrivi terminia, romelsac qarTulSi zusti 

Sesatyvisi ar gaaCnia, amitom TargmanSi italiuri forma SevinarCuneT.  
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_ gviambe! gviambe! _ aqezebdnen misi Semyureni, romlebic saswaulebis 

mosmenis dauokebeli wyurviliT iyvnen Sepyrobili, amasobaSi misi 

naambobi am mravalricxovan SekrebilobaSi elviseburi siswrafiT 

vrceldeboda. 

 

II 

 

didi alisferi laqa horizontidan nelnela zenitisaken miiwevda 

cis kabadonis mTlianad gadasafarad. saxlebis saxuravebze TiTqosda 

gavarvarebuli liTonis almuri livlivebda; Sebindebis 

gafermkrTalebul Suqze gogirdsferi da iisferi sxivebi mkrTolvare 

livlivs erwymoda. ufro kaSkaSa grZeli zoli mdinaris sanapirosaken 

mimavali quCisaken eSveboda; tanwerweta da maRal alvebis xeebs Soris 

mdinaris siRmeSi wylis elvareba moCanda; mis iqiT _ unayofo tramalis 

nakveTi iwyeboda, sadac nislSi momcro qviani kunZulebiviT aqa-iq 

zeaRmarTuli saracinebis Zveli koSkebi moCandnen. iqaurobas gaTibuli 

balaxis maxrCobela oxSivari efineboda: da zogjer totebSi dampali 

matlis suns gamoscemda. sivrces xmamaRali Jivil-xiviliT mercxlebis 

gundi seravda da mdinaris meCeCidan saxlebis Rarebisaken mifrinavda.  

am TavyrilobaSi xmaurs drodadro molodinis dumili enacvleboda. 

erTmaneTs paluras saxels gadascemdnen; drodadro gacxarebuli 

mouTmenloba ifeTqebda xolme. gzaze mdinaris gayolebiT uremi ar 

Canda; jer kidev ar hqondaT sanTlebi, ris  gamoc don konsolo 

ayovnebda reliqviebis gamosvenebas da avi sulebis gandevnas, xolo 

safrTxe kars iyo momdgari. pirutyvis naxiriviT erTad SequCul xalxs 

panikuri SiSi eufleboda da cisken mzeris apyrobas veravin bedavda. 

qalebs gminvis xma aRmoxdebodaT xolme; da am xmis gagoneba yvelas 

Tavzars scemda da gansjis unars arTmevda.  

rogorc iqna, iwyo zarebis rekva. vinaidan brinjaos zarebi sakmaod 

dabla iyo Camokidebuli, maTi gamayruebeli mkTolvare xma uSualod maT 

Tavebze gaismoda, da zarebze yovel Camokvras Soris haerSi gauTaveblad 

ismoda gugunis Taviseburi xma. 

_ wmidao panteleimon! wmidao panteleimon! 



165 
 

es sasowarkveTilTa erTsulovani SeZaxili iyo, romlebic Svelas 

iTxovdnen. yvela muxlze daeca, da zeapyrobili xelebiT, gafiTrebuli 

saxeebiT savedreblad warmosTqvamdnen: 

_ wmidao panteleimon!  

eklesiis karebSi ori sakmevlis bolSi oqroTi moqargul iisfer 

SesamoselSi don kosolo gamoCnda. maRla aweul xelSi vercxlis wminda 

xeli eWira, da xmamaRla SesTxovda zecas laTinur enaze: 

_ Ut fidelibus tuis aeris serenitatem concedere digneris. Te rogamus, audi nos. 

reliqviis gamoCenam brbos mozRvavebuli aRtacebis grZnobebi 

mogvara. Tvalebze yvelas cremlebi moadga; da cremlebis elvare bistSi 

saswaulebriv zeciur naTebas xedavdnen, romelsac sakurTxevlad maRla 

aweuli sami TiTi gamoscemda. alisfer Suqze vercxlis xeli kidev ufro 

didi moCanda; Camavali mzis aTinaTi Zvirfas Tvlebze sxvadasxvaferad 

elvarebda; RvTis moSiSTa Soris  swrafad ifrqveoda sakmevlis 

surneli. 

_ Te regamus, audi nos! 

rodesac xeli kvlav eklesiaSi SeabrZanes da zarebis rekva Sewyda, 

Camovardnil siCumeSi iqve axlos mdinaris gaswvriv mimavali gzidan 

eJvnebis xma gaisma. yvela erTianad im mimarTulebiT daiZra, da zogi 

iZaxda: 

_ es paluraa, sanTlebi moaqvs! palura modis! es paluraa! 

xreSian gzaze xraSuniT axlovdeboda oTxTvala masSi Sebmuli ruxi 

cxeniT, romlis gavaze naxevrmTvaris msgavsi TiTberis rqa brwyinavda. 

rodesac iakobi da sxvebi orTvalisaken gaemarTnen, Tvinieri pirutyvi 

nestoebis swrafi frutuniT SeCerda. iakobma, romelic pirveli mivida, 

uceb orTvalaze dasvenebuli paluras sisxlSi amosvrili sxeuli 

dainaxa, da man xelebis qneviT yvirili morTo: 

_ mkvdaria! mkvdari! 

 

III 

samwuxari ambavi elviseburad gavrcelda. yvela oTxTvalas irgvliv 

Segrovda, yels iRerebdnen, rom ukeT daenaxaT, da axla am axali ambiT 
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gaognebulebi da sisxlis danaxvisas adamianebis damaxasiaTebeli 

cnobismoyvareobiT Sepyrobilebi ukve aRar fiqrobdnen zecier sasjelze.  

_ mkvdaria? nuTu mkvdaria? 

palura gulaRma iwva ficrebze didi WrilobiT Sublis SuaSi, 

gaxeuli yuriT, xelebze, gverdebsa da cal TeZoze iarebiT. Tvalis 

fosoebidan nikapisa da kisris gaswvriv sisxlis nakadi moedineboda, 

perangs eSxefeboda da mkerdze, tyavis qamarze, Sarvlis totebis 

bolomde moSavo da elvare koStebs warmoqmnida. iakobi sxeulisaken 

daixara; irgvliv yvela eloda; gaognebul saxeebs daisis Suqi anaTebda; 

da, am dumilis dros mdinaris napirebidan bayayebis simRera mosmoda, da 

Ramurebi aqeT-iqiT ise dafrinavdnen, rom lamis Tavebs exebodnen. uceb 

iakobi wamodga loyaze sisxlis laqebiT da daiZaxa:  

_ ar momkvdara. jer kidev sunTavs. 

brbos gugunis yru xmam gadauara; axlos mdgomni wamoiWimnen, rom 

ukeT daenaxaT; vinc Sors idga, Tavis SeSfoTebas yviriliT gamoxatavda. 

orma qalma tolCiT wyali moitana; erTmac _ tilos naWeri; erTma 

ymawvilma _ RviniT savse gogra. daWrils saxe mobanes, Sublze sisxlis 

dena SeuCeres, Tavi auwies. gaisma xmamaRali kiTxvebi, Tu ra moxda. asi 

girvanqa Taflis sanTeli ar Canda; sanTlis mxolod mcireodeni namwvi 

iyo darCenili ficrebis RriWoebSi orTvalas ZirSi.  

saerTo mRelvarebaSi sul ufro da ufro meti gacxarebiT 

msjelobdnen da urTierTsapirispiro mosazrebas gamoTqvamdnen. da 

vinaidan yvela mdinaris meore napiris miRma mdebare sofel maskalikos 

mimarT odindeli mamapapeuli siZulviliT iyo Sepyrobili, iakobma 

xrinwiani xmiT geslianad Tqva: 

 _ sanTlebs wminda gonselvos aunTeben? 

brZolis dawyebis yiJinasaviT yvela wmindanis saxels gaiZaxoda. am 

gamxecebul adamianebSi wlebis ganmavlobaSi maTi erTaderTi kerpis brma 

da veluri Tayvaniscemis Sedegad warmoqmnilma eklesiurma 

suliskveTebam ifeTqa. fanatikosis sityvebs erTmaneTs gadascemdnen. da 

daisis tragikul alSi aRSfoTebuli didZali xalxi ajanyebuli 

zangebis toms daemsgavsa. 
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sabrZolo yiJinasaviT yvela wmindanis saxels iZaxda. gansakuTrebiT 

gacxarebulebi mdinaris gaRmelebs wyevla-krulvas ugzavnidnen, xelebs 

uSverdnen da muStebs uRerebdnen. Semdeg mrisxanebiTa da mzis SuqiT 

ganaTebuli mkvrivi da mZlavri saxeebi oqros beWdebiani sayureebiTa da 

Sublze gadmoyrili qoCriT, rac maT barbarosebis ucnaur iers aniWebda, 

TavianTi sibraluliT Serbilebuli pirisaxeebi mwoliarisaken ibrunes. 

orTvalasTan ramodenime qali momakvdavs Tavs datrialebda da 

cdilobda gonze moeyvana: alersiani xelebiT Wrilobebs uxvevdnen, 

saxeze wyals asxurebdnen, gafiTrebul tuCebTan Rviniani gogra 

mihqondaT, TavqveS ufro rbil baliSs udebdnen.  

_ palura, sabralo palura, verc ki gvpasuxob? 

igi piraRma iwva Ria TvalebiT, naxevrad dabCenili piriT, loyebsa 

da nikapze muqi qinqliT, da tkivilisagan daRmeWil nakvTebs 

axalgazrdobis nazi silamaze mainc emCneoda. Sublze gadaxveuli 

tilodan safeTqelze sisxlis wveTebi Camosdioda; piris kideebTan 

vardisferi qafis buStulakebi uCndeboda da yelidan Caxrinwuli 

wyvetili stvenis xmas gamoscemda. mis irgvliv sul ufro matulobda 

mzrunvelTa, SekiTxvis mimcemTa da aRgznebul saxeTa ricxvi. cxeni 

drodadro Tavs iqnevda aqeT-iqiT da saxlebis mimaTulebiT Wixvinebda. 

iqauroba garduvali grigalis momaswavebeli mRelvarebiT iyo moculi.  

uceb moednis mimarTulebiT qalis _ dedis yvirili moisma, romelic 

uceb Camovardnil srul siCumeSi ufro xmamaRali gegoneboda. 

simsuqnisagan aqloSinebulma ZonZroxa qalma yviriliT gaira brbo da 

oTxTvalasTan miiWra. vinaidan ZonZroxa iyo da zed aZroma ar SeeZlo, 

Svilis fexebTan daemxo, aqviTinebuli mimarTavda alersiani sityvebiT 

da ukiduresi gamwarebisa da ubedurebis iseTi cxoveluri gamovlinebiT, 

rom yvelas Jruantelma dauara da Tvals aridebdnen.  

_ zakeo! zakeo, Cemo gulo! Cemo sixarulo! _ gauTaveblad moTqvamda 

qvrivi, daWrils fexebze kocnida da Tavisken miwaze eqaCeboda.  

daWrili SeinZra, krunCxviT daaRo piri, Tvalebi farTod gaaxila, 

magram albaT veraferis dainaxavda, radganac mzeras erTgvari sveli 

libri ubindavda. quTuToebis kideebidan didroni cremlebi 

gadmoscvivda da nelnela Cauvida loyebsa da kiserSi; piri isev Ria 
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hqonda; yelidan amosuli susti stvenis xmaSi igrZnoboda, rom amaod 

cdilobda, raRac eTqva. irgvliv myofni daJinebiT Txovdnen: 

_ Tqvi, palura! vin dagWra? vin dagWra? Tqvi! Tqvi! 

es kiTxvebi kidev ufro metad aRvivebdnen maT guliswyromas, 

amZafrebdnen aRSfoTebas, aRvivebdnen SurisZiebis mTvlemare wyurvils; 

yoveli maTgani SurisZiebis surviliT iyo gamsWvaluli. 

  _ Tqvi! vin dagWra? gviTxari! gviTxari! 

momakvdavma kvlav gaaxila Tvalebi; SesaZloa imitom, rom misi orive 

xeli eWiraT an SesaZloa cocxali siTbos zegavleniT    wamiT gons 

movida, mzera gamoucocxlda. 

gaurkvevlad butbutebda raRacas da piridan sul ufro meti da 

meti sisxlisferi duJi gadmoudioda. jer kidev gaugebari iyo ras 

ambobda. siCumeSi brbos mZime suTqvis xma ismoda da Tvalebi yvelas 

erTi da igive gznebiT uelavda, vinaidan yoveli maTgani erTi da igive 

sityvis gagonebas eloda. 

_ ma... ma... ma... skaliko. 

_ maskaliko! maskaliko! _ daiyvira iakobma, romelic daxrili iyo 

da daZabulad usmenda momakvdavis piridan wamosul sust bgerebs. 

am yvirils saSineli RrialiT Sexvdnen. brboSi jer azvirTebuli 

qariSxlis yru guguni gasma. Semdeg, rodesac erTma mbrZaneblurma xmam 

gangaSi atexa, gaafTrebuli brbo daiSala. es adamianebi mxolod erTi 

azriT iyvnen Sepyrobilni, im azriT, romelmac umal gaielva maT 

gonebaSi: iaraRi aesxaT sabrZolvelad. daisis veeba daRvremil Suqze, 

mRelvare soflis daeleqtronebul surnelSi yvelas gonebas sisxliani 

bedisweris garduvalobis gancda daeufla.  

 

IV 

 

namglebiT, celebiT, danebiT, samTiTebiT, TofebiT SeiaraRebuli 

laSqari eklesiis win Seikriba. kerpTayvanismcemlebi yvirodnen: 

_ wmindao panteleimon! 

xmauriT SeSinebuli don konsolo sakurTxevelis tixris ukan 

daimala. fanatikosTa jgufma iakobis winamZRolobiT mTavar 
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samlocveloSi SeaRwia, brinjaos gisosi Setexa akldamaSi, sadac 

wmindanis qandakeba inaxeboda. sami lampari, romlebSic zeTisxilis zeTi 

enTo, saamod kiafobda taZris nestian haerSi; SuSis iqiT, qristianul 

kerps mzis didi diskos Sua TeTri Tavi ubrwyinavda; kedlebs 

Semowirelobani faravdnen.  

rodesac karibWis svetebs Soris oTxi goliaTis mxrebze azidebuli 

kerpi gamoCnda, da aisis Suqze aelvarda, momlodine xalxi gznebis 

qrolvam moicva, TiTqos saamo niavma dauberao, yvela TrTolvam aitana. 

da kolona daiZra. da maRla win mipyrobili ori carieli Tvalis 

fosoTi wmindanis veeba Tavi qanaobda.  

axla ukve caze alionis Tanabar da muq Suqze drodadro ufro 

naTlad moCanda meteorebis krTolva; Rrublis qulebi scildebodnen 

erT gabmul zols da nelnela livliviT ifantebodnen. wmindans mTeli 

raduza mohyveboda nacris grovasaviT, romelzec cecxli Rvioda, da win 

mkrTal bindSi soflis sanaxebi inTqeboda. idumalebis xmovanebas 

bayayebis didi sagalobeli aZlierebda. 

mdinaris piras gzaze gavlas xels uSlida paluras oTxTvala, 

romelic carieli iyo, mxolod aqa-iq emCneoda sisxlis kvali. siCumes 

drodadro mrisxane wyevla arRvevda.  

iakobma daiZaxa: 

_ amiT waviRoT wmindani! 

qandakeba ficrebze moaTavses da oTxTvala xeliT gaswies da ase 

gavidnen mdinaris fons. ase gadalaxa sazRvari sabrZolo razmma. mis 

rigebSi zogjer liTonis anareklebi elavda; wylis Sxefebi kaSkaSa 

ferebad ifanteboda, da Sors, alvis xeebs Soris oTxkuTxa koSkebis 

mimarTulebiT wiTeli nakadi erTianad gizgizebda. zeTisxilis xeebs 

Soris mZinare maskaliko odnav moCanda patara maRlobze. aqa-iq 

gaafTrebuli daJinebiT yefdnen ZaRlebi. darazmulebma foni gaires, 

gadauxvies mTavar gzas da yanebis gavliT swrafi nabijiT pirdapir 

daiZrnen. adamianTa Tavebis zemoT maRal surnelovan da 

cicinaTebelebiT mofenil TavTavebs Soris vercxlis qandakeba moCanda, 

romelic kvlav ficrebiT mihqondaT.  
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uceb amdeni SeiaraRebuli adamianis danaxviT Tavzardacemuli 

mwyemsi, romelic Tivis fardulSi ijda yanis sadarajod, maRlobisaken 

gaiqca da xmamaRali kivili morTo: 

_ miSveleT! miSveleT! 

zeTisxilis WalaSi kivilis eqo datrialda. 

axla ki raduzelebi Setevaze gadavidnen. xeebis totebs, gamxmar 

lerwmebs Soris vercxlis wmindani qanaobda da rtoebze dartymisas 

zaris xmas gamoscemda da rodesac misi davardnis safrTxe iqmneboda, 

elvared bzinavda. erT wamSi erTi meoris miyolebiT aTi, Tormeti, oci 

Tofis gasrola setyvasaviT daatyda saxlebis rigs. gaisma tkacunis, 

Semdeg yvirilis xma; mere  saSineli oromtriali datrialda: zogi kari 

iReboda, zogi  _ iketeboda, cvioda minis namsxvrevebi, dabla ecemoda da 

imsxvreoda rehanis qoTnebi. moieriSeebis zurgs ukan TeTri kvamli 

mSvidad adioda haerSi da cis naTebaSi inTqeboda. cxoveluri JiniT 

dabrmavebulebi, yvelani gaiZaxodnen: 

_ sikvdili maT! sikvdili! 

kerpTayvanismcemelTa jgufi wminda panteleimonis irgvliv 

Segrovda. wminda gonselvos UuSverad aginebdnen da Tan celebsa da 

baRis danebs iqnevdnen.  

_ qurdi! qurdi! maTxovari! sanTlebi! sanTlebi! 

sxva jgufebi culebis dartymiT utevdnen saxlebs. rodesac 

moryeuli da damtvreuli karebi Seingreoda, mosaklavad gamzadebuli 

panteleimonelebi Sig RrialiT Serbodnen. naxevrad SiSveli qalebi 

kuTxeebSi iyuJebodnen da Sebralebas iTxovdnen. dartymebisagan rom 

daecvaT Tavi, iaraRs avlebdnen xels, ris gamoc TiTebs iseravdnen; 

iatakze cviodnen da fardagebisa da zewrebis grovaSi imalebodnen, 

saidanac maTi TalgamiT nakvebi daleuli sxeulebi mosCanda. 

maRal, gaZvaltyavebul da mwiTur iakobs brZolis Jinma mrisxane 

ieri SesZina; xocva-Jletis meTauri wamdauwum Cerdeboda da yvelas Tavs 

zemoT xelis mbrZanebluri moZraobiT iqnevda veberTela cels. 

uSiSarad, Tavmoxdili sxvebze win miiweda wminda panteleimonisaTvis. mas 

ocdaaTze meti kaci mihyveboda. yovel maTgans iseTi yru da bundovani 
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gancda daufleboda, TiTqos xanZris SuagulSi miabijebdnen meryev 

niadagze cecxlmodebuli TaRis qveS, romelic sadacaa Camoiqceoda.  

magram ukve yoveli mxridan grovdebodnen damcvelebi, mulatebiviT 

Savi, sisxlmowyurebuli da Zlieri maskalikoelebi danebs mucelsa an 

yelSi umiznebdnen da yoveli dartymis Semdeg raRac xorxismieri 

bgerebi ismoda. mebrZolebi eklesiisken ixevdnen; ori Tu sami saxlis 

saxuravidan ukve cecxli brialebda; SiSiT Tavzardacemuli qalebi da 

bavSvebi TvalebSi SuqCamqrali mzeriT zeTisxilis Walisaken gaiqcnen. 

axla maskalelebi, romlebsac cremlebi da vedreba xels aRar 

uSlida, kidev ufro meti gaafTrebiT Caebnen xelCarTul brZolaSi. 

Jangisferi cis Suqze miwas gvamebi efineboda. nawyvet-nawyvetad ismoda 

davardnilebis gineba; da am xmaurSi ar cxreboda raduselebis Zaxili: 

_ sanTlebi! sanTlebi! 

magram eklesiis uzarmazari da lursmnebiT moWedili erTianad 

muxis kari gadarazuli rCeboda. maskalelebi mas muStebisa da 

culebisagan icavdnen. brZolis SuagulSi auRelvebeli da TeTri 

vercxlis wmindani qanaobda; ficrebze dasvenebuli igi kvlav mxrebiT 

eWira oTx goliaTs, romlebic Tavidan fexebamde sisxlSi iyvnen 

amosvrilni, magram cdilobdnen ar davardniliyvnen. momxdurebis 

uzenaesi wadili is iyo, rom TavianTi kerpi mtris sakurTxevelze 

daedgaT.  

vidre maskalikelebi saocari gaafTrebiT iubrZodnen qvis 

safexurebze, iakobi uceb iqaurobas gaecala, nagebobas mouara imis 

gasarkvevad, Tu sad iyo iseTi daucveli adgili, saidanac wminda sacavSi 

SeRwevas SeZlebda. rogorc ki miwis zemoT odnav gamoCenili xvreli 

dainaxa, SeZvra Sig, Zlivs gaatia Sig Tavisi TeZoebi: Tan iklakneboda, 

vidre bolomde gaaZvrenda Sig Tavis grZel sxeuls. uflis taZars 

siRrmeSi sakmevlis jansaRi surneli idga. sibneleSi xelis cecebiT, 

kedlebs miRma brZolis xmaurSi karisaken gaemarTa: da Tan skamebs 

ejaxeboda, da xan cxviri da xelebi uziandeboda. muxis merqanze 

raduzelebis culebis gamudmebuli dgandgari esmoda, rodesac rkinis 

iaraRebiT cdilobdnen, boqlomebi gaetexaT; aqloSinebuli iakobi suls 

Zlivs iTqvamda, guli gamalebiT ucemda, ris gamoc Zala erTmeoda, 
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Tvalebi uWreldeboda, Wrilobebi tkivils ayenebdnen da tanze Tbili 

talRa uvlida. 

_ wminda panteleimon! wminda panteleimon! _ CaxleCili xmiT 

yvirodnen gareT misianebi, romlebic grZnobdnen, rom kars TandaTan 

imorCilebdnen, gaormagebiT urtyamdnen culebsa da wixlebs. kars iqiT 

miwaze sxeulebis vardnis, danebis dartymis xma ismoda, rodesac vinmes 

danaze wamoagebdnen. da iakobs eCveneboda, rom misi gamalebuli 

guliscemisagan bazilikis mTeli nefi gugunebda. 

 

V 

 

ukanaskneli Zalisxmevis Semdeg kari gaiRo. raduzelebi gamarjvebis 

xmamaRali yiJiniT Semocvivdnen da moklulebis gvamebze gavliT 

vercxlis wmindani sakurTxevlisaken waiRes. nefis ukunSi sinaTlis 

mkveTri anareklebi SemoiWra, ris gamoc oqros kandelebi da maRla 

orRanis milebi aelvardnen. da am qarvisfer sust Suqze, axlomaxlo 

saxlebis xanZris anareklebSi axali brZola gaCaRda. filaqanze 

gadafskvnili sxeulebi ecemodnen, aRar scildebodnen erTmaneTs, 

gaSmagebulad trialebdnen da iklaknebodnen, skamebis qveS, saJamnos 

safexurebze farTxalebdnen, saaRsarebos kideebs ejaxebodnen da ase 

levdnen suls. uflis saxlis myudro siRrmeSi rkinis amazrzeni xma 

ismoda, rodesac dana xorcSi aRwevda da Zvlebze sxlteboda, ismoda 

adamianis sasicocxlo nawilSi miyenebuli WrilobiT gamowveuli yru 

gminva, dartymisagan gamskdari Tavisqalis xraSuni, moaxloebuli 

sikvdiliT gamowveuli bRavili da misi cxoveluri sixaruli, vinac 

mokvla SeZlo; yovelive es garkveviT aRiqmeboda. da am oromtrialSi 

sakmevlis saamo surneli ifrqveoda.  

vercxlis kerps jer kidev ar hqonda mopovebuli sakurTxevelSi 

dabrZanebis pativi, vinaidan iq miRwevas mtrebis wre abrkolebda. 

mxolod orni iyvnen gadarCenili maTgan, visac wmindani mohqonda. 

ramodenime adgilas daWrili iakobi cels iqnevda da mis mier 

mopovebuli safexurebis arc erTi gojis daTmobas ar apirebda. 
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gaSmagebulTa zemoT sisxlis gubeze veeba TeTri Tavi mTvraliviT 

qanaobda. maskalikoelebi mZvinvarebdnen. 

uceb wminda panteleimoni iatakze daeca iseTi wkarunis xmiT, 

romelic iakobs gulSi danis wverze ufro mwared moxvda. rogorc ki 

mwiTuri celiani mivarda wmindanis asawevad, erTma didronma kacma baRis 

danis dartymiT mteri iatakze daanarcxa, romelic orjer Seecada 

wamomdgariyo da orma daartymam isev Zirs daanarcxa, romelsac saxesa 

da mkerdze da xelebze sisxli Rvarad Camosdioda; mxrebsa da mklavebze 

TeTrad mouCanda danis Rrma dartymiT gaSiSvlebuli Zvlebi; da is ki 

jiutad dgeboda. sicocxlis aseTi saocari simtkiciT gaSmagebulma 

samma, oTxma, xuTma glexma erTad ataka dana mucelSi, saidanac 

Signeuloba gadmoscvivda. fanatikosi gulaRma daeca, kefa vercxlis 

qandakebas daartya, pirqve amotrialda liTonze pirisaxiT, win 

gaSverili xelebiTa da erTmaneTze mWidrod mikruli fexebiT. ase 

daemxo wminda panteleimoni.  

 

 

 


